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Abstract

The purpose of this study is to understand the concept of a sexual image and verify
the method of its design expression through case studies of the sexual image evening
dress shown in an Haute Couture Collection over the last 10 years (2005~2014). The
results of analysis are as follows: First, “expression by the seeing through of the
natural body” expressed a natural sexual image that combined fashion of the previous
times with the beauty of the natural body by using a see-through material and classic
or ethnic image. Second, “expression of a sexual-image look that emphasizes romantic
detail” illustrated a romantic sexual image that emphasizes feminine sensitivity by
mixing various ornamental elements such as see-through material and symbolism of
underwear image. Third, “creation of a nude look using skin color” expressed sexual
image of an evening dress by inducing erotic sexual association through a combination
of opaque material of skin color and design shape that is intended for body exposure.
Fourth, “combination of sexual symbol and heterogeneous elements” expressed a
decadent, avant-garde and futuristic sexual images by using women’s underwear and
a sexual symbol as design motif and mixed with mismatching elements. Fifth, “use
of a fantastic black image” expressed an exclusive and refined sexual image and a
decadent and primitive sexual image by using a fantastic image of black color. The
results of this study are expected to be used for the design process of the evening-
dress industry that aims for quality improvement.

Keywords: evening dresses(9/HY EZ]A), haute couture( L E=FHZ), nude look(<F
£5), see-through(AA2), sexual image(X)7 <% o]ujX])

I. Introduction

AA W ENES olZo] 7k 18, shel, e, Yeheo] 4r) A F el
oERHE AAHL SR ot o oA R ol e
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E9 152A9L 7|EgoR F2AH 4 ool
= O UH

=2

e L 2 H|(prét-a-porter) A= JFE
o s A4k Aol AR, Zet, ARY 59 A=
71&7 g 71odstaL Qict.

olBHY T A(evening dress)= FAIFOZ ‘ZF
(flow: R A = 2)e} “Efo] Q] E (taileur:
FEYV FERE FEEO & QERFHEO] 1 T
Zotold % s}1}(Koda & Martin, 2004)2 X w4
AH|AEY] glo|nAEY tokstE AlwE 99t 7t
Hguteu} f2AE o) olBd = AE 28t
A =HHA I o dd migE IaT 5 Qe
T A gARlof gt o] AX A k.

Az oju|z|& o]BY =HA gt Al
g5 M & 28T = Qe UARIEE ZolH
F| Aol gt 384 Ql4lo] FAtEHA] & Y}
QIEolAE tFae] A% 5t w4 gz =2
A GEEH I ATk A A (sexy)' = AHEAF A, FAL,
|ETARle] o|27|7HA] TRt 4FIS] AAA 7}
] =% 4 the AolA 38T IFE tFo
o} ApdefE s gt A" A, Aol o
1314 Aot 9, ZAAFHAEZAL) 62 2

St A3 TAE FHAS ot 287 g&
of AsrdEjelgls gole ojust WA AR EH
=7t wet 21 9Jm7F oE 4= S1tH(Chosim, 2006).
ojg % ThFst A S HHAT ¢ Qe olHY &=
G20 =971 A F7Hgol wet g o]y &
29| A olm|z] HEE A3t HARl HHATE
FO RO NEIZIA] A MH Q] FIE AT A
E ol 7] = Qe dFEH 9olE s

ojgt AA oA & A9 FAHL M ofu|X]
AES mpotsla, o 1087H2005~2014)0] QT
H2 AH Yepd A ojnlx] o]BY EgA
o] A AFE Boto] 1 HARl EE HHES W
o= o|BY EHA A9 I AH|AE 9
IFskE AE o] ELo] HE Aotk A9
o RE ojlHy EgAl A olnxE ot
St7] st EAAFLL} A A A7 B E A
A AT QEFHE SH9-A= 2005HFH 2014
W7HA] 1097 mte] eEHE A M 109
7+ A& 02 A Ko Zofst Valentino, Chanel, Dior,

)

(

Bl o
30, oX

=N U
S

ool

ok

Gaultier, Elie SaabS AA3sI9 1 A4 9] choFs}
£ flIste] 2006WHFH 2012W71A] 7dZF QERHE
A HE ZoIgt Givenchy®} 2006 05-E 2014137}
97t Zrolgt ArmaniE F7}sto] & 7709] skeAE

2 oz QY Ao]E firstviewkorea.comOl A]

FAP, e, R0 ARIP T APAT(Peng &
Yoo, 2015)°14 g2jH A £ 4 F 2714] o]
49 EAE 7ML Q= AA] F o]Hg EFA 445
2ol AlElg AAstct. B4 9] AT BuE et
IS SRS S o st AeAF selew 4
g AEF JAEE Eston. B AE7t He
2 AE7 Je 59 257 SY3 As AF

¢

II. Haute Couture and Sexual Images

1. Concept and development of Haute Couture

empw o] et ofulk ne R o £
ol 7hlsio] Zato] e Fmot 2AG 2 o
HAE 2P A7 TR} THE 1F FE of
AE(Kim & Kim, 2010)2.2 FHZ 5}~ (couture
house)= HAFO|H7F 342 Q1 YA ABHLS &
Fh= A ERtth oA Ajle g frgRt X
A7 QEFHE O] FAX7E H AL 18580 =
Q] Charles Frederic Worth7} 2441 o] Q.Za5hd
A A|ZF=]Qitt. Charles Frederic Worth= ‘H|<(maison)’
O 8A RES FFota A FAE Aflsh= A
< H|ESto] HE QoA Adnitt 2HES HAIskAL
JAES AR 2dof 2Hgsto] HojFo2x e
omfHa 239 24E TEUTHCho, 2000). 20
A|7] %8t Callot Soeurs, Patou, Poiret, Vionnet,
Fortuny, Lanvin, Chanel, Mainbocher, Schiaparelli,
Balenciaga, Dior, Pierre Balmain, Givenchy5°] X3}
2 T A9] FE71E olEeH 1911 s gl
ZZ3HLa Chambre Syndicale de la Couture Parisienne)
B3 Adzrolgt o] vl 1960t o=
o]E A} &3}(Yves Saint Laurent), o2 7|25 (Pierre
Cardin), Y= FH5(André Courréges), -37}2 (Emanuel
Ungaro) 50| LEREZE FJFH02 o]&Ert. 20
A71E AUQHA LEREELE 19461 1067] A
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114 oxnEz ZAd

20004 1871, 20040 97f2 LEE AT} &=
&5 9T

oY eERHEE AU A HolFl tixtoly
59 AEFE2 MU %M‘M T%PJJ} sh= #
ol AHE oI A AF AAE A 5
QLS sto] FE W gt mte] QERHE Z
AL 1do] £ ¥ oA Het B/o9E(ss) A
< 149 2o e, 7he/ARF/W) 2L 7Y
of gt

2. Sexuality and sexual image fashion

A olu|A= J4 #o] FHH o sty
HA TR AlFOIA vHAB AR E-EHAL Q)
o} Aol A9 A9 o]mlA A4 Z(sexy look)
oF FRAYH 4 e FEF AHUE BL
23 QAY AA0] 2 o SR EFHHKim
et al., 20006).

Foucault(1976/1990)2 A<+ A 2] E] (Sexuality)= A3
5 SJu|Rtrhal SFHAL Kim(2004)2 MA@ El=
AE|A difoler| Bk el ARSlE dAfoln &
3lo] o8 St EtH= Ao & H3t3Th. Lee(2008)
L Afgdegd 449 89S, 449 AN 9
A AL s Aoz AH AR BE A
Aoz W Hi FASS wE TTS= FAAol
4449 gl AR B gt
AOR e uFT ARlwstd wEts YoM 2E
ARIEAEHY] 4T 84S B FAEHE AeR
HoFt}h Kim(2010y2 Alrd el G2 AE(the
sexual)& SHSIL 2H o2 Eu= A4 (4
B9, ABA)T fHoz gl 41 HET,
A, =72)E 25 ESHSIQIT) Lee and Yang(2007)
= Agdelerh gd Ba 98 B4, 444 49
3 244 A4 B5EE 7t golz st

229 ofu]x] 4] BT AYATE B Lee

(2004 HA|% o]m|A|E BHE ERo|A = <
B, Wgsha 23 o%, 4gZo| uut Kol o, 4
AH L FAHE o8, st o ofx, A

olx TRl o 5 67}A] EAo= Aottt
Cho and Park(2004)= E2]oA Ueht o ZEAE
o] REAYHE ZEAFY EH AT APAF
of met k&, WA, FAl, £29 2235t 5 714 B

949 ofulA] o]y Edl

oAl wEYy  wAEslay

& 2o 2 A5t Kim et al.(2006)2] Aol
A 814 52 B40] AAe] 2AS T2 Sejol
QA7 WA A AEele] wfEAMA Ebody
conscious look)@} EH3}HA H|A= IE9 Ao 7
OIA|7} =&F o] Holx AJAT E(see-through look)
o7 BEE3}, Lee and Yang(2007)2 2000 tf
Al o] ehd MsdelelE sekl) A Al
SoelE] bl we ol e AE-lESE A
Al E, Hio] ApdeE, JHE ArddERE EF
S}t Lee(2008)= Versace {0 UeERE A
2E omAE A sHHA AndEE vyE A
w2, Aoy AaddE, He 4 AadE
g, H7tg s AndelE, e AqdEHE BF
s,

wEbA] B Ao ArdelEls A Aot

goto] Joj4], A vy & & Z3ste de=
gelsh, Al oju|A] S o] FA HiES
Fxshs gARIeIY A AAshe 42 4
g vt S2Q BidS ook Aoz A st
At

lll. Analysis of the Method of Haute

Couture Sexual Image Evening Dress

Expression during the Most Recent
10 Years

2005 RE 20149] T 1097H9] _EprH=E
A5 ou|z] olBy T A AHEAN AT fi3F

9 ER e AALHE RN AAZAYES
A3 A QA FA B, Jél—'h_ Egjgol
el 2450 AAET PREo] ZWE A
2 ololg Ht = He o 7& GRS
A, 0 S AHgeI] LB S S
0 S BB SE & G oig42e] 44 ol
Aok Aolet Rao] AU HH B 047
24 A%, B Zeb} s LU BYHS B8
3 @ Beolnlx] 8o Uehgrt

1. Expression by the seeing through of natural
body

A 1093 QERHZ A9 ojuA] 0By =
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grt AAE AALGA BAGHe AAR 2Aet FEAHI Itk AAE BEO)E G549 FFAL
AArsie Ao 22 BANAT old A  ASet A0 oAy BT BN olEThe
S Jean Paul Gaultier, Valentino, Elie Saab, Chanel, 2 HEslo] JAAHL AlGd o|u|XE FHY

Givenchy 51949 ol EgABolA Liehdet
(Table 1).

(Fig. 1)2 2008 F/W Diord] ZZoz v 3
5 Z 7F
Ag FIAL HiAIske] I Aol 2 A AALAHA =
HY L Qi (Fig. 2)= 20094 F/W Chanel Z3 A
of Uehd ZFo g AIAT 27919 AF4lEe] UA
fol APACE Foi ALRE FAH= AAFA]
o] AL HERQl AT 9o TAEAL] 1L
A Egolg gHadog wEojd Efart =
SHE ZHAA Q1A FA| o] AGH olHY &Y A
olt}t. (Fig. 3)2 2011 F/W Givenchy Z-&Zojq &
B ALTE AAE B3l AALHA AA 9] A7

t}. (Fig. 4)= 2012 F/W Jean Paul Gaultier 29
2 AALHE HERRl AR0le] RH EfAR G4
RS AFBT ME Bop9) AAT A Aol 9l
9} &%0] BEAIEI Qtt 1 AHA ARAS W2 H
4o Y= MEE 3402 WEo] BuHeluA d
49 A olol A1 ERSASAT. (Fig. H 2013
d S/S Elie Saab ZEO0E X}AEYO] T AAZ
glo|A AAAR|E QIA7E FAIE o] Kol AHAZ
LB Hfpd ofu]x] olHY EFHAS HASHS]
t}. (Fig. 6)2 2014 F/W Valentino S}$-A9] &
oz Jjsold Bol AYY Eeolgyoz
TAH Aafolo] Aetele BASET. Heel A
Fof| AAT LS ARESEe] AA7E FAE O] Al

<Table 1> Cases of ‘Expression by the seeing through of natural body’

o “‘='-
)/l
Cases ¥ E
S
—\—— | - . | :
<Fig. 1> <Fig. 2> <Fig. 3> <Fig. 4> <Fig. 5> <Fig. 6>
Christian Dior, |Chanel, 09 F/W.| Givenchy, 11 Jean Paul Elie Saab, 13 Valentino, 14
08 F/W. From. | From. Chanel, F/W. From. Gaultier, 12 | S/S. From. Ellie| F/W. From.
Source Christian Dior, | 09 F/W. (n.d.). | Givenchy, 11 |F/W. From. Jean| Saab, 13 S/S. Valentino, 14
08 F/W. (n.d.). | www.firstview F/W. (n.d.). Paul Gaultier, (n.d.). F/W. (n.d.).
www.firstview korea.com www.firstview 12. (n.d.). www.firstview | www.firstview
korea.com korea.com www.firstview korea.com korea.com
korea.com
Color Skin Skin Skin Skin White Skin
Material | See-through See-through See-through See-through | See-through lace| See-through
Shiny trimmin H line, natural Oriental Natl;lrinlfin:ne, Nature motif H line
Line & .y & | motif ornament, | embroidery & Y . black ribbon,
detail | "8 through seeing through | fringes, seeing pattern, face, seeing seeing through
f ’ ing th h |th h of
of body of body through of body seeing through | through of body of body
of body
Look 1 hni 1 lassi i
ook & Natural style Classic style Natural & ethnic Natural & Natural style Classic empire
style style modern style style
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%9 olulXS ek giet.

XY AAH AAEAY EdE AAE F
At N2T2A) A8 dRol 24 ofux]
U fEEelnAE BelRE Adade i
APREL b o2Y Aol Bofo] AgHo]
A Fo2e Aol WA Aozl QA of
A5 A9 A5 olv S R

=rlo o
‘E‘q'ﬁe IT 2

%,

2. Expression of a sexual-image look that emphasizes
romantic detail

ol Tazo] mol} golio] FAH BH
< 9 dS £ED 5 Avke HolA =& Al
of A5 T TRkl EAL 2ok T 1047
o ouyg =dA9 AR oldd FA el E
ot deY 2450] AALZT YRE o] 2

owRHE Mo et A4 ofn|x] ojxi

cds Oael BRYY  BAEseT

e A olujAE EASFF TH(Table 2).
(Fig. 7)& 2005 F/W Dior 3h9-29] o]HY

AR A Y F2E whet /e = EFo]Ld
e e dS FAHor HFL AoT YA
W2 A Jedold autE A" TR =
A2 AAAQL opguE HASIHA AAFE AR
TEues QAR A Al oln|AE YERSL
t}. (Fig. 8)2 Gaultier®] 06 /S ZAH Mo 543514
d B AR EFYL o5loje 2 Ao FEA
< AR BA = A E AHESte] gAY HAIS
A3 g2 2= (Fig. 9+ 20074 S/S
Givenchy®] ZHZ 0 g oJQu|E 72T 4 9t 71&
3 Jo] FEo| BEgt TP Aot AAFA
Aol BAL QA EFoE ZuElAEIYY A&Y
ol & THsIAT}. (Fig. 10)2 2009¥ F/W Dior
A0 A ZHEo 7 Xkl AR EWEA

=
=2
Ea

<Table 2> Cases of ‘Expression of Expression of a sexual-image look that emphasizes romantic detail'

Cases
<Fig. 7> <Fig. 8> Jean <Fig. 9> <Fig. 10> <Fig. 11> <Fig. 12>
Christian Dior, |Paul Gaultier, 06| Givenchy, 07 Christian Dior, Valentino, 13 | Chanel, 14 S/S.
05 F/W. From. | S/S. From. Jean S/S. From. 09 F/W. From. F/W. From. |From. Chanel, 14
Source | Christian Dior, |Paul Gautier, 06| Givenchy, 07 Christian Dior, Valentino, 13 S/S. (n.d.).
05 F/W. (n.d.). S/S. (n.d.). S/S. (n.d.). 09 F/W. (n.d.). F/W. (n.d.). www.firstview
www.firstview | www.firstview | www.firstview | www.firstview | www.firstview korea.com
korea.com korea.com korea.com korea.com korea.com
Color | Green & gray | Black & white Gray Pink Black Silver & black
Mixture of
. See-th h & . .
Material|  See-through eeo zoige See-through Opaque various Opaque & shiny
paq ornamental laces
Wild spangle
Line & ornament, body Romantic detail B(?dy exposure, X line, Body exp(?sure,
. exposure, L. frill and ruffle | body exposure, | Body exposure romantic
detail . . and trimming L. . . . .
romantic detail trimming ribbon decoration pleating detail
and trimming
Look & . . . . . .
style Romantic style | Romantic style | Romantic style | Romantic style | Romantic style | Romantic style
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B =Y AR EF o] AAES} 23¢E FEZAN9 § 3. Creation of a nude look using skin color
Bl A% olulxg EASHL ook 517 REo|  emmm= Akel oy oy Edla Eed
2 JRGAL ool ZEH Zolh (Fie. & MR AShE Anete] BERLAE A
11)2 2013 F/W Valentino 3H-9-A9] X—} o7 ot &olo] FE 55 A& WHOE AR HAJ
¥et ool A dolx RETES ogAo]  H& BEIYTHTable 3). ol W] 2AE A}
B2 4 G A4 AR ke Agel 3kol  gstel rEE B2 4 O Halshicke ol
MASAY AAROl ZRER Mk ouAE  AAR 2AE Fdse Ay oA w4 Ed'T
FA3FY ) (Fig. 12)= 201443 S/S Chanel 3}--A9] = Zo|7} kAl sHAlL
oy olBy T AR FA9} AAHE Fio Holzt (Fig. 13)2 2005 F/W Dior 5h-9-29] Ol‘j” A=t
£ 2928 AASS 2UY OHY FAT o] A2 ANBT0] BRYAR A8t £ AT
£ SedlE Hols g Al =gt AlA & St st Bl "ARlem A ’Bi‘w-re O]UW
< et o %= S¢ YehhT 9tk (Fig 141 2009 FW
olgf Zo] T 10|k QERHZ ojuyd EdA  Valentino 51949 FEOZ WolE g} A7z
M4 olulA] TRl EEYEOR et 2WE o BEY £A1S Agste] Selolge yEshuA
geYo] Z2E A4 & BAYHS DY UEE & A9 o}ETLE YHOR BT R S0
vy, et A A glolA IEal 2iHE Akt ok AAE oA o] E7HA] A EQ %‘%l%
NAR 24, 42 oWAES 2ol 44 4 A 2GS BT A oA Pl
o] ZAzH ZWE A+ o|u|x] THO 2 LETE 15)= 2010‘51 S/S Valentino 5}9-A9] 2= o072 ?l ﬂ

Cases
<Fig. 13> <Fig. 14> <Fig. 15> <Fig. 16> <Fig. 17> <Fig. 18> Jean
Christian Dior, Valentino, 09 Valentino, 10 |Chanel, 12 F/W.|Armani, 13 F/W.|Paul Gaultier, 14
05 F/W. From. F/W. From. S/S. From. From. Chanel, | From Armani, S/S(1). From.
Source Christian Dior, | Valentino, 09 Valentino, 10 | 12 F/W. (n.d.). | 13 F/W. (n.d.). Jean Paul
05 F/W. (n.d.) F/W. (n.d.). S/S. (n.d.). www.firstview | www.firstview | Gautier, 14 S/S.
www.firstview | www.firstview | www.firstview korea.com korea.com (n.d.).
korea.com korea.com korea.com www.firstview
korea.com
Color Skin & blue Skin Skin Skin Skin Skin
Material See-through & Opaque Opaque Opaque & glossy Opaque See-through
opaque
Line & Underwear Body exposure, L
Yell T B B
detail exposure bared top ellow drape rimming ody exposure ody exposure
Look & Layered Nude look Nude look Nude look Nude look Nude look
style nude look
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S0e Eeb e
o2l Bl szl
° ug wste] up A

[¢)
FORA A% olujAE HHSALE. <

Al

Afol2 RIA7} Hol=

7-] Eul zk8:

oju]x] o]lH Y

S8 YEpEth &

N LI T N REE B L
o=, 271 detot wdwt B UAIGe o] A3

(7S BEY L= 2 o2y
S AH Qe FRAZIEA o|ny Sdlx Mg

2 Fig. 16)2 oju|xE ‘S
20128 F/W Chanel 3-9-49] o|HY Ta@AT A7IZ
o] EEH PEHAE ARSI Q14 ARe uat 4, Combination of sexual symbol and heterogeneous
Efy AAZ HiAlsto] dRbERl FE 3 S elements
t}. (Fig. 17)2 2013 F/W Armani 202 A717Zh 1047 e iE= olHY =HA ALY o]
o 59 aAe} 75 7R FEo] ZA ool YA A #ENHoR o449 £23 22 44 A=
HARIC & Al o|u| X & FHIE o]HY EgAolch I o]l A AFAIX] oPHTIEE Al of
(Fig. 18)2 2014 S/S Gaultier®] EFAZ H|X|&= A vz FERPHo| wWo] YEldth(Table 4).
71 A2j9] daflo] 2 A viAE HZRE J2 & (Fig. 19)= 20068 S/S Dior 5}-3-A9] o]HY &
=3 FEES dAESIIHh AE FHM 71508 vhE SiAE FEAS 2X

o|AY T 1097t A71ATE &8t o]BHY & SHAA E|H] Q] AR oju|AE HESY Qlrh 2
A2 2uiE A S0 BAYHS AP BE U oujx9] 4H9l £28 BRI Fo=A 44
B A9 QA 25 ASHA St BAIA Flo] oA & HEASHL o]HY EYA AF == o]

<Table 4 > Cases of ‘Combination of sexual symbol and heterogeneous elements’

Cases
<Fig. 19> <Fig. 20> <Fig. 21> <Fig. 22> <Fig. 23> <Fig. 24>
Christian Dior, Jean Paul Valentino, 09 Valentino, 10 Jean Paul Armani, 14 F/W.
06 S/S. From. |Gaultier, 09 F/W. F/W. F/W. From. Gaultier, 14 S/S.| From. Armani,
Source Christian Dior, | From. Jean Paul | From. Valentino,| Valentino, 10 |From. Jean Paul | 14 F/W. (n.d.).
06 S/S. (n.d.). |Gautier, 09 F/W.| 09 F/W. (n.d.) F/W. (n.d). |Gaultier, 14 S/S.| www.firstview
www.firstview (n.d.). www.firstview | www.firstview (n.d.) korea.com
korea.com www.firstview korea.com korea.com www.firstview
korea.com korea.com
Black h
Color | Black & gold Blue gray Black & skin Skin ac f:dc Y1 Black & red
Combination of | Combination of | Combination of | Combination of | Combination of | Combination of
Material| heterogeneous heterogeneous heterogeneous heterogeneous heterogeneous heterogeneous
materials materials materials materials materials materials
. C.orse.:t, C.orse.t, X line, corset &
Line &| combination of | combination of . .
. Corset petticoat, ribbon Corset Corset
detail | heterogeneous heterogeneous .
. . decoration
images images
Look &| Heterogeneous | Heterogeneous | Heterogeneous | Heterogeneous | Heterogeneous | Heterogeneous
style styles styles styles styles styles styles
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A 1E4AE Agolel 44 AYERAL olvlg
73kt Aok, (Fig. 20)2 2009 F/W Gaultier?]

AEFOR FEHE 2AE AR - = A 4

JA] -

lle

[e]
94

119

ful

XS et (Fig. 24)= 2014 F/W Armani
ZAEO0Z S E Xol= ZE2A HE “HAE HE

gt duls EFAolnt. Thgo] S Hols AIAT

of Z2AE 45k

oA ldd a4l

R4l

FETXRES FEATOEA
ojdARl Y2 EE oy AE 2FAA
ololAE EasteIc
(Fig. 21)2 09 F/W Valentino2] Z&£0 g AT

o e e 2Aoh

1
R

=Y
o=

Az ABA
Hu4l ohgrtEs M4 ofulx|g ek,

g2 B =

o]} Zro] FZ 10|ZtY] QERHE ojHY =g

& A% olulx] EAPHO 44 42} o4

& A9 oF2 FE A ol 'Ol E2tEE a4 84 A3 F2A, FAd, whoel 22 of g4
ol HER FEME F/5te] FIHARl oluAE E 2 A BHEE ARESto] A o] Aol 9f
ojZt}. (Fig. 22)%= 2010 F/W Valentino 3h-$-29] gk oldA A8t ZF, oA P olFH A
AEoT 429 T HYTES AP X T, Aol olnlA] Agte] e F2 hech
Amoe] 324 Sdsolth Edlac] AAE SR ojeis Bl 940 A HHH H%d of
AN $23T A9 olnAE BelF u HA, PIFIEE A4 o]u|A), Wk A ol
22 AAR 2 84 348 dosle A Az mAHAG

Agto] ZE|T Qo] BIAQ A oju|AE E

A5t} (Fig. 23)2 2014 S/S Gaultier 5+--A9] 5. Use of a fantastic black image

AEFOR A7 Hrgdwte] =Y 9o £ 22

Ne 2ErAstel YHB710S FUSHE A4 of

<Table 5> Cases of ‘Use of a fantastic black image’

2T 1087 QEPHZ olxy S A% of

oA BREoE B Bete] B4H ofulXE A

Cases
<Fig. 25> <Fig. 26> <Fig. 27> <Fig. 28> <Fig. 30>
Christian Dior, Givenchy, 09 | Chanel, 12 S/S. |Armani, 12 F/W.| Valentino, 14 Elie Saab, 14
06 S/S. From. F/W. From. |From. Chanel, 12| From. Armani, S/S. From. F/W. From. Ellie
Source | Christian Dior, Givenchy, 09 S/S. (n.d.). 12 F/W. (n.d.). | Valentino, 14 Saab, 14 F/W.
06 S/S. (n.d.) F/W. (n.d.). www.firstview | www.firstview S/S. (n.d.) (n.d.).
www.firstview | www.firstview korea.com korea.com www.firstview | www.firstview
korea.com korea.com korea.com korea.com
Color Black Black Black Black Black Black
Translucent
L -th h
Material|  Translucent stretching & ace & Velvet See-through See-through &
see-through fur
glossy
E f Mask Pleati
Line & xposure o Corset, . ask, e.:atm.g and .
. underwear, . . Layering bared top, layering, irregular Beading
detail atypical skirt .
corset crystal hem line
Look &|Dark & decadent Luxurious Luxurious Luxurious Primitive & Primitive &
style style decadent style | decadent style | decadent style | decadent style | decadent style
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