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ABSTRACT

The purpose of this study is to delve into the identity of the swag style which has diversified
into various forms by exploring the phenomenon, formative characteristics and the internal values
of the swag style in modern fashioin. This study discusses the concept and the socio-cultural
meanings of swag from the perspective of Jean Baudrillard's hyper-reality, and a form of
existence. The classifies the swag fashion styles into parody, hip hop and collage-type
mix-and-match. Expressive characteristics of the swag look in modern fashion are as follows. First,
the swag look utilizes the parody technique. In the mid-2000s, the look parodied brand logos as
a form of self-mocking and active self-derision toward cheap imitations. Second, the swag look
borrows from the expressive factors of the hip-hop style. Born as a sub-culture based on music,
hip-hop has become a way of life, as its nature became multi-cultural and trans-cultural while its
fashion style gained popularity globally after the 1980s. Third, the swag look barrows from the
pop-type collage form as it mixes-and-matches costume items based on the expressive character-
istics of hip hop, and this can be seen through items being used in new, non-formative and free
styles. Comic aesthetics is revealed in parodied expression, hip-hop factors and collage-style
mix-and-match. Swag as a hyper-reality manifests itself in various natures: humorous nature, neg-
ative nature and deconstructive nature through reflection and re-enactment of reality, trans-
mutation and distortion of reality, and absence of reality respectively. However, it does not have
a binding nature, which is the norm for subcultures. This characteristic, in combination with it
having internal lightness, strong meaning of communication, and a sharing of self-contentment,
distinguishes itself from the general meanings of existing parody fashion, hip-hop fashion and col-
lage fashion.
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(Table 1> Meaning of ‘swag’
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Meaning from dictionary

Meaning in the
hip-hop category

Meaning of social
categories at the recent

- Stolen goods, or money obtained

illegally. - bluff, boastful, smug
- The showy & free-spirited style
of hip hop artist

- A piece of material that is put
above a window and hangs down

in a decorative way.

- Symptoms represented as they are
free and cool, swagger, etc.
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BRIAN LICHTENBERG ,
LICH

IT UP/“e,
4

ROLL WITH THE HOMIES AND PEEP THE
ALL NEW BRIAN LICHTENBERG COLLECTION!

{Fig. 3> 'Celine’ logo parody by BLTEE
(Brian Lichtenberg, n.d.-d)

{Fig. 2> Outdoor advertising of BLTEE
(Brian Lichtenberg, n.d.-c)

{Fig. 5> 'Chanel’ parody by Reason Clothing
(Reason Clothing, n.d.)

<Fig. 4> 'Tiffany’ parody by BLTEE
(Brian Lichtenberg, n.d.-e)

{Fig. 7> 'Malboro’ parody by BLTEE
(Brian Lichtenberg, n.d.-f)

{Fig. 6> Parodies of SWAG on high-fashion
DKNY: Change the position of the logotype
Dsquared® 2013 S/S : 'Cartier’ logo parody
(left-Mail Online, 2013, right-Vogue, n.d.-a)
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{Fig. 1> 'Hermes’ and ‘Balmain’ parody by BLTEE
(left-Brian Lichtenberg, n.d.-a, right-Brian Lichtenberg, n.d.-b,)
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{Fig. 8> skurban hiphop {Fig. 9> skurban hiphop
street fashion street fashion {Fig. 10> Brownbreath 2014 F/W lookbook
(Musinsa, 2015.-a) (Musinsa, 2015.-b) (Brownbreath, n.d.)

{Fig. 11> Skateboard sneaker by Saint Laurent {Fig. 12> Emilo Pucci street and cruiser
(Noblesse, n.d.) skateboards
(Leen, 2015)

290 57 Z¥He 273 YPole A0 A=Y 3= Eow, 292 o HolHE &
Eot AFH 947t T EEHCR JedTth A, 82 Ay} fHog A E AFA0E AYAZR
2AC|ERES] H o AAlwe] AS A 1 (Skate Sneakers) & Al@ 3ty ZHels 7|EFHOE &
g gL s, PPl LI AZs 3 g ol slo]EE FE AN &FH A4S F
72e SAY FAYL ol&sd A FAEES = 92 dyo 23S 83t 3 HEslA
Holde =& wHES o] w, AACHES § A o] SR AMEEHAPE BHolE F2 AAL A
o] FEd WP A, TAHOREE 1980 3 AAste] AR A A Y Foll BAS
A7l & 2Z(0ld School) =B} ] W& o]z} WAes AEAE HAFEt 23 ZH o]y T84
1980dth k7)) 5 22 (New School) 2EMIS T UehtEd, 4% AACERE HAEe 2y &
z2Hgstth 55 9dd] HE QWAoo AEA < 2ACE & sty FYste WX (Vans),
g BARTE FAdol gold APge F3h Aol FZ(Supreme) T 2L HAZo 2IE 4

- 101 -



Hihfi 25664 45%

SAY Y HAE 3fel Ywd, xZdd 23E 24 ASET At 32 99 294 5How:
Azshe] AN Aol AWAOE viehdthFi Y ol 588 dolol= 28, B9 3

8)(Fig. 9><{Fig. 10> 3t ALE Eo A A EQ ol 2 Q|
oy 291 o2 Y A7 o] 3}o] o
PN E FEE vAA =HEA, A 2= 32 (Saint =
Laurent Paris)®] olt] <@ (Hedi Slimane) U 3
%
o

o
%

TGN 2 194 =42 Fe HdHe E
20148 2APIERE 2UAZE HARIsATH(Fig. Atk olEd yx 9% mEd2 A2 AE
1) =4dA a0z o5 2785 € + 3 Tl e 9A Ade T AEE ¥
£ 2EZ|EHE (streetboard) 9 74, #EW 2 a At mEste T =4S Fol o2 9%
FARA ZEEA - A, olgle 3] (Emilio (dark hiphop) ©2%= BAT, TA Pite] Bhe
Pucc) & 2 2d ZUEE 4o 2EERE AbE A S W FoR wEste Zlo] oY
A& EH7E (Yoo, 2015) (Fig. 12) g} AY7A Y JfAF o) A7 HAH N FHolEk=
A3 B EEHQ 3de ARFEE TITFee A
2) xx A3 oA 291 Fo Jd4H

T FFe paEslel 3ee] wAolth A HZ ool &2 (Virgil Abloh)e Ihold A ulA
JGe 320 AF AN WAL Fastew, 2 (Pyrex Vi) 22U AudS A RAFe
AL 7¥. A Byo] fe gAolt 18U o doltt. <Fig. 132 g FAMLYL el AZE
3 7ASe] uigk 729k Fare] UL Aol (Kanye West)7b <(12-12-12: The Concert for
th A2aE Q7Ee] 2 ofFE S FAHO Sandy Relief) FdolA w23 x4 s 7hent
2 H7IA v@AHey YHAoZ Fdsi= ul Z(Michelangelo da Caravaggio)—‘ll (dP2E9 v
WAFe Ay g, BrEz 5 @ugey ) AFH 2R TAS 2dRIE 5 HAZS
JqUACE WHAATHE Folth olge Awde W AW AFELAG F= SRS

o= Bao] HEdo] Yehlod, AAHoR T dlojol=ske] 2§38k 2ol vh(Wilson, 2012).
2 9% 2892 4vug, 9= g3 A7 Aol 27 (ASAP Rocky)7 e & Z4sh
ofole] Zo] YHOZ TAH Qa7 gt 94 SHAI7F HAE A9l 22¥ (Shayne Oliver) 9] HBA

(Hood by Air) 2013 F/W ZAHMHJAMLE #oloE

{Fig. 13> Kanye West's Goth hip-hop styling with Pyrex vision hoodie, Givenchy skirt & leggings
(Wilson, 2012)
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{Fig. 14> HBA 2013 F/W collection : layered goth
and ASAP Rocky
(left-FRESHNESS, 2013.-a, right-FRESHNESS,
2013.-b)

g w3 FALE dedle
2 %%E]MEHFlg 14) HBAE 2015
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Hood by Air x MoMA / "Pop Rally”
s

{Fig. 15> HBA x MoMA Collaboration :
"Pop Rally’
(Forbes, 2014)
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olt}y, EHF7F 2911 «] EHEEAQL olfr BFTL
EAXHCRE Ao oigt st &2 RE 2SS
T 52 dod Aetxdg Fuststy, A

NFE 879 558 N4 Xl B A

K

a7 Wz olthLee, 1999). WA, B9} Atel F
AL 2914 28 54L MG

& 2AE 4
BRE 248 et g R gt AAl
BRE e A ARTAAOEA aAzrel Bof
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gt FAH AW, AGAAL] W, A B A= Aol

TH, & 5% A5 Fdsty WA "ns B g3e] 2RSS IF ololdd] BEES
oulE 7hth(Lee, 2006). Z1eu S 712L=E o7 FAARE tahs AR Jehdth IFE2el
sk H4d AgHe BEe ol WA ddes AgHe BFe A Ee XY JNE T8 2
FE ol AR ARE FI AT 54E QA # dogr RYHE A 4 3 EkoR #dHE
5= ASRA, dAHlL dErhset @A ALE ol & Atk

B8E e Aotk 2uAES B BAbE ofv Jdo 2N mdsEs B Il elEzn] 2E
As JRNAE T 2HEL WHAVSFOEA, 9 dRAEC] FokE =P A0R 549
AAG yW FAe FYH Ao RRH AR a2 Wl AA shtel FAAQ] FAE /AL g
AL, A Aol Fgh 2] Fo] Ths A% AAZ mdse Jdolth & s¥l ¥,

VOGUE
{Fig. 16> Louis Vuitton 2016 s/s, Valentino 2016 {Fig. 17> Converse Chuck Taylor 1970 Souvenir Jacket
resort collection : Sukajyan and Irazumi style collection : Converse and Irazumi style
(Song, 2015) (Yim, 2015)

o

{Fig. 18> Astrid Andersen {Fig. 19> Charm’s x Pink Panther collaboration
2015 s/s collection : Tribal collection : New school vintage style
style (Woo, 2016)

(Vogue, n.d.-b)
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FEo| 73 $AL Uth(Fig. 16) ol#=n =
B A #go] FHed, AL AHHA
22} 1970 Yo AZ Aol g gl
o2 @4 EAH7IE FATHYim, 2015).<Fig. 17>
B3 b TJ#o] AEtY'E Ao ® ®ete] At
o] ol&ate AHwe XA, FAHEAA BAL e}
AL AFste BAF 55 F2 g A& /HEIIH
wrolemAwE 2urYE FFHEH QAU B2
gaRle g 2HAFHQ] FAo] EHOE, 7A <%
AES TFske AAY o dFA S £ Y &
o ofmts HARE 5 AREAAT §71Fo)n,
A7 gk £91717F verdt,

A 2 =t ® BHEIE B PFOEN, E
glold 2EY' S YAFFHo|L FEH TIS
BAAZ FHE gFS desistd A Al
o AN 718k JE B 7leety HEEUY
Y FHE oJErh(Fig. 18) &A% 2gd' e
3] AMdFelr EAE EIdwe T B
S AAsA 5HeE AR A Adoy 7E
5 w7t =¥, 39 5o 4485 &t EgAS
Ao ® fgarlsty v AF AEY'S 28 AF
Zepde] HlE] Mdwer oA BRAGHE €43}
o el AMYS FAA E LE AF &
Efdel] Hla] dAoiAoldA w9 wEe AHYH e
e e Eobs E8FoEM, 2E AF9
A =43 dE] P SHA SR9Fe] vl

o] #& yehdth(Fig. 19
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{Fig. 20> Vetements 2015 f/w collection
(Vetements, n.d.)
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n.d.-e)
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HE] ojuAe dEFA= 2E SHHOE wlold Ao ARz ANEFIAZZ AAEHIL ks A
545 2 Ak A Af gFoE HoAE oA sAGe] emE e F Aok
28t e xgto]l AlEeA gl 71Evt Wy wd
o] FsArgel oa AT AxFEHA P o V. @2 3l A=
nehE AAgle 594 WE AFAE vEhd
= Zolgt & & Atk AAL AFdEst dFEst B oAre 2909 et ddf sjael 29
kel g7A, 2 soldls A AEZE FHM AL AEFelo] e #jALS AWB Y, A9 AEde
ol9] AAZF EIHE HAF TAERHUYFY b 287 EAZ Y7 /N2 AyEo T, ks
FJorw B 4 Utk Baiso] Yeldr de 291 2ede FAAE
22 Fo) A, FeA 2 2945 28 TR B4¢ £
o A AFEE B AVNETY] 5ZH oM = B ¥ FAMol oAfE /RS AT o),
AA QL oW A 9 S srEAWH, o] FA A 2 7] wE3 247 FAe] FHO T AL EE tholol
71 A} wrFolghe 29 7E oAl @ W A 2927} shte] 23 d@o R SakEmEA g Ad
oo gReAde gdd #dS g AAY Bedd Nqx mEs £458 290 So] A 29
oJuje] 74, BEAGY onA 2 EstE 291 = Ot 93te] A3 EEE WHE 523 1 9e 3y
< oA E T AlZtA B2 ole]lEZe] w1 s A}E - B3t AR dAoEA e o
AL U2 A A 29 B B 2R S AHHoR Wy gow, 29 2y E3 1
del sAE BT ok FEHFA g2 A wiA Wehs 7o) itk A9 Fo FAFY 2E EA
2 23E 292 52 s 14" skl 9 o ggw el HelHnt
g Zte o] ol HE E8AAE WESH, o] AR, 291 2L HHYE Y Ly, 7]
o BS44S 2F7] Y8 V1€ 2FE AL Az vl AHL %sﬁ NEL 29148 58S
Al MBS 292 THEo e Aolzt B 4 vt HolZuh 2¢ 1 2ox &3 gz 7|Hoe
TFA, A, AsH ur AAHE 2147 2= 2 78] Z (Jogotype) 9} @8  (lettering), 1]
A siHA A1 Fo AFEE Y& A wfA T o)A (fake) TIAFelo] F2 JehyH, o= 74
g 70l A FAsE 184 2oL Iﬂ ZS A2 vAIHGE A 75857 9% %
o 114 AEe FAE Gt A A, Mol RHrelf o2 A9 FHYU R B 4 gk

{Table 2> Express characteristics & Internal meaning of swag look

.. .. . Independent meaning of
Original Replication of image . .
a replicated image
Ready-made Reflecting logots.fpe, Humor
& reappearance parody lettering, . . .
products ) . satire, wit & humor
facts fake design
Alteration, . .
distoerrt?orllon& skurban hip hop, Negation
Hip hop e fusion goth hip hop, . self splurge, distortion,
specialization of . .
tatoo hip hop free expression
facts
All products The absence of collage non-formative Deconstruction
P facts & mix & match . self-satisfaction

3

Expressive characteristics

3

Internal meaning of

of Swag look
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