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Haptic Perception presented in Picturesque Gardens
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ABSTRACT

Modern optical mechanisms slanted toward Ocular-centrism have neglected diverse functions of vision, judged objects
in abstract and binary perspectives, and organized spaces accordingly, there by neglecting the function of eyes groping
objects. Recently, various experiences have been induced through communication with other senses by the complex perception
beyond the binary perception system of vision. Haptic perception is dynamic vision that induces accompanying bodily
experiences through interaction among the various senses; it recognizes the characteristics of material properties and various
sensitive stimulations of human beings. This study elaborates on the major features of haptic perception by examining
the theoretical background of this concept, which stimulates the active experience of the subject and determines how
characteristics of haptic perception are displayed in picturesque gardens. In order to identify the major features of haptic
perception, this study examines how Adolf Hildebrand’s theory of vision is developed, expanded, and reinterpreted by Alois
Riegl, Wilhelm Worringer, Walter Benjamin, Maurice Merleau Ponty, and Gilles Deleuze in the histories of philosophy
and aesthetics. Based thereon, the core differences in haptic perception models and visual perception models are analyzed,
and the features of haptic perception are identified. Then, classical gardens are set for visual perception and picturesque
gardens are set for haptic perception so that the features from haptic perception identified previously are projected onto
the picturesque gardens. The research results drawn from this study regarding features of haptic perception presented in
picturesque gardens are as follows. The core differences of haptic perception in contrast to visual perception can be summarized
as ambiguity and obscureness of boundaries, generation of dynamic perspectives, induction of motility by indefinite circulation,
and strangeness and sublime beauty by the impossibility of perception. In picturesque gardens, the ambiguity and obscureness
of boundaries are presented in the irregularity and asymmetric elements of planes and the rejection of a single view, and
the generation of dynamic perspectives results from the adoption of narrative structure and overlapping of spaces through
the creation of complete views, medium range views, and distant views, which the existing gardens lack. Thus, the scene
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composition technique is reproduced. The induction of motility by indefinite circulation is created by branching circulation,
and strangeness and sublime beauty are presented through the use of various elements and the adoption of ‘roughness’,

‘irregularity’, and ‘ruins’ in the gardens.
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a: Convergence b: Stereoscopic vision

¢ Stereoscopic vision

Figure 1. Visual perception diagram of Hildebrand
Source: Cornelis van de ven 1987: 12
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Relative concept

Distant view — Optical

Egypt Takisch—Nashichting

Greece Takisch—Optisch
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Table 2. The difference between of haptic perception and visual perception

Division Visual perception

Haptic perception

Distance Distant view

Near view

Contemplation, Single viewpoint

Anamorphosis, Multi viewpoint, Diffuse viewpoint

General Visual Inward-focused

Internal and external cross-intrusive

term Controlled viewpoint Refused of controlled viewpoint
Sense Single sense, No transition between sensory Multi-sensory, Interaction between the sense, Transition of sense
Ideological links | Utopia, Rationalism, Absolute space Heterotopia, Theory of relativity, Complex system theory, Field theory
Plane Regularly, Symmetry Irregular, Asymmetric
Boundary Determined boundary Ambiguity, Overthrow of the figure and ground
Circulation Linear circulation, Specifically trajectory Abstractive circulation(Rhizomatic circulation)
Landscape Perspectival of landscape Fragments of landscapes
A fixed spatial structure Variable spatial structure
Design Space Unified space Fragmented space
aspects Proportion and harmony seeking, Symmetry Indeterminacy, Incongruity, Asymmetry
Topography Flat topography Modification of the landscape
Participation Exclude the participation of the body Active participation of the body
Decor Proportionally decoration, Repeated by proportion Colorful decorative, Repeat modified
Geometry Euclidean geometry(Two-dimensional shapes) Non-Euclidean geometry, Fractal dimension of the shape
Light Uniform light Shadow technique
Aesthetics Harmony Defamiliarization, Sublime beauty
Art Representational art Abstract art
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Frontality Single point

Table 3. Two types of dynamic view

Renaissance T Division Active vision Passive vision
1 I O = - -
'{?}r} Externally point Internally point
Space Outdoor space experience Buiding interior space.
Yha Tntroduollan. ot olagoRel  :OverappIng - BHast: D pe Watching the pieces
=3 Relatively long temporality Relatively short temporality
Baroque E = | Temporality - - -
Hi Extraordinary experience Everyday experience
Circulation Branching circulation Labyrinthine circulation
Figure 3. Ambiguous boundaries that appear on haptic perception M(;ZTnthe Long distance Spitting distance
Internal and external Internal oriented view, Loss
- Feature . . .
penetration, Interactive relation of focus
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Table 4. Type space to induce motility

Moving space of place and

Division Staying space
place

Atrium, Corridor, Courtyard, | Moverrent route between place

Space Square, Node, Indoor space | and place, Outdoor space

Standing place to keep track
Characteristic| of the characteristics overlooking | Identify the space as moving
the surrounding space

4 32) (Kim, 2000). ¥ ZZ-2 Principles of Architectural
History, oA & 714 &54S SvIAdAe) viz2g A% 37
of Hlwate] Awgict 1o oJstd EuvidAd F41F w3
%’é‘l}gr FAsHA SHAHLE Bt AN viEAY] S
< weh gAoluA AdH ‘Y] gl - FF

XP: HEo AZZA X i oS el 99 BEE W
2} 7ot dEE 59T Qe 5E £08 2Rl B
# 507l Zlojth oj¢h= HE HHo] YR H =2
Ud2e] w3loae e5e gt oFrE 59184 Kat
Al THETH(Frankl, 1989).

FAH A7k @is AR 5 Tl Al
FEsked oW ek $A99 A4
g 2] (Rhizome) & FA3% At 2
wHolE 84R °]-‘T‘—°V] nE oA 7
Fzot 5] 05 7 BYfll
- =944 %’dol‘:}(Yu, 2004). olgjgt F &
A3t T30l BesA ¥oH, 43 A9 e 540l At &
glo] 7] (Bifurcation) 3H= $A41 29} Tr*}s}u# ) =9}
gk S 7H ERdit £71e

rlr

of

Mg

E
% 5 gl SYzE 2

= Z Z9(Paul Klee -4 luoﬂf\ 5]

(inflexion) & BF4 F4o] YehA sl “old#Ql T4
248 Btk g5 $42 &5 AH e WA

(Figure 4a

4b Fx) o

3 24dE F uﬂ’/} OdXﬂLP AME JE %E A4 Ao

| AH 4 9=

7} L—E‘f& %‘iEﬂE%h% %‘H glopRlo] Awd yEels} vz

g
oD
—
O
QO
OO
W
93
gL
o
)
ity
o r
A
or
X

C>~_) »

a: Act of line

/
%%@
=

b: Line with adjuncts of various types shape

Figure 4. The shape of Paul Klee
Source: Deleuze, 1988: 32

44 F=2xEE(R| M| 4H 25 (20167 4%)

oHAlo| Eoll A e FAF 5493 fARsiT dE wlopd
L ool ZRAEGA AFE B2 Q2 (Charles Baudelaire)
£ AdAdstiA FA9IE wi3lsts s K (flaneur) ©] A7
Aol 344 7HAE FoJghh(Buck-Morss, 1991). THA}E]
ANZAA A 2A Azl 7128 A A A 7Zke] EAS A
yr, HE2= Gzl 54 AE2E ne g0l A, 2 ¢
Je HE ARFEE S 27171 98 dedola &8st
7A2E AY3tH(Kim 2010b: 67)

4) Azt BrbsAdol o3k v (depaysement)aJr Ehe]

Y ouje] dgs} NfZE &
= 2 o9} w79 ) a} EAo] 9l 7deltt A
gl A A= EXW Z]Zﬂ‘ AR 3k Hofl A ztsA] &
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o ¢ o
T

24 (dépaysement)

rlr _IEL

rlo

E

lo
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2o, A A SOl ofeiM AFE T ek (Burke,
1757). Z1= " A Philosophical Inquiry into the Origin of Our
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| EXEA3 Halof LiEft XA X2
18417] ol o]28 PAHH2Ts I3 JnE Ad 14
HEE Y, olgs wiAddle F733ke] tiFo} vlg
A H(3€) Nde) Fastels AliA #skt ek o] B9
A BlEG _Lﬁr AbE ZA7E 7D Qe A oish
OREETHE T Fosti o 18/‘117] o o]28 ol Jid
2 EzHc 18*4]7] AREES 71 F4AR1 Zshy vl ok
A7t ¥, 2388 BASAL FHFa7] Y& Adg H&oly
YO ZREL JA] ofd AR T
= 7FeAdel AZEth Ao W () o9l Fiau TA
239 7+ Adel 545 ¥tHKim and Cho, 1996).
Price—— "Essay on the Picturesque,(1974)e4 @23
48 “A2S(roughness), 7228
T—f'fi]?% (irregularity) (Hussey, 1927)"o|g}2 %

=]
=
% b —']Eﬂ}\ﬂ Z.]O_] zo o/\a “OEHE
o=

lru

3K (sudden variation),

3ejsisiet. 29

I

rJSL'
:i
m{m
44
o
ﬂS’L‘

ERCEEACN
E%E} Klonk, 1996: 26). 5345k} M2 #Ql o|g
2] 59 ot HAH TG Ao EYoley

1. DY ATA Mo LIEFt XA X|2H kAL

-1 oo

DAY 2T AR AT PR W, BT
E‘wﬂ«l duAY vzas e @A Bk Kim(2015)
_ﬂxﬁﬂz\ﬂ AL - NZFEAA AT E dhedsl= 27 oF
2og sotala o5 AAM A4 Azte] BAo] veht

o FAseh YAH T4 AL AR Ao w3
¥ 7Pde] A9 (Jang, 2006: 30)' 02 AJzk FA12 A4 9k
o2 BAE sh} dAg AT AP 253 AAS nEoR
W ZAH 27 ) HELR HE Zo] Fel# ol tHKim,
2015). XA AL A 23 FLo dehs gzl

. 1
248 vas) 29, 1A% JAFNIE A% FHH AL

Table 5. Comparison of classical gardens and picturesque garden

7h Eal) UERY, HAHEAT Aol ol @ Azt 24
A A7k Bea GeiA) ek 7oA )48 A4 A
Zro]l Y] 714 EAlQl AAe R ofnfgh =HAA A
A B3 A TAd o3l A 8 Azt s 93t
$a 3 2r7F AN FEETHTable 5 #2).

>7ﬂ74u 253} ol
YA QLA AA) BEH e el
Aol FEA

A depd=E, AEAQ0 A% Fdhol A4
g0 HE 8 AFFoln HF - 7)o FrR
A2 Aol uhd, IXE 23 AP EqtF A - v)7tA A
ojn, FH I F9)9] A& g MATIE AE A
E40= 313 girk e e B9 (Charles Bridgeman)
o] ‘Ha-Ha' 71¥< =QsAA A12E A ‘Ha-Ha' 7S %
< A BE HolA] 9e & BHoE 9E9 93H ‘Ha-
Ha'oFZ2 g+ 744 499 e S /1A 0= $23 o]
AtH Anzai, 2000: 26). Y= slatol s 7w

&3} o] QAR SelE AAE slEoiHd A e
AL AEo} ol FAE Tk dolojAE ¥ o] 1
&8 AWkes Zeitk - i A9 £4S BARP
b 3lue) Atket w2yt Bk
o o& M FYS AR RAAE AlFHeR A
A= A717k Bck(Figure 5 #%)10

ﬁd
2 i

a mE r°"

God il - Virtuef#

Ha-Ha

Open garden

Closed garden .

Cut off from the
outside world
Visually connected to the
outside world

Figure 5. The garden opened by the Ha-Ha techniques
Source: Anzai Shin-ichi (2000: 164)

Division Classical garden Picturesque garden
Plane Regularity, Symmetry Irregular, Asymmetric
Boundary Living hedge, Clear boundaries Ha-ha, Ambiguity of the boundary

Circulation

Axis, Vista, Linear circulation, Labyrinth garden

Organic linear, Loitering circulation, Twisty path

Landscape Rond point, Bosquet

Panoramic scenery, Multifocal, Shadow technique

Introducing elements Statue, Terrace, Handrail, Fountain

The ruins of the Temple, Grotto, Grass field

Plant Topiary, Parterre

Natural trees

Water features

Cascade, Fountain, Water theater, Formal fond

Informal fond, Stream, Lake

Building located on the central axis

Separation of the building and landscaping

Relationship with architecture

Non separation of architecture and landscape architecture

Separation of architecture and landscape architecture

shRxZsE|X| M| 43 25 (2016 4%) 45
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AAEHI}E MALE & YHg2d FYL o
Lalglou FARA RoiXE Ag e Arjg
o] AlAIHA HEE AZHH ZFHUE BEEtHA o
A&A AAABS A eSS g a2y X}ﬂe
A7 Bk o) 8l E A4S 23 sle] WA Z73
ANE & FOE AAE 2] FAEHELE oSt
AT F oM e A= o %@AWOE K
s T Maﬂ d A]XUr =4

nZif“
2

lﬂ
ox
f e
)
Y
r

E’J% *e‘im‘{i 194 Z%MWt FAEHAM EOV]E "/J%]
Aol BolA] eb=thFigure 6 %), 19 AW #4714
AR, A7 wj7gAreldl AU g Eokehs F
of AYHOEHA, FA4E olFc AYS LEAEES
o Z_E ?t%i} =4, A7l Z
A9 e B AFS AT AR, 35 e g

(Jang and Koo, 1998). @A4# A3 AL F2E 29 33}
£ Ak AAoIA 2ude] GAAPS AR T A9
oMo BHS Adshs FAOE AR H9E &

SA5E Adsle AN IAHY AT LS FAES
Ao A Blojuy Y H A A3, "o Fol Al

e _JIN

a: Claude Lorrain, Landscape with b: Stourhead. Wiltshire, 1741~1780
Aeneas at Delos, 1672

Figure 6. The loss of a vanishing point by the reproduction of
landscape painting

b: Shadow effect

a® Overlapping effects

Figure 7. Rousham Garden. Rousham, 1737

46 FIEASBIX| K| 4 25 (0163 42)

A 37k 73l JA A Sdo(Kim, 2009). FAIEHS €
73 GAF 2T HHolAe JUAS Flstal AIHS AR
weko 2 fdith AE(Wiliam Kent)7F %93 Rousham
Garden®] F29] ol A& o]t Hto] Bl ARA wake
A FEO J FHE et 37k

o 2oz Ha)
EH, TR 229 FEA N BEH SYRAE AR

24 Z7ke] MEFETE A7k 52 mE 27k REd
E]— OHUH%’]—Q Z-]_g_i ﬂ%é}ﬂ_ ﬂ_*‘] = :ﬂ_%o] ﬂ%ﬂ{

2) =2 (Dynamic) A%< A
ol 71238 JAg2~a A9 35y TE Ades

HAlA F]gtel WAl AAER] FEE HHhlA A s}
A3 T2 2PN E4 ML fadh gAY A
Do NAFA 122 HEBE7) 93 Tl AR 2 v,
3, 7IdH] 53 22 LEAE AL wATOoZH 1:]-01:‘]-
ANAE A #lE] 39 24 (Henty Hoare Il 93] =

¥ 2EF-018) = (Stourhead) AN = shte) E2E Eo}oq
F 7 elor)7h 3 F o Yehde, shie AAIAQ A
& 7122 & 202N tIAFe 712E BN LY =
o] T3k o]ofr]o| T, ThE 3Pt FFZ QI AL 7|1RE 3

pos
]o

= iﬂ} Alelol e Bl & (Virgil) & “ofellu]o] =( Aeneid)’
o Uoe AEolH ZukAlae] 7128 AR “olelu|ot

(Aeneas) «] 2 8o U] 8k o]okr)o]tH(Jang and Koo, 1998).
Fole o)A MALLZRE AZs] 8 ST Z (ht)"E
Aerstint BEAE o] AJEYHA AR FIERE

27FAA Z2ZEolU ZEe] A wjAE EQl Alokg) ¢

1 WA 4= Itk (Hussey, 1967: 158). 225Fof|
T FAE telelr et =2 A A5 Medt
= (grotto) & AL, A 9] 43 el =3zt vt
Ao g2e A9 F& A olEZ Al @A HrkKim,
2005a). ol dhe FAARE tFet S AGHA o8 7HK
AAE A& At FP4 FLN BoA e @Y
< IAY TN FETE A ARz X Fol
oJ3 B4mo] A3} H714 7 PH(sequential view) (Kim, 1999)°
o= Eﬂﬂlﬂﬁ‘r ZERg-of3| = 4%@]*15 Eﬁ§}°ﬂ Uehu=
73, =7, 970l

3
= %%b?f lE~‘<5H "Eh—oi

ol gAdh JAH = Gl AdE

A tdeld A5 $7 Sl At 7HAE A,
W7o AxE= S49 $4< BAee =77 ok Tafur,
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Figure 8. The loss of a vanishing point indicated by the repro-
duction of paintings

1968: 166). YAH 23 A Joﬂ AQ)E AZE
o

L 7 ZAA7} 7
70 e ehs tEA tE 7S GAskE Lad ido] Hch
ZEROEE AU FHY ZHE EYsed FA4
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=tk 7t ¥ Y 98S e AF QEAE AT
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B AAE S22 ey Tkt A1 E48AL A 2
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I8y AP Aa AP IE =
A B3 BgE 248 H3H °1 249 53 ARFAF
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o) E(Richard Payne Knight)E x# A3 ALelA
o] H&, T AR, SRS 5 54 847 WA
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A Arol F7e B AgsiA =
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ol tzieluE A AdE A rdFolAY 198 FE
7b FE 3 v A 23k Hﬂxlﬂoi 1 oheet
oguE 7 LS ek e gAE AT FLe] &
719l slgsl= A&EE Beb(Lancelot Brown) ol o]2WHA] I
MY 2ae ol de 33te] FAE FHshk= o] ohzt
A2 71 Bis]e| o] 2tk Bekee] JYox ‘54 3}
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o & 45E oA "ok olgd Ade] 2 o FIF ¢
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SHGEE) Nel|x]9] Ho] wle] ojdA FYH=7HE HAFE D¢t
N 7+74¢] D¢ N"9] 7HART AR, olzjet A4 S1x#A 7t
AR 2L o gE o9A YepETkE (o)dllA] BedEtHComnelis van
de ven, 1987: 86).
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7158 Holaty WE(Deleuze, 1968 141) gtk gk F WA A7)
= AN A (normalsichtig) A1ZEO2 AMEY] 278 #E ErbeA 9
Fdo| FA YA, ZHolzke] Mol et A zhg Fol B & girk
Azt qte] ZSrjEo] Fzhe oFalslE Al7lolth Al WA A7lell=
3AA 0] Yehted o7 ol HT 4 gl 948 e
(z 18l Raummasse) &2 A)7H] o &o|tH(Riegl, 1901).

T 5. P2 BH2S YR od sdde e S8 8, 7k
Folgle 553 MES mYsth(Lee, 2009 224).

F 6. 22 Chiasem 4179 w8 Y& Zolth TEE o] £4& A
3 e, HGE, IS S Halste ARgdth §7] EAEY
ZA70d9 Ala Chair)e ‘Chiasme’ &0 WAlEo] & Fxolth

ZEE 7lokES B3l MEAA FolA dojue AAEY] I A
etal, v eiRiete] #AE gl vl AlAleke] #AE AW
37] 91l ARg-gt

| Hi3jsle 418 Z2C 92K(Claude Parent)©] & w2E]2(Paul Virlido),
w)d 7}2}= (Michel Carrade), 2222 YA (Moric Lipsi) 9 $7 (A%
2] (Architecture Principe) )2 A4 71&7 Q15 tiA]9] 7
A& AxAA AZ FEETY By AtH(Kim, 2010b: 68). 7
Z71 8 Felae HEHE29 FEA wsEAS Agsid 71EA
EAS AR YRR FAEST A RS & F Aok
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Boileau), NEHE WA (Edmund Burke), 7HE(Kant)oll <JsiA wbd
o] gkom &ujolx 2] 2= (Jean Francois Lyotard), o] v}l
(Louis Marin)ell ©J31A +=2]€ v} et

10. Anzai(2000)= A7-9] A5 AU mleloke] A5} 220 F4
o ‘HdE Y gAHoR e FL'Y orE xSty Aot
J RIE i)

11. AA(Quatremere de Quincy) = H99] o]&oA ol&4 EHa} T
2=9] WA (Mimesis) &) 012& WAAZIHA "I ARES &
(espboe) &2 A 9] QIZbe] S ©7Ych I5S AdS B
A ARFES A AAo 2R YrtA] & Az Afelel s
gt 2o B O A Gkl WA IR Hx
o] o)A, B A& Pk Aolth(Quiney, 1823)" 2L 1Al
ko) Jldel 7128 FxA9 HAE Fodit)

12. DONG-A’s PRIME English-Korean Dictionary, Third Edition, Doosan
Dong-A Co. LTD, 1992, p247. ©] AFdE n]&E38t Ao BE AHE
A FYT MAES AHSIL lth

13, BE3 27} 290101 A&k o] AM9] AE-2 El jardin de senderos
que se bifurcan, ], ZgAojHe] o]&2 e jardin aux sentiers
qui bifurquent,©lt}, ®¥hd, JEF ©]52 "The Garden of Forking
Paths, 2 bifurcan, bifurquent?} |58 €]1]9] forking ©. 2 ¥ =0
2tk

14 AFE 2L WAN AGHAL Bl T FALS PAe slo)

M2 BAs fAkaE, 2] A1 Bestel )9 v)gt
2 BEIH) BUAT Sl 20 V1ol JEAEHES HE
o ER, AS2ACL ofh)Ee BAA2 4Y o)Fd] v

L=

A%3e) WA AT A3 YAL ol mA9) B8R

H3lol 88 483tk FOA(Foreign Office Architects)s LA}
gk Huld g AZsuA EAF A7) Ao & 4 Sl &

7) (bifucation) sk BAE EYTZN APAZ lofF thdst bl
HEAS FET oled 43A AFS 2] FAA2A Aol
M 99 EAH Azl fale & 4+ A
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