Journal of Korea Multimedia Society Vol. 19, No. 6, June 2016(pp. 1095-1105)

http://dx.doi.org/10.9717/kmms.2016.19.6.1095

Dumb Ways to Dieol|l 4] A& P9|49] o|u]s]Az&
B4 - AJ. 2dntxe] 7)38e FAos

=

[

ot
T

Analysis on Signification of Actant for Representation in Dumb Ways
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ABSTRACT

This study is semiotic analysis about ‘dumb ways to die’ that is produced by Melbourne Railway
of Australia in 2012. By analyzing the symbolic representations through 'Actants model’ of A.J. Greimas,
extract the relationship between signification of the represented object in ‘dumb ways to die’. Greimas’

model helps to analyze the semiotic interpretation action that occurs above a layer of discourse. In addition,
this study is to compare the property to distinguish the Semiotic 'Actants’ to cause the behavior of
the recipient by represented in the same ideological situation. This can determine the properties of the

signification and gauge the level of symbolic images that are reproduced in the discourse process.

Accordingly, guidance to become a developer by extracting the reproduction principle of the video that

causes a user’s action.
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(A.J. Greimas, 1970).

(description) ]S A A T8

3. QO|EE+x

a2~ 3§94 v 63e 7
AAZ gy BET2E AF ‘& G AR
2 ZAss A0 1 olgo Y= ol
HalsteE fH S Adoh AF J_E A4 A=
A TEJ o F3FS F ou g Lz =AE
Ao zM WA P9 40 7 EHLo] =9
T2E T3 A A A2Eh grlad &
FAxehs 752G SASH 7159 A4 o]
H&z7)o 7]9stng Y3 F312 W] Wil

Table 1. Actant of expression elements for signification

e}

Sa1A7ke) ofpli g WAL APE webA

omlgge JEEIY 7157t B9 HET

£ Hye TE B30
S BAGE A5eAS N2
PO 4T F Atk ol

op] Fxel HAEH FEE T

dezsd AMEse B3

NEE GAH P92

Bo% 4 AAYG
%%ﬂ e ol
83 ol

(Roland Gerard Barthes)2] ‘& dj 2] "‘5} of] A Xﬂ 7 ]

459
M3ty BAMOE 8%

4. ARl ojn|atg

=L

4.1 ‘Dumb Ways to Die’ Q| EHT XL}

AFd2 F 21719 dFA=7t HA 38
o2 FAAH o B3| Alshyg A 7]
A 2ol g g2 ook

A e A A He

o] &'7 A FEOEA

FAFske] 2]
Z T3}

02
=
AL

o o X

?
°

2 A

o] FGgolth AETF AR A% Fool B

G REE

S0

A7 A oF) qd S5

F5o] vpAH 371 9] AR i ARHES AT
B . TR A SE FAE B4
3 e FE AFEoR i HF

FaEe 4

Ao}l 9lom o|uA I EZE Table 17 2T}

Be Poisoned|(Pollution]
e

Cut-Die

Be Poisoned(Pollution]
Die

Explosion(Spurt)-
Die

Take Bullet-die

Be Poisoned(Pollution]
die

Collide-Die
© / & Collide-Die
o ~ & Collide-Die

Scene SCENE/ Shot Transform Statement  Camera
Burn(Blaze)-
o % O i Lom
Cut(Distort)-
@ / & Hurt-
Die
Explosion(Spurt)-
cee Die
Cut(Distort)-
e / s Hurt-
Die
L
12
Burn(Blaze)-
© ¥ 0 e
Burn(Blaze)-
R ™
Cut(Distort)-
e / & Hurt
Die
6 0o [E))i(glcsiun(Spuﬂ)-
E XY )
332
Cut(Distort)-
o/ \  Gulrd
Beaten(Distort)-
e c ¢ Hurt-
Die
ion(Spurt)-
@ OO D
o Ae Swirl-Die e

# Burning & Cutting

@ Explosion

« Distort A Swirl @ Pollution



Dumb Ways to DieGiM M&IE &2IA0 A0IGiAAE 2A -

i 187114 oﬂJM 7} SRR 3709
FTAE FASte THOE ATFA Hodoh AdtE
oA e FA(S)7} vt = = F9(A) &
Al RO R HE W ZdskA Ed thH0)&
g 5ate F2E sty Atk FHE 3719 o4&
T FASDHZF HH0)H HetA B o24 wioiat
(S2)¢} JIAAAE FAFo =X 7R & of
FO)E 53t +2E Hstn Ut ek
P4 2= S8t Fo3tH Fig. 59 2t 2+
oy AEE FAVE £ FFoA EAHE <
FAAZA T 545 d28A, = ‘jﬂcg—
g FA o FEHE A, BES, T 5 oz}
& SgHo= HE"U} A V\l*‘“*«l 7%
AA = FAG A WdE FE A= B
% LY AAY o8 FER HAS)
< wART. 2H@A FASDeE A
(82) Ate] Z2 FA(SDS} thHO1) Akele] BA ol
AsHo P47t & EeUes 449 AR &

A=)
s
N
o
g

f

AJ. JY0rAS VISEE EMo2 1099

[o
[o

FAsk= 1870 ARk o=
F @t FHHE 37)9] o
A

ol ok

AN

oo d

H &

B P

[t

o> RN Yoo

o
(e o

7

e

o
oo N o [N
o

tlo
NN o o e [

2

= fru
Lo
g9
o
X
o
rr
i
Hu
oy
o
o
to oo o>
e 2 ol
A

‘

o Sojo ok B off

B>
[
b
ofjr
-

£ o
2
b faal
Mo o
o -
" N
lo
'—Qi
N (
o ;_}(\i
H o 2
=
g—l",
&
»

o> ool o xo ] > oo

e
_&l‘
rﬁ
2L
|

o
o
B
AN

4

Y o

=]
r {
>
N o
JN il

X

A1) (Visual fun)ell 3
LAY A Ol S
Al A Elsiy e EH

v 2H PF8
o] 3719] of
HiEoA 7}
A< A

A& A4

ofi
>

=
RN o
L > f &

(M df

1o
N ¢

Ho

2 o
ofr -
> ﬂ‘f
<2 o
2 oy
=

> it

}O‘l
N
2
o e
o 2
P
=)
0
i)
X
=
i
K}

- 0
L _1014
™
2
ol
o
X

ol
o
)
2
R

2 I
S

[e] (e}

b

4o 2
bl R
N
o 2
>
_o'g
an)
o2
ot i
fo
o

o o=
o e
T

2

o

12
o
oot
o
>
rlr

o
o

il

O

(]

il
o)

i

tlo
2 fo
> U

2{_4

X,

e, N

£ L

o
BCANPN

o
B

[
ot
T
o

o ox

2o

(o3
N
fol
Dot o
o
fo
fole ol
B
St
= g
o
oo

B
o>
S
e ofy

T

Ao N

_u:E
fo
N
‘*’m
r
:LH
:(I>1=OO
Hw
o 2
EFE
O fob oo
L
by
b ©
o Rl
Eﬂllﬂl;ﬁ;ﬁ
o oo
iﬂoﬂ_lﬁ
o o
X
iy

T AT =N & J X]EH Qroll A oAl = A3t
HE Foe Uad Told HolA A2 B
F7N1A71E o EECIY AdA S AR HE
42 ‘Dumb Ways to Die’ | MAFTZ ANLH B BE HYE FAFORA U3
A7 Dumb Ways to Die'?] AAMFZE S5 st A4 olH&27] Ade AAsHA vtk o
< zHdte 9T A A= FHAA TSt THES olE Hal ‘AaL(O)= ARHS)o] 7HAF
AAH FFE RN EXREH R ‘TI)4oY 2 Ho|& Rl AE PF5S T w AFHAAY F
TR FYSH HEFE F5FA e RAE =o' A Ygm g AAE HAHAHT
o IR0 2A FHA0] ‘SEold HE ASTE ol FrBAR Aolstd EN(F) = 03[ (S1 U
oA olEodoEmMN BHA Z& Aol B £z 02) — (S1 N 02) 12 AYdtt ol & oA A4
Sl ‘A= FHAA FYstA'd GBS olEH U 55 TA0E FH A7) ALT PR 9
] 0: (gj) - _01 0: 0
’ Living - Fun ‘_)‘ Death ‘ Living —| Careless ‘—»‘ Death ‘
1 desire 1 desire
! Care |- You ‘<—‘ Careless l Move - You “_‘ Train ‘
A1 S Az A1 S S

Fig. 5. Actantial model of

‘Dumb Ways to Die’ .



1100 ZEDICINES ==X X19A X6=(2016. 6)

Signifier [ Expression > Myth
Denotative meaning K— Sign ~|: o
Signified | Content 3 Ideology
REALITY CULTURE
L : J L : |
firstness secondness
Fig. 6. Hierarchical order of signification,
dald w F5o] Foprh’e FEEA ENF) = 3 ANG71E F olv A = 4 (Image Mor-
S1[(01 US2) — (01 N S2) 12 WH3kd 4 9t} pheme)E AFA7F A ¥ (Transform) A ZA F
HIZRAI A o] olel- &2 7= IZH(SD)e] #H9)(02) 7hek Fxolth. Fr7HE a3 Iguxe] ouEE

£ 99 AE FBADE 3 F509e DT
UL D5 Aok TekE AU

Arvkeh %ol i W9las) of B9
28 AR A2t )50l o8] WE} FH e Fo

Sg7be) ARH Bz Y S o] Bojye BolE

_—_—Laui Q)

2

.ﬂ

@) Fig. 62 7153924 £F 729 45727}
A gote 7| EBAZ A} ol & 2|7t ojn3
Azt gl Helsts wa[9lo] T A8l Aol A8 S

Adste 8 7HAH, a8a
ot & 27|} AAE ] o]okr] A A EAe] 7]
9J(Signified) 2 £&5HE Aot 10].

AgEo] nEH<

R = =4

=
2y

ol a4 atg =

= B
£ 43

4.3 AT Ae| ofO|sHAEE
4.3.1 ‘Dumb Ways to Die'2]

sl BAH T2
Pl A RAE stetsto) sl el A
2 RAL RO B AT BA 2375

™ Table 29} 2t} Table 25 ©]&d
Z YuBEHAE AFEZ Fx3 %

=

Table 2. Model for Signification

T2 DAl A Ao H MR FHE LTS
of &0 U ojWA] aFo g HZo ATEel
ofsf =eid Ao A s A ojul &} AT
AE 7HAH 7152489 7153 2 dojef g
E9} npa/tA & #H 2~ E(Context) A o]u] 2] 3
g 7tXE 13E Faz A H EAT

EZ T D EA AdE AATse FPL
Maare] 7hgrg ol 27 38 A9 A s S
T3l meidoh A d8e) Awet e FEEHE
B BgE i 5oz 2P FE3H
A GRbARl ojuA] A ke g E A Ljo A AAl
2 BAR] AT Sl BA o) 1A 75
(7138} 719) 282 22F 7| S 4-&(7]3E 9 7))o
2 AR AT T2} 5L HolHH o &=27]9
Ao AEA AR Z FxbET FET
o 7} olH|X| 9] A EE ALHO T APHir| R}
Z9| ot & &) FFeA 9d L& tholF g
o8 =AYt A walzte] B3 ko) o)
g A A9NE Foerth 7oA ol &R
ek

Nl

N

Hug Bz 2l nykAE B4 7} 3

N/

Transform  Statement Camera Tech. Expression(1st) Meaning(2nd)  Message(ideology)
O - * Burning - Run \L ] Burn Injurious Die
- Orange vs . . . .
Green, Blue/ Relative Burning Head,  Burn - Injury Burn = Die
—_— | . From Oval (Weak) Fire (Causal) (Causal)
to Flame/ (Causal)
ne * Horizental, Vertical
Contrast Contrast Contrast Deductive Deductive Inductive




Dumb Ways to Die0fIM RH&!

Hoz pxagozy YA BF S99 7]
e AT SH V5 AAE AAR AYE
AE T2 EEvE o] 7159 #AA ZeL Y3
olglatr], B w77 gte B HF g T23)31
GES FRHOE HAT F A At wEkA 9
datth & uihE ‘SHH gu|AE JAAAAR
AA =™ LR 5 TAlCA Q] A3

[}

l

= Aol M S0l AY REd wg8 Holx=
FEAe] 7|z Zgof B HEu 2y ER
AR AFdhe T st e BF &Y
9] olmx] A& AL A olgty HolAr)

4.3.2 ‘Dumb Ways to Die’?] ojm]afj4=g& E4

AHEE AFRAS 3 &g
2 &3t A3= Table 3914 Table 59
‘W7t B Zol7)'E AR o= g F
wE|7tete] Bo] o] Ho] 21 Uk’e 3
323 ‘AATY Bl ed %*q & 4
2He5 A 7RI 047101]/‘1
15724 28r] S &
Z1®E 7197} X]'%OPL
oA £ S EA AFH I d&d o]
‘Tl Hoh'ek B 22 HE’'E JIAEA=E
ZHE-HT ol A9 Adiol F&E= A
HHAES AAR sl7)ol 7yt AA Y T
b

Fz38l7] 3 i 28 715 SHE)

s

B O n*
_IIN

R

2o o

i

ol

Z

T

il e

o Lo

=

Table 3. Signification analysis (#1)

gl sie

=2 ST

MAI2

[5S

91291 ol0ia 24 - AJ. D30iAY JsEe A
Qo Y, My 5 AesiEgE
& &R (192 EL e A7
7h B olm =83 T Eof “PXH Z 6!3
1:7]_ 7]__‘—_5]11 1:]. 13—1\3; Alﬂ =
olfl &27E 71E52&3 oulsiA Aol HAH
AAXE 7Hth 8 &R whgolu 4H]

H2 e S8k Aol M 5ol FAIA
2 EUA £33 3ae 98 s34 9
T}

AT/del 217 el EN(F) = 03 [ (S1
U 02) — (S1 N 02) 18] #AZ 723 54
Mt 2F T2 AEE 7 YHLE HALE
3} Table 33 72t}

#19] 2443 A2 E oline e Fe Wy
< AYAM vAF ez FuE} 7L sto] g2l
A EERZ Yo WSt ot EAF A E A
190] H=% d4=UAG. A4S 1
24 AT

HeE Al

-m
o

:L o o
M oo

-

o

O_t.,
Lrlg
mloé;%ﬂr{r:(ogﬁ

R

09;

\_
2~EE

2 e

Zjl—zc-] o

oA H= ALl F
Holl A wEo] GAE F
2hA] ‘At QIZEe] Foll Eol B &8 F
ol Ht 37157 A8,
2 S5 dd WAAE =
%/\«l TS HY, B B, wEn™ aAH T
EHollA FE5e ASHHE OlﬂU} &2l A
T?ﬂlfn’ Wolbsof A= gl Bk @ AZHSDH 9
ARAA] E(S2)l AofAlE S19] 52011 o3k v

# 1 signification(semanteme)

Shot S1 S2 3 Al A2 02 1st 2nd
1 - - sky - - -
2 - - ground - - - burning
3 human fire ground run be burned fun on hair death
4 human fire run be burned fun
weakness | dangerous | some day hurry clear fun
# 1 signification(morpheme)
Shot S1 S2 3 colorl color2 color3 1st 2nd
1 - - oval - - blue
2 - - horizontal - - blue from stable
3 ellipse wedge horizontal blue red green to tension death
4 ellipse wedge horizontal blue red green
ec smooth tension smooth edgy dangerous stable
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Table 4, Signification analysis (#2)
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# 2 signification(semanteme)

Shot S1 S2 Al A2 02 1st 2nd
1 human rough stick - fun
2 human bear - bite - cut off the
3 human bear cut off - - head death
wild abscind attack fun
Table 5. Signification analysis (#3)
# 3 signification(semanteme)
Shot S1 $2 S3 Al A2 02 1st 2nd
1 human drug shelf eat - care
2 human drug shelf explode - - eat -
3 human drug shelf explode - - explode death
poison stable poison old care
# 2 signification(morpheme)
Shot Sl S2 C1 C2 = 1st 2nd
1 ellipse wedge yellow brown -
2 ellipse wedge vellow brown - from stable
3 ellipse wedge red brown - to edge death
rough vitality calm
# 3 signification(morpheme)
Shot S1 $2 S3 Al A2 02 1st 2nd
1 human - water bath - fun
2 human piranha water cut off bite - cut
off death
wild wild abscind attack fun
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