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Study on the Characteristic of Partiality in Korean Traditional Residential
Architecture in view of the Phenomenology
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Abstract

Focused on developing form of Western architecture, invisible elements covering actual human life has been dealt with
separately and the time was turned away and disparaged. But now the phenomenology, arranging such a meeting of
space and time, gives opportunity to look at the actual life in architecture. Recently, Guille Deleuze and Merleau-Ponty
tried to recover the sense of touch segregated in skin from body keeping eyes for distance. And the activity can be
happened by being connected to the body rather than to eye in the space. From the phase of recognition where the
human body tries to identify the object in the space considering a time, it will be changed for the subject to the phase
of space-time structure. If the tactility is to erase the distance different from the visuality in dichotomy, it will be
occurred to having a tension and makes new relationship to work trying to move the subjective point of view in object.
Like this evidence in analysis of architecture, it can be found these in the Korean traditional architecture rather than
Western architecture in terms of emphasizing the time and space. And this study will be intensive to the side of the
Phenomenology how it is being connected to the movement in the space and time for the subject and object.
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Figure 9. Diagram of Internal and External Movement
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