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A Bug's Life

Post Production Assistant... 1 Executive Asst. to Producers 1
Recording Mixers. Production Office Coordinator......1
61 Original Dialogue Mixer. Production Asst. to Directors.......1
= Supervising Sound Editor ... Production Assistants . 3
33 ADR Editor. 1 Production Intern: 7
Assoc. Animation Manager ........1 1 Add. Production Support...........2
Additional Animation 23 2
Fix Animator/Coordinator 1 Layout 9
Production Assistants .. Assistant Sound Editor ... Layout Manager . 1
Foley Artist 2 Senior Layout Arti 1
Lighting Team Foley Mixer. 1 Layout Adists 9
Lighting Manager 1 Foley Recordist 1 Lead Set Dresser 1
Lighting Artists 38 Effects Assistant 1 SetDressers 2
Lighting Coordinator. 1 ADR Assistant 1 Additional Set Dressing 4
Mix Technicians 2 Layout Coordinator. 1
Add. Dialogue Recordin 4
Add. ADR Voice Casting 9
A
Special Rendering Techniques......3
Production Support. 2
Software Engineers 3
Modeling and Shading Mgr. Producers.... 2
Modeling Arists Screenplay 3 Shading Team 19
Story Supervisor 1 Shading Artists 17
Add. Software Dev. 30 Supervising Film Editor....... 1 Modeling and Shad. Coord..........2
Director.. Supervising Technical Directors ...2

Software Engineers
Documentation and Support

Crowd and Effects Team
Crowd Technical Supervisor
Effects and Crowd Mgs.
Effects Technical Arists

Crowds and Effects Coord.

At 26
Art Department Manage

Shading Design..
Lead CG Painter
CG Painters.
Sketch Artists
Sculptors...
Character Design
Addiional Character Design
Visual Developmert......
At oord, 1

Director of Photography

Production Designer... 1

At Directors 2

Supervising Animators. 2 e

Shading Supervisor. 1 Production Assistants 2

Supervising Layout As.........1

Production Manager 1 Camen 2

Production Supervisors.. .3 CameraManager... 1
Photoscience Manager. 1
Camera Supervisor. 1
Camera Software and Eng 3

First Assistant Editor Camera Technicians 3

Second Assistant Editors Color Science Enginee 2
Department Administrato 1
Rendering Team 2
Lead Render Tech. Difector.........

Add. Second Asst. Eitors .
‘Addiional Eiting.

Production. 21

Art Department Prod. Asst...........2

Post Production
Post Production Supervisor
Post Production Consultant.

Scheduling Coordinator..
Production Accountant

Rendering Manager ...
Render Tech. Directors
Optimization Consultan

Crowd Animation Team.
Crowd Animation Supervisor
Crowd Animation 6

Disney Prod. Representative...
Asst. Prod. Accountants
Executive Asst. to Directors.

235 Partillisting (by size) of screen credits and statistcs of some of the major
departments involved in the production of A Bugs Life, a 1998 all computer-

animated Disney/Pixar production.

The Prince of Egypt

Final Line Animation
(for all characters)
Department Lea
Sup. Character Lea
Character Leads
Senior Key Assistants
Key Assistants...
Asistants.....
Breakdown/Inbetweene

Chariot Race, Sequence Lead.
Animators
Digitl Effects
Assistants 5

CGl Layout 2

Sup. Animator, Aaron.
Sup. Animator, Queen .
Animator, Queen

Sup. Animator, The Camel
Sup. Animator, Yochevet

Blue Sketch.....

Sup. Animator, Horses.
CG Crowd Animation
Additional Animators
Additional Animating Assts

Production Management ............66

1
i
1
1
1
1
1
1
7
5
3

Burning Bush, Sequence Lead
Animators

Writers
Add. Screenplay Materia
Additonal Story .

o LSS

Anim. Digital Final Check

Sup. Animator, Miriam

Digital Effects
Playing with the Big Boys,
Sequence Lead .. el
Animators 2
Assistants 2
Players, Sequence Lead 2 1
Animators 2 Layout 2 13
Digital Effects.. i Scene Planning Al
Assistants. 9 ‘Animation. =
Red Sea, Sequence Lead...........2 Final Line: 2 Background.
Animators 6 Background 1 Visual Effects.
Digital Effects 8 Effects/CGI 2 Scene Planning.
Assistants 4 canning. 2 Color Models
Effects 19 Plotting. 1 Scanning.
Natural Phenom./20 CGl . 1 Anim./Digital/Final Check
Additional Effects Animation. 1 Digtal Pain
Graphics Soft. Developers... 2
Film Recording. | Character 10
Character Animation.. Script Continuity 1 Designers 3
(by character) Assistants .9 Additional Char. Design . 5
Sup. Animator, Old Moses.. Production Assistants 25 Saulpting 2
Sup. Animator, Young Moses. Publicist. 1
Animators, Moses. Visual Development Desig.......9
Sup. Animator, Old Rameses Editing....
Sup. Animator, Yng. Rameses Color Models.
Animators, Ramese: Digital Paint 41 Colorists. 5
Sup. ANMator, Tzipporah..........1  Paint Checkers 2 Color Markup 3
Animators, Tzipporah. Painters. 39
Sup. Animator, Jethro.... Scene Planning...
Sup. Animator, Hotep & Huy
Animator, Hotep & Huy.... Scanning.

Scanners

Animators, Miriam 2

Background Scanner

23,6 Partillsing (by size) of screen credits and staisicsof some of the major
departments involved in the production of The Prince of Egypt, a 1998 hand-
drawn and computer-animated DreamWorks production.
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7) Isaac Victor Kerlow,

= 332 BHE)

FUT.

The Art of 3-D Computer Animation Imaging,
Wiley & Sons, 2000, pp. 52.53.

8)CREATIVESKILLSET, http://creativeskillset.org, 7 4¢]:creativeskillset,

20161 10€ 15¢,
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A:ﬁmation Arﬁmator (2D An.imator (2D

Director or computer drawn
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Image in the Classroom: A Secondary Teacher’ s Guide to
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15) Blueprint The Moving Image,
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ABSTRACT

A Study on Teaching Artists competencies as educator for animation
arts and culture education.

Kim, Jae-Woong

As the first class Teaching Artists system is about to be brought
to effect, the ability required for Teaching Artists to design
educational contents, develop and manage education programs 1s not
much different from that of a museum Educator. This system is
necessary for resolving problems in existing Arts and Culture
Education, such as overlapping programs and adjusting difficulty
levels by age to meet the demand of educatee. It also deals with
drawbacks in production-oriented curriculum originating from the
preference in some subject. In addition, as progress in science and
technology makes rapid changes in digital media and its subculture,
increasing need for novel and interdisciplinary curriculum in the
field of Arts and Culture Education puts further emphasis on the
importance of this system.

In this study, we focus on clarifying the significance of
Educator as a professional and proposing curriculum for the system,
trying to avoid restricting our discussion to current Arts
Instructor Supporting Project which are merely aimed at supporting
children and adolescents to grow up to enjoy culture and arts.
Capacity for designing curriculum for culture and arts, the kernel
of qualification for the first class Teaching Artists, requires a
variety of comprehensive expertise and qualification such as doing
preliminary research on contents related to animation, curating,
determining potential of educational contents, organizing
educational contents for appropriate educatee, understanding
esthetic property and its role in education, and appreciating and
enjoying cultural contents. Therefore, Teaching Artists plays roles
not only in developing and running educational programs but also in
supporting and cooperating with culture and arts institutions,
designing and managing <creative programs, combining and
communicating with different social groups, and emphasizing mutual
interchange in culture.
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