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Analysis of Plan and Production for Documentary
‘Preservation of Letters’
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Abstract As the change in the analog age to the digital age with the development of civilization, people are
living in a more friendly smart phone screen more books. In the past, people can easily see the text in the
book, and now letters are disappearing from people's minds. And although they can see the letters easily
anytime, anywhere using smart devices, they have no interest in the letters, they are interested only in
information. So, the letters will disappear. However, there are people who try to keep the development of
disappearing letters. In this paper, we are planning to produce a documentary about those people. We show that
the letters survive in a modern society through Letterpress print shop, calligraphy, a computer font. And it seeks
to inform that the letters are valuable.
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Fig 1. Video title design using calligraphy
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