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A Study of Trend of Pop Culture in Digital Age
(Focusing on the film “The Wailing”(2016))
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Abstract Once, the faster the digital technology developed, the more provocative obscure commercial film has
spread like a trend. Researching the aspect of the successful films, about 10 million audience in 2016, we can
find the similarities that only social phenomenon, stands itself without real-existence, which makes public
sentiment. I will list up all the problems that I mention above with audience's review and analyze the famous
film "the wailing" with big social attention, having 6.8 million audience. I will seek the better way to
developthis movie, in terms of artistic dignity and depth as an public-art. With great depth, the realistic
application of cultural inheritance, holding mankind common, such as culture, philosophy, religion, history,
would be an essential proposition for obtaining cultural emotional empathy from the people in the society.
Based on this, the theme and massage from a director, should be expressed in order to be a master piece

work beyond time and space in the film history.
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A Study of Trend of Pop Culture in Digital Age (Focusing on the film “The Wailing”(2016))
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<Table 4> Wrong description of satan

difference in the bible wrong description
Disturb the salvation robbery of body’s life

corr;gr)laﬁs self-praise character give offering to God
king of all demon fight against demon
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[Fig. 2] The figure of Satan
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[Fig. 3] The figure of shaman, Il—kwang

<Table 5> confused too much back—ground

composition cultural back-ground
zombie U. S horror
devil, priest catholic
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guardian angel, totem pole Korean tradition
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<Table 6> comparison of reality & audience's review

comparison reality audience’s review
probabhility rack of reason at end good open ending
structure poor turning point keeping suspense
. too much sto . . .
establishment much story various setting like game
back-ground
obscure nonflogic abstract
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<Table 7> analysis probability from turing point
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[Fig. 4] The picture of guardian angel moo—myung
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