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ABSTRACT

The Intermedial Relationship between the Animations,
<Inside Out> and <The Spiriting Away of Sen And Chihiro>

Lim, Yong—-Seob

Inside Out(2015) and The Spiriting Away of Sen And Chihiro(2001)
have similar narrative structures and scenes. This paper aimed to
compare and analyze the intermedial relationship between the two
animations. The result of the study showed intermedial relationship
between Inside Out and The Spiriting Away of Sen And Chihiro, which
was produced and released about 14 years before. However, it was
hard to say the former referred to the system of the latter and
adopted it. When seen from the narrative structure of exposition,
development, crisis, climax, resolution, in Inside Out, various
motifs of The Spiriting Away of Sen And Chihiro were restructured,
creating a new feeling.

This study considered intermediality as something that a single
medium overcomes limitations and is transformed through materials,
or media, and an important way to provide consumers with contents of
better quality, and wusing Rajewsky's frame of analyzing
intermediality, compared and analyzed the relationship of the two
animations.

Key Word : Intermediality, Media, Intermedial Relationship,
Rajewsky
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