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Abstract

Maximalism in modern fashion, which is contrary to the current fashion market that
emphasizes functionality and practicality, is an important notion that has been expressed
in a variety of ways through designer’s unique sense with a mixture of experimental
design. With such creative work that suits a trend in novel fashion design, Rei
Kawakubo is a current representative of Comme des Garcons who has not only
introduced deconstructivism and Japanese-style avant-garde to the fashion industry for
the first time. Our research, thus, analyzed the characteristic of maximalism’s
expression based on the features represented in her collection. Firstly, Expandability
is classified as a method of distorting parts of a body and a method of excessively
overinflating the silhouette of clothing. Secondly, decorations are expressed in the
other as blending different types of materials together. Thirdly, fantasy evokes a fresh
and stimulating surreal sensation that may only be felt in an imagination by assigning
supernatural and amusing expression to the garment. The forth, fusion refers to a
creation of novelty from combining various types of elements and images. The fifth,
experiment is unique trait that develops mysterious images, consisted of various details.
The sixth, non-structure is different from an initial form of garment that maintains
a bilateral symmetry. The importance of our research lies in proposing a fundamental
data for development of creative design as well as in expanding a range of possible
expression for maximalism, by analyzing the characteristics of maximalism seen in
Rei Kawakubo’s collection.

Keywords: maximalism(ZA] H2]Z), Rei Kawakubo(Zo] 7}F2}2H), expandability (T
2F8), decorations(F41-E), fantasy(BFE)

I. Introduction

1. Purpose and significance
S AjArsls gobst QlEo] § ol A Alobrke RSl Fel
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II. Background

1. Rei Kawakubo's fashion design
Qx| 4% BAE Forlas ol FH
SFe-A09] ARQl glo] 7l EE %auqu}r,} =

Ao 2o o gehg Fxs Azuie %
2 w3 e GEAQ PRy ol

729 sAERle ol AgH We 1
HolA] ore 94 BEG 74T Bolgos FBE
oIty Yrhe Az APRAoR A4 opy

7I2E w49 gAQl HAfeld=z A gk
T1E 1960 Alo] 2 tigtof| ietste] ml&at 75t
= AFSHAL LA ABRJPAE S5 AlE
Skth AEUPAERO &5 T17F HAo|H o
AAR FolEx F83 Ago] H ol A7
2 19759 ZakrolZ A PSH(like boys) O] =
< 7H BRiE ‘FHrlES S 2356181 o], 1981
d o] mYex=e 244e A TR 42 OAt
oJUEZ AT R A&st7] AASHAL AlA ol
PAJAES] A4S Tom Q4] ofnfR &, Fof et
L, ol4lo] BlopA] S5t g BhEAQl UE A
ou2 TR Lzkor] o] Aekni A% A
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4 ou 9] £, oMol ¥ 4 glold THH 9
A& AU (Lee, 2012).
glo] 7teptE o] dsto] H7l ‘FHH7IES
A9 TRl BACE ARG WA olF, o}
SfepLp), Fejstet the, 1R FUES 44 Aol
Y2 QustEA F 4o 24 teluzt 22 1)
oVgel ehelg ot B 44 HAjol HATE &
FEIL lor 1= HQl o4 2HQl(Comme des
Gargons), I B Ak ojA4 9% Ql(Comme
des Gargons Noir), HQl ¥4 9% =}2l(Comme des
Gargons Homme Plus) 5 T2 #01& 50| 145
o BRE 34711 ol o|Zok G HE
Zjolu &2 &oFstal Ith(“Comme des Gargons”, 2016).
e NP ETERTAR IR BN
t}h Lee(2010)= o] 71} R 7} 1980 T HE 2000
At 7hA] 7]1£9] oJEo] ZHA 1L &= 4AA QulE
gt sfAd S AdEol= Ho & 33
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L 2aA8 09 Algo] wo] Zx gt EdAgL of
o1 2ES] golm 4]l g7l 29l HA
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<Fig. 1> Lace Sweater: Rei
Kawakubo (1982).
From. Lee. (2012).

http://navercast.naver.com

<Fig. 2> Comme des
Gargons 2014 F/W.

From. Vogue. (2014a).
http://www.vogue.com

<Fig. 3> Black dress: Rei

<Fig. 4> Comme des
Gargons 2011 S/S.

From. Vogue. (2010b).

http://www.vogue.com

Kawakubo (1969).
From. Yoo. (2012).
http://www.elle.co.kr
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2. Concept and characterization of maximalism in
modern fashion
WA el Ee YAl stejst A4 Ttk )
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<Table 1> Journal of previous studies related maximalism

Maximalism
Researchers Research topics characteristic, Maximalism characteristic elements
classification
Romantic Hippie Look
Formative Exotic patterns items, Bohemian-free, layering of the atmosphere,
multiculturalism | empire style
_ Expressed in modern Formative Wind, flowers, the folds of the sea motif, pleated liberty
Lee, Hyo-Jin AcosFume . naturalistic fabrics used
(2003) Maxi minimalism -
research Romantic Sports Look
Multi-functional | Multiplicity of the clothing of dissimilar style
Material by the mixture of 2 or 3 factors like the fusion
Crossover o .. L .
of femininity and masculinity and the combination of details
Fusion Mix of eastern and western styles, mix of pattern and details
A study on

Park, Eun-kyung
(2008)

maximalism
in the modern fashion

Enlargement

Exaggerated silhouettes, excessive overlap of detail, variety
of patterns, materials, involute color matching

Jeong, Sun-Hwa &]

- Focused on the Decorative Handicraft decorations, excessive decoration for decoration
2000s -
Fantasy Imagination and fairy-tale image, surreal image
Extension Exaggerated style, hourglass silhouette, bulk silhouette

Characteristic to
express maximalism

Multi-ethnic

Handicraft materials, print fabric, the use of fur and leather

Jung, Hyun-Joo . . Futurism Glazed fabric, gold & silver color mix
fashion appearing in
(2009) fashion collection Elegance Hourglass silhouette
Romantic Manicured line, shape, subtle color, light, materials
Expandability | Balloons, variegated detail and repetition of material
Lee, Ti-Hyun & A SFudy. of Decorations Exaggerated ruffle ribbon, luxurious development of advanced
) maximalism materials
Roh, Youn-sun . .
(2011) shown in the works of Fant Chapter surreal atmosphere fashion show, humorously express
Victor & Rolf antasy a satirical image
Fusion Several factors combine to classic items
E i f th half of th he 1 half of
Expansion xpansion of the upper half of the body, the lower half o
the body
Kim, Hyun-Jin T},le expr.ess10n.0f Decorations | Decorated with props
& Lee, Eun-Sook| fashion design using a - - - - -
(2011) maximalism character Mixture Mixture of the contrary, textiles or the different sex image

Non-structure

Non-structure of the avant-garde trend, non-structure through
decoration, detail, adjustment direction of a dress
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<Table 1> Journal of previous studies related maximalism

Maximalism
Researchers Research topics characteristic, Maximalism characteristic elements
classification
Expandability | Part of detail, expandability of decoration
A study on the Decorations | Expandability of decoration, many colors
Lee, Ji-Hyun &| formative character Fusion Different image, combination of ethnic image and modern image
Roh, Youn-sun | of %naximalism shown Fant Fictive image that could not be seen in reality by expressing
(2012) in the works of antasy an unrealistic
Alexander McQueen - - - - -
Experimental | Shocking and extraordinary images of the inner world, the
element root of new ideas about inhumane modern society
A study on the . Double glazed fabric of taffeta, most representative way of
. Expansiveness .
formative character of expression
Lee, Ji-Hyun & maximalism shown in Decorativeness | Expressions of handicrafts, unique ethnic image
Roh, Youn-sun | the works of Jean
(2013) Paul Gaultier Fusion Mixture of modern image and ethnic, mixture of orientalism
- Focusing on the Haute and sexuality
Couture collections - Experiment | Image deviating from common sense
Fusion Different cultures in clothing items, men's fashion with
maximalism | feminine decoration
Decorative Details and trimmings of contrasting images, women's clothing
A h maximalism | items
Kim, Ji-Hye & study on the : .
characteristics of Exaggerative | Exaggerated silhouette, extreme avant-garde that changes
Yoo, Youngsun R . , . ; . .
(2015) maximalism in men's maximalism | the idea of fashion design
e Humorous Exaggerative enjoyment and pleasant ideas
maximalism £8 voy P
Duplicative | Implementing vivid images of different period and culture,
maximalism | reproducing successful images of the past into modern fashion
Hhal SHFH. (Table 1) HAEZ|S B AP 4o B =tk Fign e AFololut
7 &= At Aot g g 54, sz Fdgo] dugior g
9 ARATE B A WAo] ekt WAE  waily, ST FAUES AT Bot 49 o]
gl £ E44& At 23k (Table 2)9F o] 0]7], FAGAE E7Hs3 ojujx 2 B E7] g7

S, %

i
44,

M, w4, AEA, vl

<Table 2> Maximalism characteristic elements

of oz Pyslent FAYT EFHL A=

Characteristic| Expandability Decoration Fantasy Fusion Experiment Non-structure
- Chapter surreal .
P . - Shocking and
. atmosphere - Mixture of -
- Exaggerated |- Expressions . extraordinary
. . fashion show | modern .
silhouette of handicrafts . . images
. . .| - Imagination image and . - Non-structure
- Variegated - Unique ethnic . - - New ideas
Elements . . and fairy-tale, | ethnic of the avant-
detail and image ; . about
o surreal image |- Mixture of . garde trend
repetition of |- Decorated - . . inhumane
. . - Glazed fabric, | orientalism
material with props . . modern
gold & silver | and sexuality .
. society
color mix
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IV. Results and Discussion

1. Characteristics of maximalism appeared in Rei
Kawakubo collection
ol 9170 Aef Gl 22 5 o
AeeEsl S48 9H 24T e B
J)rx}/ﬁ AN A, ZIAFA, BAA, AA, H7ERAO

O>

2geto] 2719 E44Q) Q45 A,

Zin]9d 103

1) Expandability

S oBe] AR Theal FEE
&gt Wt "JXﬂ ARES A HFAA 7#E
she wos RREo] Yehth Ao 349
G ojel WA e 2A $EA A5Agl
3go| ojujolr|Ret YA F5Hel FHoE
SHET. ARo| WE ARo] =g AxA7E
At olue osig 4, stole] 9 elo
gugk 2712 AHgste] LT ge TS et
e SAlo E54% g aoiet g4de =
SHA7]13L QUek(Fig. 5).

(Fig. 6)= “22kelo] mlgith ek FA|= APHU
o Ao R deol HE F A SIAY AE 7,
20o] W= Adgt A&allo] EXol= 9JAto|ti(Choi,
2012). 959 wolt gk} FiHe] MAS Yol
of o] Hol= M mpx] HA| AIA] Ato]zo
WA AAE Q5o Y2 Holn olF 3t oo
YRR Fo] APl 22 dd w2 = 27|
HHoZ AZASE AXY Hol: ZAEL S IAA

l

[‘

|

¢

Fl

0.

I

< HE FAATIAL QU JIAE HSAA B3
PHlozs RestA FEd 9 E FH A,
Al 713E 29 dolE Sk A fFAIT
FHE S gdS Ak UArhFig. 7, 8). (Fig.
e FHIL FARE £99719 £9 Lo oz
S AAIL A FHE FAA7IL
AL o] A" e He=de] sojAEd

<Fig. 5> Comme des <F|g 6> Comme des <Fig. 7> Comme des <Fig. 8> Comme des <Fig. 9> Comme des

Gargons 2016 F/W.  Gargons 2012 F/W.
From. Vogue Korea. From. Vogue Korea.
(2016). (2012).

Gargons 2014 F/W.
From. Vogue Korea. From. Vogue. (2004).
(2014a).
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<Fig. 10> Comme des <Fig. 11> Comme des <Fig. 12> Comme des <Fig. 13> Comme des <Fig. 14> Comme des

Gargons 2015 S/S.
From. Vogue.
(2014b).

Gargons 2016 F/W.
From. Vogue.
(2016b).

Gargons 2010 S/S.
From. Vogue.
(2009a).

Gargons 2011 F/W.
From. Vogue Korea.
(2011a).

Gargons 2014 F/W.
From. Vogue Korea.
(2014c).

http://www.vogue.com http://www.vogue.com http://www.vogue.com http:/runway.vogue.co.kr http://runway.vogue.co.kr
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<Fig. 15> Comme des <Fig. 16> Comme des <Fig. 17> Comme des <Fig. 18> Comme des <Fig. 19> Comme des
Gargons 2015 F/W.  Gargons 2014 F/W.  Gargons 2012 S/S. Gargons 2009 S/S.  Gargons 2016 F/W.
From. Vogue Korea. From. Vogue Korea. From. Vogue Korea. From. Vogue. (2008). From. Vogue.

(2015a). (2014b). (2011b). http://www.vogue.com (2016Db).
http://runway.vogue.co.kr  http://runway.vogue.cokr http:/runway.vogue.co.kr http://www.vogue.com
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<Fig. 20> Comme des <Fig. 21> Comme des <Fig. 22> Comme des <Fig. 23> Comme des <Fig. 24> Comme des
Garcons 2013 F/W.  Gargons 2012 S/S. Gargons 2010 S/S. Gargons 2013 S/S.  Gargons 2016 F/W.
From. Vogue. (2013). From. Vogue. From. Vogue. From. Vogue. From. Vogue.
http://www.vogue.com (2011b). (2009Db). (2012a). (2016a).
http://www.vogue.com http://www.vogue.com http://www.vogue.com http://www.vogue.com
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