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A study on digital jewelry design through reinterpretation of symbolic
element of Peony flower in Minwha with Linguistic analysis
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Abstract This research is aimed to discuss for Korean cultural contents; symbol structure of Minwha painting
which not only expresses openness, flexible expression and methods of communication of our ancestors but also
possibly passes down as precious cultural heritage to modern society with new developed mediums. From this
perspectives, as a method of research, modern jewelry design is created through digital process with linguistics
analysis of its symbol structure that contains universal wishes of people. As a result, this research showed
jewelry design and design process, titled “Blossom” and “Big Smile” grafting modern technology of 3D digital
tool onto universal meaning symbolized by Peony flower, wealth and honor, and also grafted modern
manufacturing methods of 3D printing and laser cut onto openness and flexible thinking in symbol structure in
Minwha.
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(Table 1) Various shape of Moran(Peony flower)
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