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Developing Creative Cities in Australia:

A Case Study on the City of Maribyrnong, Victoria
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Abstract : This paper attempts to analyse the processes, key actors and projects contributed to the urban
renewal and creative city policies of the City of Maribyrnong, Victoria, Australia. The paper introduces
how former military lands are redeveloped into new urban areas mixed with arts, cultural, commercial,
residential and university activities. It articulates major actors involved in the creative city policies with
governments, universities and non-government organisations. It is interesting to note that Maribyrnong
uses Victoria University in vitalising declining old urban areas. It is also interesting to do the same that
the city does adopt the concept of “creativity” in urban renewal policies; however, it does not use the same
concent of creativity appeared in the textbooks of the major authors of creative city or creative economy,

such as Richard Florida and John Howkins.
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