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An Analysis on the Expressive Characteristic and the Formativeness

of Grunge Hair—Design Appearing in Modern Fashion
—Focused on 2014~2016 Trend Collections—

Kyoungin Kim'
Dept. of Fashion Design, The Graduate School of Kyunghee University

Abstract

In this study, a variety of influence in the field of design and analysis about the value of
a Grunge Design and the creative design inspirations in the field of hair design to help the
development of the quality of research. The research methods use the Internet publications
such as local and foreign information, analysis and related research and book form, such
as the network search, library goes for consideration by a literature search. The contents
of this study used review of the case and by Grunge design, expressive characteristics by
color, texture and form of Grunge hair design, from 2014 to 2016 trend collections in the
last three years through the analysis of design by date of the case. The result of this
study is, Grunge design appearing in the areas of hair design, that are grunge anti fashion
like the beauty of the disorder, the disharmony, the incomplete, the kitsch, the poverty.
Although Grunge means dirt, filth, rubbish as a slang but it is valuable which was raised
from the anti fashion to high fashion and alternative of main stream fashion and the hair
design in modern fashion also brought. In this study, we can understand the grunge hair
design in modern fashion was started from lower place as alternative and forecast the
potentialities, the formativeness of the grunge design and value of the beauty and grunge
anti fashion the identity and the spirit appearing steadily a modern fashion influence are
reflected in our next fashion and design characteristics.

Keywords : Grunge(22&1Xl), Hair design(allOi CIXHQ!), Expressive Characteristics(E8 £4),
The Formativeness(X&A), Trend Collections(ERIlE 22l M)
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3) ol&e Ol HZ20IHL AEAY 20l= TS Sl At
3|9 S2dgtsFo, 20| grefotl AH IXI0IA
JeiXle efEez #1 XNMES ol0Xz 28 SHoUtoXtolts HRXE HElols A0l S22
oAl e 0=24dAel 0IE F=7ot=, 0l JI&E £ &= UL Figure 65.01A= QEHE 018 =
of 2Met OIR2IUA Ho X2 AN=ot HeAAGHH HEGHLD, Figure 66.2) SAZEAZID
10 D2dE OXe 242 Soff AltHel sotst o NX=Z20tH =H&otl), Figure 67.20 3R ATXH2
A, SEA RFAUA HIZE BN UHRE 2 HgXCeZ dldgste gHZn fEe=Z
KNgtotes QNE 2HE0L & = AL 24E 2 DoAY 6llof S SAN ISHAEN SE4N Al
ds 0I0IXIE H=Rot= OI&2d2 Ol= Figure 63. O 229 olZ2Xe HIXIE Soil U= &= JIA
o 20| ZEstEX 2 SEHE DRt =0t A OIDIXIE Hedotn As S 2HE = AL
0 HSIHZQl 6ilol 222 E&0IU, Figure 64.2%
20l X010 ohAMA SN Sz A 3. BEl=0 HE X8d =24
HoZ IMZe 2l &4 My HEsS Sl
SISt A=A B2 T8 D28l 01F 28 ool CIXtel2 XioF BAAHS HEols +H0I0
S H&lot UCH ANUHE Btgots B0 Y RIZs &S &1
AEs 20 S otLZ2 2 AFE 20148~20164 3
4) II1X - gl=of 0] E2t 6ll0f CIAtQ! Ed=0 et S0 ANl LHE
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X

2, M2 F=206t0 2406tAL

Figure 58.Vidal Figure 59. Figure 60. Figure 61. Figure 62.

Sassoon 2014 Wella 2014 Wella 2014 Wella 2014 Amos 2014
-www.vidalsassoon.kr —www.wella.com  —-www.wella.com -www.wella.com  —www.amospro.com

Figure 63.Vidal Figure 64. Wella  Figure 65. Martin Fiure 66. Vidal Figure 67. Vidal
Sassoon 2015 2015 Margiela 2016F/W Sassoon 2016 Sassoon 2015
-www.vidalsassoon.kr -www.wella.com  —-www.daum.net -www.vidalsassoon.kr “www.vidalsassoon.kr
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Table 2. Aesthetic Value of The Hair Design

beauty of disorder t,’ea”ty of beauty of imperfect beauty of kitsch
dissonance poverty
pesthetic The destruction of With(?ut g sense of Atypical finishing,. Shallowr.we.ss, Vulgar
Value order |dent|ty.and Asymmetry potential , R|d.|cu|ous
proportional Avant-garde ugliness
Hair b -
-Design Figure 68. Figure 69. Figure 70. Figure 71.
Alexander Wang Marc Jacobs Marques Almeida Mary Katrantzou
N.Y 2015 F/W N.Y 2014 F/W London 2016 S/S London 2016F/W
~www.style.com -www.style.com -www.daum.net ~www.daum.net
1) SN 2) &
olof CIAtelel Sef= 2rdE CIXtele) MME A ol0f CIKRIIA 222 HEHe HAZZ, de
29, 22HE 20lete He2, =% EEH(Pure HE2 229 XE, FHetld g = USH, 1
Form)@ =AI® &El(Abstract Form)2 2288 2 2 ZEZ(Un-Activated Texture)dt HE &H2
Uf=dl, ol EdE0 OE JdXNE &38 oo (Activated Texture)22 23 = UL Gl Ed
CIXtelol gEd E42 O3 20 20149& 1 SOl @& X0t 28 oo QXM e 22
gXl ol CIAel2 UMz EeEez FAR0ID o E4220144 &Kl ol CIXtele 22 £4
HIdEsE &Ejel ClXelol &0l UEtst=Ed, 2 #s/0l1 HE HZ0l =0l LUEst=0,
Figure 73.2t 20| HIZEste AFOUS Soi €& Figure 72. Figure 73.1t 20| H&l EZ2 282
Mol 01" JIXIE &A= 240l CIRel E82= ot Z2tAS 4560 XIMZotl HIEEHe e
oA = UCHL 20158 &K 6l CIXel2 & A GICIARISl OI0IXIE S2HAI212 AL 20154
HEoz2 EA4F0 el RAS B0lD Usd, 2 Figure 74.2t 20| 01142 220 HE 29
Figure 75.2 22 =&9 0I0IXIDF =J & 2&¢ S4A CIARI0l LIEtst=00, ol2"el 29 |X
2 e ==Ee20l E=50 2#X CIXel S22 XEsS Sol EZAMAE NS 41 =
o 2X39] X30IE 201 UCH 2016HE 1 2 QUCH 2016¥ & Xl ol CIAele] 22de &4
gdXl 6l CIAel2 HMECZ S8 e HIE ol CIAeI0l XIBHCZ LEH 20| SHC=Z =2
gotel AFA0| LIEtE=0l, Figure 76.2t 201 = = Ul Figure 77.2 NEEW 48 2ZY
201 SEHZ Dt QIRIHOIRl 22 REED MAHALY SEgeZ 04X OXele oAl 22 249 &
2 OI0IXIE Sofl BIEIXIE0ID 2820 = O ANHEQ DIE HY 24 4HE = AL
A ol CIRelel D2dE 8t 22 2=
Ct. 3) M H
ol 221 CIXFe!(Hair Color Design)2 229
JHA Oetoll 20 SMsS S22 M 0I0IX HatE
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Table 3. Hair Design Trend & The Formativeness

=R

gt

AI

A
~

Trend The Formativeness

Hair—Design

Abstract form,
Unstructured
Autonomy

Active texture, Dry

Form

2014 Texture

High lightness
High saturation,
High Attractiveness

Color

Figure 72 .
Toni&Guy 2014

Figure 73 .
Toni&Guy 2014

volume,
the curve,

Maximise
Repetition of

Tenderness
Mixture  of

Unactive texture

Form

Active &

2015 Texture

Mixture of saturation,

Color .
Neutralization

—-www.toniandguy.co.kr —www.toniandguy.co.kr

Figure 74.
Vidal Sassoon 2015

Figure 75.
Amos 2015

-www.vidalsassoon.kr  —www.amosprofessional.com

Silhouette made into a
simple
Mixture  of

Unactive texture

Form

Active &
Texture

2016

Colorimetric color scheme
over 2 color, Depth of
mix—color

Color

Figure 76.
Mami 2016 F/W

Figure 77.
Amos 2016

—www.marni.com —www.amosprofessional.com

== 2122 Jjelel OI0IXl 4o 2 geHEs 0
2 £ esdl, J8X0F g8E oo Ol E4
2 OS2 20 2014E 3K ol CIAtelel A4xy
o EHE2 =540l =2 1Y¥E, DM 6l CIX
o10l 0l LIEtst=0l. Figure.722t 201 2ot Xt
=4 A= MA 0I0IK EE=2 Soil JsiXe 22X
stol 012 E&otl YASMm, 20158 Xl olof Cl
Ael2 Figure 75.2F 20| S4AQl HiME Soff 1
gdXl ol CIReIY HlelZ )t SLZ0HMH 02 =
Do MI HHEES 2010 UCL 20162 MTY
42 Figure 77.10F 20| J|2 1480 248 344 Hj
M SHACARIE Soi 201242 R0otL, OtReldt
Tl ¥2 xe Ol2dEol M CIXteIeZ J|EL
GIl1 Zed CIRRI0N Btote BrOIEEQl OQXle §
A0l LIEFLED ACH

V.2 &

21M71 SOHAN Sl 2 =89 HE S8
Z0IA JHOHQIQ) CHAEH JHAH0l E2R6tD RE 49
AN HE B0 o 8e=E UFFAH deo =
&0t 20l JeXle 3, &, JEl, ool
Ol OIZJ1MXl LHHEAN MZ2 01X JiXlz SHot
M XNsHez &2 =10 AL ol = SH7s
Sl ME0A XD 15018 gl REokd S&
ot0 Cret defz |kl &d%0 BH25 10 2
£ A0l ==otd, Sol |EI 20F & E&=0 Jt
g Zobl ggs 2= doUAeS 20143 2H
2016EMtXI2 ZEHE AE SHLZ AHEIL
OISO, 8Kl ofl0f LIRSl HE S4t &8
d2 UsSy 201 248 = AU
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Korean history research,
Fashion
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(Unpublished master’s
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Fashion Dictionary, Seoul :

thesis), Hong-lk University, Seoul, Korea,

An Aesthetic study on the
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