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I. A8

ofyrolEl= tiwlEee =9& FUAZ ofg] ETH(Ari
Folman) 7% <upA] 29} ¥=2>Waltz with Bashir, 2008)D-&
fumloldat HAALFdS A ARG A E RE oflE AR
Faol BAZAQ ANZo g FREAT. 1 ook vl
gl EAS 7kl ofymold AEE v AFEHAT. HE9
ymolg = oy YR AREE <FAEYolE o] HE>(The
Sinking of the Lusitania, 1918) ©o]% S8 2z THE o
ol trkstAl whEolHTh. EatolA =93k IH 2 X (Peter
Lord) 7+=¢ <%4>(Going Equipped, 1989)3 W v 2~E(Bob
Sabiston) =9 <24 ol =8 3>(Spak and Drink, 1999), =L
g Fgl~ W= 2 (Chris Landreth) 759 <#lo]d>(Lyan,
2004)2)> AA A7F1 RAEJFolO F4& Fgate] HATe A
AWES Ax gz AgFgoza Ao Z9E oyvolM o
o7 FoEQlth. AAlst= A7be] HAEer a7F Ao d@A
AAS] AAbE ey o]ld ofu| Ao i A HWHEA A E=
o], o= 3t¥ ¢kl BE Flo] 3o AFd o3 ntEoXite=

fuislolde] Antd AP TN, ole %ol AF
g, cela g9E dialste] A4l Qg Eoli AAlsh %

#0] i 2014 A% i gtal SRR ol ogh =9l
1) o] FFL T zERd WHlE AlHEH(Sabra)et AFREH(Chatila) F 3rollA
19821 9¢ 160l TAYS Tk kg vl oz dr). GA] o] Al d He
2~E}el "7+ (Palestine Liberation Organization: PLO)E A¥&tActE o
Zog YulzEe ol FEE A on Tl ol o]5xke] wizkel
shabs EQle Aoz njdugrtt, H34ek HA &o] tiEEH HAT Aol A
7150 o) e] A=z} vlA| 2 A|whd (Bashir Gemayel )2 ZEbe| 2] 2 A3}
RS

K
o
2,
o I
£
s
Ji
o

2 7153 Wyt dEel elste] Fu, 2o 5
o Wkl S SAE slow 9elA Ak, YA duks A% Fd Folul o]
gl E4l o] Ext 45 s @Y Astole] Aot 1 Az ]ojeA
Eeh, 45 AR 7191 3] Sl AAS AGES AT o]y
Woldom Axagith. 2008ue] BEH o] AFL WE FEE wgrow] w
s QEhal BAE, v BE 20 o)wo] o, Avinasles 4%
A, el ophen] slse] Gabel e Ex et

2) o] AEL Al 778 ojzhein] FaA wAwold FEI A uo A
2EM(2004), EFS} SA] ofuwlold SAENE A HY v dun vy

(2004), AlLehZ AR A3(2004)& 7d8k3lnt.
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Absl o] & %ﬂ%é}% AA A7k Hagel gy, ag A
gt E g-ciymo]d2 FdS Sdstan JowME o] RE
Folg 2ds] 5o don JIdA ofyoldolt HAL
ol AbgE AFTIH oA ] ofymo]dy PR ER HWEdh
Aol adn. 53 2 5 jle AARSE olvA TR
of /AR oy}, 28] 7lEol MAFES qrAStaL o]Eo b=
b UAdE G Al Wstel] digh wze & Fads

o m] g}
S S} ool de] Al T 2
=9} g=E>0] W ofF s olFol
o chFdE el Alwg g felE 24 - sl E}%uﬂ
Hel <upA 2ol g22>9 FHo Ieh g wey o)z} o
G o7 hTh. aEAW w%ﬂ—o A7 WG CojuolHe
of g 7| E}?P‘ﬂﬂﬂﬂﬂ 42 40, Toluulel A chieE elel o)
@ @ w35 5o mololAs 2ol hue e wAelA A
28 AS BAY FEE FAOR da ALk 2 Aol A
ES FHOE oluA, AL, At Be FHLAZ B
i w7k o 2T
oA Tl ool A Fela giel el =
4 gt 9d FsAS A0 TR AR 2ol ol
Yulol i e vlebra dAde e ko LgATE FAll 4F
o] glo] AAe] FHolehs A AdolA ofHee dAIL.
aeld gold BA AAE AAsta FAsks e -olY

2

3) HEl, THAE Al gEruE e o] A7g A felH A -ojyeold o
e <spEe g28-e FHoR ,, TESIGAE 1D, ¥
48], 2010.

4) EH Cofyrol e ofgA uatdE st Herte s, TskdT
Vol. P#Oﬂﬁ}ﬂﬁ] 2013.

5) &9@ . TefuEleld vhatdE el g g uz,, fdskdty L Vol .57, &

35}3], 2013.
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el de AFES FAHSRE el d efyrle]ldat ol
2o =95 B WA = e TR gaEg & 5 9
o 2 AFelAe =0 BHE 9 ofyHelds =R v
e = e A BHS Agsta, MR Ao AA
2 Aol nlolA tatulE g-ojuslo]d S T4 &0
= ARgetaat grh. ole oA @2 B Aol ARt
Wolx|gk, e g-oyuo] e 7|} AAke] s @47}
welAow Add dAF AEZE okyw Aldle] WsE whds)
%

= AMEE AlE ASual Jles dxdhs AAds vt

=

1. 290249 tdee-sela

L. gidg e QA fyvolde] 23
2008 <vprl =8} g=E>0] R olF AlAE vuly -

ol el tg Fwa = Ao she
ofdoldxt HAlel BAE chFdE e Agolakz o9l yel
Fmwo] gl ofuulo EERE e

]
AANAY Wste =g FEAIIE A F sdoltt. vt
He s Awjstes A 2lste= Heola oatdy g (fake
documentary)tt R E 2] (mockumentary) 9t #& A thf g
o] TFoR oA lom, aZAs HAAE 73] AL}t

e wbsd At Aol 45T gtk Aol A
459 AR 98 9, 22w A" Ao Se Ay

oA ol FWAEA o]FelA T Por], o iz
2o® adw ojojd APA %7 Ao JFRE Mo

=R =]
1= T
T332 2 (performative mode)®)d} Aol JF oz W3y

Lol

6) W UFze] il ofstd thidlE g A2 A A F2) (expository mode),
22 ¥ (observational mode), =282 <F2](interactive mode), 3%
A 2 (reflexive mode) o2 R 199149 =ojo] A <k
(performative mode)< 718} t}.

Nichols, Bill, Introduction to Documentary, Indiana University Press.
Bloomington, 2001, pp.130-131.
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7) Klaus Kanzog, Einfuhrung in die Filmphilologie, Munchen, 1991, p.65. (7
s, Tostde el doiA FaAEI WA L, TEdAdoEst |, #1397,
2008, 267Z A A21-L)
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Ak, 1o wke] B 48 e 299 ‘efydolE = o ulE
g’ Ao ZHd HE JFHAY wrEold A, 7PEAA(a
world)7F obd A A A Al (The world)el thdh #, 123 A 2H=p¢}
SR (AN, AstAl, HEZH 7 e g R Wolsd o R
FET, 280 APA djyde]d el ME =99 Al &

AT X =2 FHE AHE BAske A2 ofHA &
T3 dAE e dsrbe ojkmet dagle] sHALCR
A dhs AolAM AlzAbe] s Ao uAE A
olgt = & flow, mEpA Al MA 2o A YiE #4

wAe F8 melet v oA

e R fugeld @ &tk

gkl Z A(Pall Wells): ‘efywolEl= o5l
EI= 2k (Imitative), F34 (Subjective), 34
(Fantastic), 22E Xu(Post-modern)?] Hl 714 F3d9o=z +
ek, 1o ot AwH FrRddo|u AAE Gl EHsgh

A A B ool FAA B5d e AT, WA Fxd
o] 27744 WHAE AABTFOEMA AR opbd XA HdolgtE
ZH2 AR wiAe] HxE g7 k. dae dE AR
tardE ol el o] ARslet AAE Bldsta JAA A S
A&l o)A EEIFJiri Trnka)® <£>(The Hand, 1965)°]i}
QF Fret g mlo] o 2(Jan Svankmajer)2] <tjj 3} 9 7V
AJ>(Dimension of Dialogue, 1982)3 72 #3ES ofydo]E =
gy g2 FEsH7 = stoh. 2= ARE oy H o] A A=
AA A o] <FAE LT HE>S HEo ofyHolHE t
FuHg®E EFshs A3 PR oobgh dolth. B ot
e g-cjymo]dz 7]EL ofymo]ld AEE3e] xolE W

8) A. Honess Roe, Animated Documentary, Palgrave Macmillan, 2013, p.4.
“Absence, [Excess and Epistemological Expansion", Animation: An
Interdisciplinary Journal 6(3), 2011, p.217.

9) Pall Wells, "The beautiful village and the true village, A consideration
of animation and the documentary aesthetic", Art and Design: Art and
Animation, 12, (3/4), 1997, pp.40-45.
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8 FRaie ge 44 2.

EIE ABLES 712 felE= dRdEAd qe
A A o Fol A3 o 10) )
Aow welth AAel Wakg FAsn

BeE AR BAAY, A4 d@
o] s

g ol "fH?TL O]EHO]EP ‘of
EEl-ojydo]d’ o] &
Huojof & AL ofwro =
WA 3ol ofy ]O]’Eﬂ AALgste] A8 A Aol o
A A BOE AAS Adskerie A ofyth. @Al AAb
a3kl A= ®Wststar 9o, Ao fAd ddste] A=
ojmlold bl EFHDE 7% ghrh, Ao A ] 7y A
o] o], mear A} o|m A& FAQ] Ao At FEE
A= AHAE A7Isteleof gtk wEba] o] AelAl ] ujA|
of gk idA =& WFIL AA ZAEH 2 2E A Al AR
H7IMSs AR B4 A4S ¥ et .

tht e g -ofy o] dell A} AR EH= 2EZAFY 7IHO A
2k AAEY & FE3 oA 9 AP HAHow WP,
o] 7I'He AAe FHE EFSEE ofmo]d Fo R AR
o] FAE EHolsolX shARE, FAldl Ad B #Agle] o
As] ojmx]o] do] EAF. ool disf vk HlE g-ofu v
o]’ oA eUweldel 7iFol disl =WA  diA(mimetic
substitution), ®]E%4 thA(non-mimetic substitution), L]
3 7] (evocation)1DZ HUE Z -9 Hojeo} st R AH

10) iz, & #2013, p.493.

11) Lev Manovich, The Language of New Media, Cambridge: The MIT Press,
2001, p.379.

12) A.Honess Roe, Ibid, 2013, pp.22-23.
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zExmY Me A8H 399 @2 H4T & v =ZE
sm Ee B8 gFAHg-l e de Ad s
APHoE ANSHAE @Aw, oA Und Jr dxe 3
Se seyomy Aol A% AGHTHe FolA Ay
g A 54S THAT. AU 94 AL 2E
3P RS AAE BGF QA olnAe] ANE FEHA T,
AALGBS} W AR e gl dojd Agonny A4 A
Zrol Ak ol olnx] Aele] AREE EABTE FlA AL
Hol BAE obl@T. oA AT el ol v e
e guel AAlel 95 ALY v uHstn B
0% o]FolAt UAY Al wA & Uk YR Aol
otk AR olmlAel #Au A, aelm AYe Fohy A
of A FPelA ool 15 2FE th2A @A AA 9
o FWFAE ool aelF vl vhww Ao BAlE
gAY Avel dsg 448 F4sta 9l

AR ojoAm | ApA V|5 of 5 E A

13) Paul Ward, "Animated Interactions: Animation Aesthetics and the World of
the 'Interactive' Documentary", Animated 'Worlds', Indiana Univ Press,
2007, p.116.
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of Al WA 24, F AR} FEA7F e R Q143
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ol g A= &3t

Y 3. <hAEsh GRS AGH B4 el st A
AR e )% g

)

rlo
n e

w3k, ofg] EWF fHEo] Axd AAY tatwlEY P8 <
B2 >(Comfortably Numb, 1991)& Hztow st= A
of A& <HpA| =&} g=E>o A G714 RstE Do Fel=
A ety E ZAFoR ERStES whE, 1E AN o
AAZ dojwtdd Aol Aol o] 7| HT} ofy o]
2 A S A EA AREFoRA RS FAOE o}
o A & H3, HPld oa e ‘miAE’ o o

AR
Y EoE FM BRI FL wWotol Ao ol 7
7 (Shnuel Frenke)] Ade B2 wpx] 2% F& 44
9 meltd o WA A AlelE oxtd 1 Alzte] Eww
QA% woh g Agsta ok,
7Eo] o AEAA duloldon BAH FUE ABFo
24 71mgatel ARy BAE Dol A FeAFo] Qojwy
$A Azke] 7ojt AAE Wol AW AAES o]Wgk flo] A7
= wlel frElelAl AeRT. BAH ool e A4
Qirol AW & gl WAL FEele] wr} sl detba
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g el AAE AueeA seuozd e %4
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A o mdele ARE thdst, o] ZEddAet o] A9
AT S, AAR EAEE AT AALE 2AlR SHEA R
A= xdel wet efyvoldoz gdyE 5 .

A A= HFEo] g5 <slold o] Z>(Waking Life,

2000) ¢} <70 ©}EE]> (A Scanner Darkly, 2006)& A} 29
H dEoRFE FHE AusA FEoe REXIE VW
A2 oo}, ApEHoR A& oluxe REAZTI s|He

A AAE wAYe] ASAdd VAR w2 oldts w7
A 7t

B

a9 5. <2y gEE>e 2EAmE )
Hlo]d oz Tolo i oot}

i
rlo
2
e
a1
ol
o
Ll
=
i

T Atk w7 AEaE R < ol a

FoR /N BEF ZRIUL ALEIe] d3t we Adn 2
g 553 FEFshe] Abgeth. o] e Ao} ‘ghold’ 9
A7 Q= AHF ALEE Fa 29 WAE olsiEA s,
ZogH AARRE FEI AL 245 AEsla AT APH
J 2E2FE VWY AF gAS max Fgowy 19 AlA
M wEtnE Eodd Age FFsA @ Ao v A
ARES REAZY 7IHoR olssts Ankd AlZbellA HAW
o]

% Sue QAET. 2RAW o]mH o] fAlE wald Aol
WS- kel ol FolA gtk AelA elnlA AW ¥ F
9 mExmY lgel WA Aolw olsslojol Gt oAU

. 2
G dE - vol H e AR Weoldxt e ATl %

_38_



M
o
()]
AN
[»
£
2
[
o
1
V
1o,
il
i
[»
21
o,
N
g
flo
s}
Am
rot
o
1>

A Fels degs R <glo]ed>15e 3) TR &
A AR AR V1Y ZAoH Mo w FARIEY] Al
& Suigtete] BARFo®EA ohapulE El-ojyHo]dEs B ohE
FHem oFofzith. <Fhold>2 Iy F= A&V g
olel 2}7l(Lyan Larkin)16)¢] QERHZ 7wmloz wlsolx o,
¢ W= =(Chris Landreth), ZEAJE](Felicity), 8]
t2l H(Derek Lamb) & AAl A& JAEH HAE A3
o, =S o)Ak QHF 245 ofjyro]Ad ¢tow HojQ =
AEES BRsseh. 19 ofjymeld AR <&>y <Wa>e= #}
7heh 2R & AYEE AAEAY, Fxd d59 vd 2He
E H5A H55 oA et A AEshe T AAlY FHE
HHeA & WA oR T

<gfoldd>e g~ A=A =9 3) AEgel ‘Talx 7}

15) <gholal> Stol= gholel ) 5ol 19654 A <H7>3 A Fol
% & <Ael gobol FEuo] ek, Ax Eedoln AFsle] FAls
A AE A%, Aol 4 dew add A5 fad FAEL ool
£ o] AEL ulg Az Aol ool o 75 e,

16) 2ol 21 1960 thell b = ed s A 2 (NFBO) ol A E-5-819 3 1970
dehe] sjuulol AAlelA ol &L 4@ AR AFoldt. eholdl e Ar} oln]
A% FashA ga AFEA FAT ol do] ZEATY /WMo 035
9o AER wehe AFS QWA kB 4T F5 o BA ste] B

Q1 %o},

4

v
rot

_39_



s Aol vzl HEle AAES 77 ERkE AA o]
AFFAAY 5714 gk HH}ME ) AT S AoR A
ket T2 Hlojde AlAY 3akd T, AAHE AG-L
JdE AE, 29u Uﬂﬂ fl el A X]'E}I/V‘ R K T e
Zhglo|th, o g2

7he) 71 xpale]l A g

R Hogle F-i

Fol o3l Fotuyd

Zuko 7 o] Fo]A]

A= AAG o R

S gl oA

7 7. <efolel>e] A7HA A
Fol oAl 5HS A

<ghole>al EHIY 29 s m7e) o] 3xk4le] tAY
A8 AA= GAEA SHolu AR RolFowy
o) AHHE nolErh AYE B3 HolA Wol st
= oAwE Ao e gEe waE dojsl # =

Hstn £EY FAHOE Wof et ool A~E
Ae agel AL Qe AANA LB AZsholn

FAT gAoltt, 9@ FEom wusel bt ojmy e
= DE2He FHe 2

;g

_40_



Al

-
T

o] AL %3

ARE oA

Al
=

e A= o

2De} 3De] 7]

1

.

o]

L

Aol =

doltt.

o))
R

ol

B

=X

dol A 1

s

= AASHA 4

W

o

ol

.1 J

o)
s

¢
=

—

b

il

el
B

o)
Ho

N
o

o

~H
4

aEa FolEG

1A 2]

h;},'

AUI% sha o Abekd w)3e] Zo] HA

Hol7]k= Fv. yAY 3D =49 1

st Al a7 AW B

S

o

S

o3}

A

<§]7d>ell o

=

ofF A Aol 13
BEe Avol

H
T

—_—
o

)

Mo
o)
=
N
i
ol

o[

)

)

)
—_—
o

-

3

)
A AR

=

gholle] shala 4

-
.

].

2 AREM, d Adyels o

w3l 19 ¢
te] Bt

o

npxuk g Aol A A

T £

e A4 E o] ol
Aoz At 7t

tl o
o

2.
]

2~
ARR S

o)

EIES

=

o

R

2
of| & 7}2]

o
fvzel
il
K

.
file)

1

R

sk o)A Eol}

=
L

A

ol A &

Bl
To!
B

To!

_4']_

-

L AleA

S

Al
2]

=

o

A 25



3. YEFolY F2E g A
chraE o] geojet By
T AR A g2
SAol= 3D MYE A, #
gl aga QIER Ea
A, FE Az
AlEI S HE ® 5
.ol
. MEH ol

EREREEL

a7
2
2
o
98
Ir
il
o
i,
‘O,
)
I
>

o]

1

F
oo
L
ol
o
ol

rl
S
o
[
u
L)
24
)

H

flo i
1=
i
k)
-
re

oL R

X 1o

oo
Lo
M
Ach
]
%
Ach

ool

o

o|\
re
o
S~
iad
o
N
1 .

l- il
ol
o

2 g
re
o >

=2
o
o\
fo
2
o
=2
jins
ol
o

lrt
rlo

ol b
&
o iy 22
o
g lo,
of\
Ho
-

<
e
I

o0
3
ki
i)
3
T

o
ol
)

ol
ol
il
£
o
L

J
i
s

ol

-

e o
[}
== r

2
o2
=
=
=
2

ofN ol

fo

rot

)

~N

i

4

rot

v
o o
TR SRS
2 o

lo
g 2 & 2

Y
I >

©

f
38
o to

A

o|\ utd
2 o
=)
L"l
o

% oyo
Ir
N
N
i
2 ;
R
dr

K
—E‘ [‘3 _1>J ol
re o
o
frtl
~
>,
o
I
o
i

o, &
N
2
il
4z
)
>,
= o
o,

ln!

—l
i
o

o

=
A
2,
o
i

2
>

>,

oo

ot
-

>
>
o
=)
B
o,
ol
1> do
i
2L oy
(/)
=
. L L
Lo o
[ o
M [ rlo
o M
oo o 2
o ox, 10

ol
N
2,
[
-
-

o
rr
Py
g,
o
u
Ir
o
=
)
4
AC)
3
AW
=,
o,
2
o
4w
o Jr
sk
I o
£
DY
2
)

ME
ol
ot
5

Y

lo,
Jo=
In

_E

v}

it

X

5

%

v}

rr

=

=)

ol L

oo -

o |4
L)
K
I
it

o 1
1o,
bt
'S
E
)
1o,
4
oo
-
=
rr
N o
L
o
Ho
N 2
o,
_O‘L
2 K

ST

o o
i)
AN
39,

=
=
T
0

17) Paul Ward, <ke] &, 2007, p.113.
18) Paul Ward, <] 2 2007, pp.113-114.

_42_



AT WSel Azlelt. TRAW QEF ALEE AT 4F
e ol A9 §3bE BaeE ANE v, AP 29
A a6l 2t 90E 9T Aol THST. Aol A
A KA R AFANA WARNAT, Aol Fape] ot
dgel e aiu 53 o Fo3 Agan ALss) ofn
A9 AR F97h vEvke gl g

A=
= A 5A4E HolEr,

A7 £ W = oA Mok & AEL ofsw AFT 010
°]

s e gHEo] A Fele] ojuvold <Fgolth. o] %
Ee Qi AleEE AIHon 8@ twE -y uo A
o) Agozy ZFulol dudolder JRHYoBNE oA
o tREee] 4o AFHel k. ol=yl ARUe:
o] ofiyueld <dulzot amyl> A= PSS dAA
Tk, 19909 o] % AZE YA TAY H53 @A AF g
2w WA gdeyrt. o] AFEe A2FEA ofyrolds 3 &
g AE Aoz A =d A Qzre] Asle] HagE
dallge ARS JdERF Aol 9524 AMEA oS T3t
Ik, tErdE R dE B S JEAHoR Axste] wHE o]
A5 ool E o] o o3 AZE AFEA ofumo]dolH
M ombA] AA Se Q1Y ResonbAy s ket
22 oiyvleld A= e AAke] ZAgte] tHes ol S
19)@0;5 FoeE 197249 E 2E9) HolHE AZEAE o A]ZHEH]

_43_



w9om, 20
o

3]
<l

sloltiol = 7]

o
= -
We) %

1

>of| A

s

Ehal e

[e)

A ZsE <H 53

2

o

i

el
,

T

™

—_—

=, AA <
ABEETE 7R Ad ] S

o]
2R

w5} 51

al

o
=

Eal

Aol dE old Alde] A}

wEol= e el Wl

%

B!

fite)

No

it

o
u;fn
o)

0

—_—

0

—_—

0
E

H,
ol # vt

§olm el

=i 9.

°©

o1 7HA

AA
AR QAzrel ST AL
=N

=

=

ol fitt.
AA £o=
AAZ Fola

1

kel
=

]

=
T

)=]

o] o]

HAEfg-ofymo] 2 AARRE Fo] & F

T E 2] -of vl o]

™

0

s

AA ] mf A= A Z o]

H
T

. om

A R ]

fiLy e o]

)
) .

ate] A 25

2 ool el A deel A 7]

1%
CEERERTED

=

=

ek Zol Folglet,
o 1w o] 41 0]

]

3|

ol e dmeld 2 o

SRR

4

S
<l

of

20) opERl 2]

- A4 -



Aghrh, 1 o] B Aol £W3] AT E =4 AL
of MEe ojyrolds thidlEe toz EIA7|= =90
23S 9FE 497 g dhdd, ol v My 13
S XSt ofydleld wiAl e AHe)E Ao FAI}E A
ojt}t. ojywmlo] A ujA A7} 7HR AT mF A Tty
AAZEZE WstE L 9l7] wEel] ol& AR Thetstr] flEiA =
8%k o] sttt oflgh wiAe]l fFAEL oy o]ide]
A AsA vl A eHA R o[ BHTd = AU o]
ol7]& atrt. efymlol s TA| & wiAE HE A=
U =olEe] BF B Zlojvh. 1¥AN Ay vk
A o] FAE HolPd: A MWyl ol ofjyrojde] A
ol7|% 3w, wabx w=oJo AL o] MR wjA7} vt
217t efyme]l A7 e Zhelw dol AA @tk 2388 1ejg
oA "Hojup dx] "X = wiste] dAe 535S <

sl whebis o] g
e - ol de] tg =ol AAE Fzste] @A

TAE FAsAY e AFA ofymolddolet striete o
Ao] gel MErh= HolA AAjel ofwAlel] Wik ARl A
=Oo 2 AdHn. ofyroldd MAke] WelE FAsHA o,
A Aee 3 2850 g, 71 oA @2 o
=2 A Rob gt obHE AlFI} FEoAM GHHAR &
e Fosh=rbe] TAC AHAHE ol v =H1E e
Zoltk, oAl Tad AL o M= A } qAdE FAsta A
A TAL gl 9l aAe] cfyrolde Add varHlE
A7 vt el AAbE 7R oy le]Ad ]l 7}7} ozt 71& i
Aol AAE ol Jdsta d= dAH v WstE Ad=
HpEtr=7Ee] EAlolt. V1Ee AAE ddes Aesta wst
o] 355 WsHA A Hmvto] Mme wiA ok A
b= FAT olet & 5 o ol tHtHlE g #sgo] 7]
oA s oem vobrk= AAE chuwolde] FHIF HHO
FAAAES Zoltsozn A3k gl zlo] #ojsta §l7]



AR AES AFSEA MEAY IASE BdolA] WAL
du AFES 243 vues wge] Wasith A ko9
A7 e|dse U quuolde AawAz A5 AY

ofymelds 71y =2 wEge Fo AR, B 4§
oe g AEE —ﬂrsﬂua}v}. oA AR AAY ofurlolde ¥
Ak Ay, AR oS st @A) A7) olel e AER 23
Hol7] wWRolth, go|w thre] imojol A T uE oy
oMol el Mol HS FEon A A FAsh
aa e e ol el tiEk wEel)w st o
Urlolde] AfF2E 58S 7170 ARSsIHARE oyme]/d e
A4S tRFUEe gHe] FAR orlE olFY aAxe Re
g moluhe WA @ lelth. ae @ ofuldA tdE e
-y olde V= BEs EE MER =2 W sh=
oln] 9l "HAEoO|T},
o Aol d= ofiyroldel i AEEe BRele] #
A AYAD, ARAALL Ao AANG A5 =9l
o|E 5

—_

rlr

0

FHos olsel wAAlnA S

?—J@ Jdrxdﬂr oﬂ*ﬁ*% el AHEAAE 14
29 WAz A5V .

=R, A9, Tpriyeie] 1ol Azke] v, 2008.
7o, AFg o, MMHE Ade 98 25k, AT,

=~

#HA3g o, Tgte] FAlsh W-vSAl A2ds , AEdsta E3



5 2007.

Zejs, TosrAE . doiA FaEAAH AL, TsddolEst
397, 2008, pp.265-285.

1938, T ‘Azt g’ 249 vz dstel g darz: ofy
Holg = ohfulE ], <atA|2e) GxE>5 FA o R, | Tojuno]
AdTts , Alld 15(F¢ 3235), 2015, pp.28-59.

U™, Tojymold g gl e uz, |, fgsdqy |, Vol.57,
2013, pp.61-80.

Y

0, TEAE AY AR e A fele] A4 ool
A o <Az 928> FHom, , rEeki

113, 2005, pp.33-50.
0¥, oha Febolde] mExmy Jgel diF eH Po-zEs

3 ofyuold, . THAEGEsEA, . A2d 15, 2005,
pp.101-121.

o] ¥ 4] TAnimated Documentary F =2 EAol| o3t &7 - 47}%] Fd&
FHoR, | Tdxgdsts] =%y, Vol.9, No.3, 2011,
pp.53-68.

zrgt, Tejyuo]de]  AMeak A4, FgFdsdss , Vol.l6,

2010, pp.275-299.

Fz, TefyHeldS olwA thtdHe st Hevke ,, T3k
(58), 2013, pp.483-51.

A.Honess Roe, Animated Documentary, Palgrave Macmillan, 2013.

Bill Nichols, Introduction to Documentary, Indiana University
press. Bloomington, 2001.

Klaus Kanzog, Einfuhrung in die Filmphilologie, Munchen, 1991.

Lev Manovich, The Language of New Media, Cambridge: The MIT Press,
2001.

Maria Sturken and Lisa Cartwright, Practices of Looking : An
Introduction to Visual Culture, Oxford Univ. Press, 2001.

Julia Moszkowicz, “To Infinity and beyond : Assessing the
technological imperative in computer animation” , Screen,
43:3, 2002.

Reuben Ross, “Waltz with Bashir and Persepolis: Culturally

Specific Unimersal Animations” , Film Matters, Vol.1l, No.3,

_47_



2010.

Warren Buckland, “Between Science fact and science fiction
Spielbergs Digital Dinosaurs, Possible Worlds, and the New
Aesthetic Realism", Screen, 40;2, 1999.

Paul Ward, "Animated Interactions: Animation Aesthetics and the
World of the 'Interactive' Documentary", Animated 'Worlds',
Indiana Univ Press, 2007.

Wells, Pall, "The beautiful village and the true village, A
consideration of animation and the documentary aesthetic", Art
and Design: Art and Animation, 12, (3/4), 1997.

<upr| 2o} g=E> DVD, 75 QIEH 9%, 2008.

<ot=gh 2K @A Ad>, DVWD, 5 QAE R 94, 2005.

_48_



ABSTRACT

Testimony of the Real World, Documentary—Animation

Oh, Jin-Hee

The present study argues that documentary—animation films, which
are based on actual human voices, on the level of representation,
constitute a new expansion for the medium of animation films, which
serve as testimonies to the real world. Animation films are produced
using very diverse techniques so that they are complex to the degree
of being indefinable, and documentary films, though based on
objective representation, increase in complexity in that there
exist various types of artificial interventions such as direction
and digital image processing. Having emerged as a hybrid genre of
the two media, documentary-animation films draw into themselves
actual events and elements so that they conceptually share
reality-based narratives and are visually characterized by the
trappings of animation films. Generally classified as ‘animated
documentaries’ , this genre triggered discussions following the
release of <Waltz with Bashir>, a work that is mistaken as having
used rotoscoping transforming live action in terms of the technique.
When analyzed in detail, however, this work is presented as an
ambiguous medium where the characteristics of animation films,
which are virtual simulacra without reality, and of documentaries,
which are based on the objective indexicality of the referents,
coexist because of its mixed use of typical animation techniques, 3D
programs, and live-action images. Discussed in the present study,
<Going Equipped>, <Snack and Drink>, and <Lyan> share the
characteristics of the medium of documentaries in that the
narratives develop as testimonies of historical figures but, at the
same time, are connected to animation films because of their
production techniques and direction characteristics. Consequently,
this medium must be discussed as a new expansion rather than being
included in the existing «classification system, and such a
presupposition is an indispensable process for directly facing the
reality of the works and for developing discussions. Through works
that directly use the interviewees’ voices yet do not transcend the
characteristics of animation films, the present study seeks to
define documentary-animation films and to discuss the possibility

_49_



of the medium, which has expanded as a testimony to the real world.

Key Word : documentary-animation, interviewees' voice, testimony
to the real world
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