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Essentials of Fashion as art from the Perspective of

George Dickie's Institutional Theory of Art
—Focus on the Structural Elements of the Fashion World-

Seunghee Suh
Dept. of Fashion design, Sungkyunkwan University

Abstract

The purpose of this study is to interpret the artistic nature of fashion from the point of
view of George Dickie's Institutional theory of art, which defined art from a sociological
context. Five notions to formulate the institutional definition of art were regarding the artist,
work of art, public, artworld, and artworld system. These notions were applied to the
fashion world, and they deduced the definitions of a fashion designer, a fashion product,
a fashion consumer, and the fashion system, which indicated fashion’s social status in the
art system. Firstly, a fashion designer plays a collective role in the product with an
understanding of the consumers, professional knowledge of the design, and knowledge of
making images of fashion products. Secondly, a fashion product involves artifactuality in
the form of clothes created by collaboration among producers and it is transformed into
fashion by collective activity of distributors and consumers. Thirdly, a consumer is a set of
people who play a leading role in the assessment and consumption of the fashion product,
allow the fashion designer to read his or her taste and reflect it in the fashion product
although they are not directly involved in its production. Fourthly, a fashion system is a
social framework for the presentation of a fashion product by a fashion designer to a
consumer, and a social institution which enables clothes to transform into fashion through
design, production, display, distribution, and sales. As a result, fashion is defined as an
artifact in the form of clothes created by a fashion designer and presented to a consumer
by the fashion system.

Keywords : definition of art(0l=2l &9l), fashion consumer(if& AHIX}), fashion designer
(IH& CIX0IY), fashion product(Ii& HMIE), fashion system(TH& AlAE),
George Dickie's Institutional Theory of Art(ZXl CI2|19 M=MEE)
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Table 1.

Definitions of Structural Elements of the Fashion World in the Framework of Structural

Elements of Artworld in Dickie's Institutional Theory of Art

Definitions of Structural Elements of Artworld

Definitions of Structural Elements of the Fashion
World

An artist is a person who participates with
understanding in the making of a work of art.

A fashion designer is a person who participates
with understanding in the making of a fashion
product.

A work of art is an artifact of a kind created to be
presented to an artworld public.

A fashion product is an artifact of a kind created
to be presented to a fashion consumer.

A public is a set of persons the members of
which are prepared in some degree to understand
an object which is presented to them.

A fashion consumer is a set of persons the
members of which are prepared in some degree to
understand a fashion product which is presented to
them.

The artworld is the totality of artworld systems.

None

An artworld system is a framework for the
presentation of a work of art by an artist to an
artworld public.

An fashion system is a framework for the
presentation of a fashion product by a fashion
designer to a fashion consumer.

¥
2
e
10
2
g
I
I
i
I

2
e
=
=}
-
o
2
i
i

el
[
1o
e
x
[l
o
- e
o
2
in
=
=
rr

o [Q
[0 Mo
om
%

HU
=
=
rz
o
i o
=
=
[w

=
B
>—
|>

i

= 0 ng o
>

> Ty
10
bal

=
40 J

o

o 1o
TiR=
5
=
=2
=2 C
EalN
T
o =
Son;
o
> A >
o S

0 oorr
10
02

=

=2

Mo > J% 0 g
- o
(@]

s
=
o

0x JB Ok
10

0x

|0

H]J e
W

02

gy

4>

il
or =
o I

U]

Ja
e
[l
=
=)
o
HU
x
10
>
0
z
[>

o
10

0

A
N

]
e
S P ox 4 S0

o 2
[
Io

o Mo =2
& un
m 2
ro
=2
P

=

0z J4
[P

o
=2
>
= mo

Mm =20k 2Kk o=
=}
o
10
O3t
ve
0x
o rir

O
=
I

ro

>

N
[pal
Iz o

o lo
=

0
1> o

o

A
0
=~ ¥ lo @

[T
o

g
2
1A
10
J
>
koor
2 filo
o
:::I
=

o

- X

[
ror
S r ox oo of me & oox m

(S
10
m

>
= ro

J
=2
ro
Jg
o
N
>
1)
S)

J@
]

o 0

03
13
o
J
e

=
u
o

Coo
=

0ICHKawamura, 2006). 12
A= 20MID1 OI=2l SOHo
s&t =20l Bt s &
Mol CIA0IHZMe Eotet ¥
ol CHohM < MH2JF Z 6t
S 31'%'(b|as cutting)2 JHEEH
Ul(Madeleine Vionnet)Lt S&8t =5 Il e

piug

10
A

ML 21 b
Oy o=
[l

=]
Jon
rz

st Otg Ddl(Madame Gres), =t

Hd sAlol i
A A, THEFEZ Jigst 0
Miyake)2t 22 CIXOIHIE U=

il
|

—>

IKIOl OI0FHI(Issey
gt TH&EOo| Chst

::rgﬂ

ne
>

o
re mo

JD
Jt

Jlgdol S0ILE WX A ZgAd CIXoIY
AFgl(Coco  Chanel)OILE &0l ItARE(Rei
Kawakubo)2t 22 CIXM0IUES UCH <4t Xﬂ%
AR CHOH CHEHSE XIAS JHKILD UAX= &

A0l MEEE XIZNHR CIAOIL I JEXILD

OI0IXIE BtECZ agXol WA AFH &
Ko LD A0 B |O1'~F HZdE Dl
HIgC2 SAXQl [IIels d8%H I:IIQHI
g ot 2s¥
lAe SAN

Ml 22

o"

£|I» D_|.X'IO| §:I‘/‘\_|I-io‘_| J

- ﬂH> Jy §9 30
2 mo mo i re

Jlm
I}
re
= \J
>
Ju O

O| ol
Ol Xl []1|O|9'(|mage making)2 2 29 HE 2
Ct(Kawamura, 2006). S O=0AE ol=Jtel 0l
0|2 &Z9| JIXIE EH)lote 42 &E6H<0]



M&sl / C319 <HEMEE2>2 2FHUA 2 HEs2Me HEe =22

2sY A2 MH HFe ss Se NS &
olgol Gotod AHIXHOIH 02 &= 0I0IXIo 2Lt
3010 ACH [etd WACK0IHE THE AIAE
=0 HACIKRI0N e d2HQ XANM U2
= Olofiet O <0 AHIXHOl OlIHE HIESZ
HMS0l CHet OI0IX mol2s

(wm
=

=l
ne o
als
0
=
S
ro
[

2. & NS

-

‘THE HZ2 & AHIKOA HMAIGH! 26 &

AE L& ols=0It

196040 OI= IHEOIts S0s 2ZHQ I
o XL 2201 thet Sl 8l01 2 =HEH A&
b HAACIE OtRE2E E0HZ AMEHD UCH

19658 HMES22 Mtelid JIdS  EdIoIEA
(salon du pret-a-porte)Jt €2l 19734 J|&=
HES AXE= CIX0IH ZE&(chambre syndicale
du prét-a-porter des couturiers et des créateurs
de mode)0l ZEEHA CIXIOILHE CIXHRIIF A
g SUst HIECR gdote ¥Es mMEol ol
ZA0F OtLlet MAARIL Zele CIAel Eof
oZ AYMES IIXID UXel =HHS sHCHLoschek,
2009).

& CRolHe 22 HEE a2 WE A
KA MIAIE =0 Ol [ &gt AHIEl=E Qa2
oAl XIRINIM MEZAMO XIRZ 0lSs6HH &
Ch. IHE2 AN &EZ= o822 2/=0] 4]
et Arel ZHO| JAUAH HAAE, HEL £
= E0IE HOi(trade fair) S D& S ALY
TAS Sol AAEHCE HAIECEZEMN A o
SA ZO oHdTl= CHAO0l =ICH A0l ofd
HECZ M2l 8= & AHIAE EEs 01 I
AH 2o 20g= AO0ICH et e HSS
AXECZE QM9 HElz MAED OIXEC=Z
H&Olcks MRlE XIRIE ROHEE A4B2ZAMY
012 Z20|Ct.

=30l EMotlltl= M=l 220110 HHA
(canvas)? 22z, f S MM ZRE W=E
HSots MAXNMSE Zed(dealor), =&t &

Al FellOlE (curator), &2 =cI® 2HE HIB5t

ot HIZOH 012K SHEQ &
CHKawamura, 2006). TH&
Ab THEIAR, MaH B

Q 1

-~ 0

(@]
oy
olr
S o

O
=

0z
LY

o

[
>
ol
o ir

0z mn o0
uo s
fuok

o WE
om 4n Je

=}

10

w e T oz 2 K-
=

1 el P

utn

=

=R
>
o

o
Hu
b
m rx
-
O
10
HU
i
=
_O'ﬂ
)
o
fwl

=

et IHE W

r
o

n
2
0N
=
>
o
I
I
HU
ﬁo

= H

L

=

& >

T

gL

L mo

> =

o

BN

H 2daiAM EHMS2=2

NFIE RHLZ 4ZF2ZAM AUB=0ILC

3. & AHIXH

\J
:l¢:|—.—
(Bl

HS0l et 2

ron

A Mr >
o ko
2 ¥

4o

= H
:F:|
B
Hir
ro
>_
&
g
>
40

I
J
>

H0
ol
0z 10
o

0
kJ
B~ 1o

o 4>
2
10
%
>
==
tn
rr
2

0 2

HU

mo >
Mo HU AN 0> 0 o0ox @ O 4>

on 02
=]
=
fon
[e}

e -
oz
>
]
|0
> HU
y =
jnl
p=]
0z
0z
0ol
>
on
02 oY

)
c
[l
0K
O
]
=)

o
é
:t:=|
X
o
0
U foh

5 o O
19
o
=2
x
oY
=
i)l
0
>
JA
02 >
00y J@ o
o mjo

q]

¥ 2
o

0x
>

dI-A (identity)
C[Metd

0
o
O
m
o

Jd
o
18

r

o
0x o

HE 2 MR 222
ton o

O H

ur Jd ov o rr -
rnrrx
>
=
o =

o
0

2
°c
S

nCo|o @

L
oy
(U
Ao mn
ng
to
kJ
il
AD
tol
1o
o

=
=)

T >

=
M
=
I
I
o
10
=
o 09
=)
=)
c
o
I
0
kJ

o

o

o M oy
>
ton
ro
oy
[
=
H
10
e
0%
=2
>x
ny
0x
Ml
all

Hn @

e

m
=
[
n &
1D ox
02
2 10 o
I[l_o'l_l
L)
= H
W =
A
YO g
w2
U o
= 19 ox

10

>
2 I
=
LS
%
o
z 0
H o rr o

N

10
sl
=

11



HEBIEUA RI202 58

X

SIIHA 2HIRS Al BHS01 2Nl
DI o2 M MARte AHIXLS
SOHMCH IE CIX0IHE AR
R HARH AHIXS EME S5 |
%'8H]4 FAE HE MS2 AHIX0
of 2o ZOteCh OlX

Y IIOIOI EII} |

o o
s W
B oy e
= o

Ao
oM 2 & — M

4N

ol
0
o

X 0

Il

>
ol

ﬁ
E

s 110
==

>

ror S arnrle £ o g 2

_‘T_
\.j
=
=
o A

:F:I
o rx
e =2

2
2

on Mr o

=

1o
o
ol
&
>
Y
o
=5
m
0
H‘U -_
E —v—
¥
K =
AL g
12
ol

M
@ o

™ 0
pe
Hu
=t—_l‘=|

B
10

oh
][]
=2
e
0x on

M JE o >
ulo
o
I

o=
e X
=2

0n

S0l Xtalo = %OH g2 2012 M
= |

HESH CHol M2 20Iet 2
CHMcCracken, 2011). [
of 98 & &0k ofLlch & HMES JHX

CZH HEHMZBUAM B2E9 @

=2
& adlie 200 H=3H0110 HEHO0ICH
o

- X

I

i

- ol

HT * =
=)

a5 e

uor

CIXHOIHDF HE M3
& AHINOH 2H6H= %(framework)OlE

=]
=

|0
> N

== o olr Mo

= & B nA

o
20y

i
e O

I
0z
>
u Mo
=
Hl 1o rgr |0

= Mo
0z fir Lo A re
>
n r>
lm HI W0 Ho
HU -
Pt A e
bal |
e g
ro
- ™

=2
P
0 >
o o
un o
=
o]
0l
ro
o
|0
Hu

o

0
rr

[0 A 2 0> QO Hu
HUE o x -
o
(mm ]

FIO k=
Ho

10

mo J=
|0
HU

(@)
0> ‘on
=]
[

o W o
ol
o

23 JIxle 2l0lE
AAE(clothing system)Ol

HE0 XN 2dE HEot

4
2
ol
rr
=
olr

ro
) O

oz Jm
¢ 0
>
ol

rir
YR
(@]

=
>

ol JA o
- =
ton

 —
10

> >

|>

o 2d

@
fab]
2
o
=
o
Q
o
3
<
@
3
fam
o
=}
5
=2
)
ror
]
1=

0l =801 X=01H ACHH,
ABIOIA ZRAOA 2
SACIRQ!, Ak E
0

Ol D159 Atal MIEH MetoA 240

rno J# Ja Jd
[

2

0x
Om J% oy

o -

£
Z 00

S
>

J?‘.:‘T‘:‘UQQ

HEez EBOrEtile HM&=2 F4EN JACH
(Kawamura, 2006).

OA2 MES NM&E, I, MAXL IHEARQ 22
OIMIE S MZsE & AAEN 2ol =23 &
A2 UWES HEez EMotH Ded, ME Ala
e 25 S g3 & |22 2ot 24
Ol MZ2& AEZZ2 MAIGI2 1 2I0I1E HHSAIRITH
(McCracken, 2011). H§$ 2518 90|18 =Xt

on 2 = 0z [> 1r

N
o
o
(9))
=

[> 0 0%

> M

[

, IH&E AFEIDL,

n
P F
Ja

rr -4
B
=l
r

o
19

0

0 TH&E AlAEE=
IUAZIAE, 2H| *c'i&ﬂ, [ £
FAXE SONR, AUHER, &2 29X, &
IHEZXIOIAL, THE 0120t
?/2(members of the trade organ|zat|on)
2 MRIE0l EEHECHKawamura,
. Ol OI=HDE 3ot K&EE = UAES
As AME IE AAE
20| & aH 3242

. | HE AIAEES IA F i
I & CIXoId 2t EH@ MECAER Us

z CIA0IHE W& Al
NEZA S8 6+t Bt I MY2lAE
o2t IA-IJH(market resercher), M22 AI3H
At3l 2t& X (social observer)e 2
EE A= X s AHeIX HE
A

=
x

O

g
:F:|
[
[s}
0
A
=
re
E:l

4 Tr o o nmu
2z O

|0 ﬂJH

= o

= o

=

0

Olte=2 W& CIX0IH, IHE KIS, & AHIX

=

_uH/\q Al}\E-HO| 2+ _U'H/q]ﬂ ?./\'19_/\0| X-IO|§ H}%g
2 ‘HE2 WHE OXoIHo 2ol MEXSH st
OIHE HIES=z &XE 3= WEAZ0l IHA
AAESO 2o THE AHIXHHD KAIE = =&X0l
222 0IR0N UACL D THES HES Zog =
ACH H=01 AEE M H0M tls2 #228 =
Ul 219 =2 WEH 28A9 24 JIs
2 IHE0l SclE tHafel &l JHE0l OLlet +



M&sl / C319 <HEMEE2>2 2FHUA 2 HEs2Me HEe =22
TH OIS Ol HEoZ M2l 4 A= SRH NN 250 2EY HENECR AN X
NS HE AAHD 22 Relz 00X I 9B R0ze yEo2AY 9SS0
& AAY S0IH HEN 72480 samol | AT, TE AHITE T HZS 795D &3
S2 So HARB0 HE2A ABIE XS 20 s G2 HEHBS MEsts o HEXoe 2
$g & Ch OSHNE 2IOLE THE RIBO CHe ol BES
St FEHO QS 5100 A CIR0ILIZ BH0I3
JSol Adot S LD HATHS HEH o
v, 2= AL B

UM, HE AASS HE ORI HEE I
oize FIS O BOle A wm gy O MES WA MR 2o Mol mER
HBSID Olael Bm0| mmae mass o SEA. BE CXelL My OABY0l, RS, T
X GOl a0 DS JlmozMo o smg| W 0I2E TES 281501 JHSEH ol 240l

SOI0 BODISAL Ciotet Bae ymoz m MO B8 sle A8l M0 Hgat
o HIT, A BEE AXIPA HEEE A OIISE Fa= Had= =5, S0, 93, 3
st =g|= 2= |_/‘\_2+ | o5l slgrs &0 3t, 33t 3(_2\# ?_’I——TT /\PX.J s9 Ef% 01|§ | Al
250 Bt PE ool HEHEEel AEIA
MEHI 2AE E2 HEH THR40 Js 24
S5 HaS HosAC

CI212 H=HEE0MsE tis
NRIE H=dele MaE FXRZRH 2O

0IE ol &sote O

OII

=A, t= /\Iﬁ?:,_l Mol X H0lA Oz
0 =Ch tz=HS FERAE AW HEs I
Aol Fga0l uH_ CIAold, m& M3, ma
AHIA, IHE AlAHE2 =8FoZ2 Agoll), A
AAEI0l O Ol AIABQ SHLEZ Gl Ao Xtel
FOZM IHEO0I AIA HIEH MM H=2 of
HE = AT HEHE Fdots HE CA0IY,
ILESIPN |AES] Hop & |

5, IH&E AHIK, HE A

W, HEC IFOIL-I HE AAE H0A HAC

HoOIHZ A KIFE 2020t WACIXHIN CHEr

HMZHOI TAUHA LiRE OlaHet AHIXH TS Ol
£ HIE2Z NS NS 01l SeHe 9

ot G20 MS=0l Chet OI0IXI OIoIZS o =
o

EM, & HS=S WECIKOILIE A & X2t
SAUNYS HAM 2|82 USESZ Azt 2
SEZ, o101 CotH sSEA AHIXS

%8%01 H=2A AtelH Il-rlg 20105t
SHCH. IE/\-I &S e CIXolHo <
e = & AIAE0 2foH
O MAIElE =&tX el & S0A o
J

HU rx

W & < rr o2
0]
2

=
g
o
oIr
ol
[w)

o)A WU o
fal]
rr
J
10
10
1o
1)
o
O
=2
Q'I_I
=
=

Nz
rir
o =
H
L
M x g
10

Jo 1A
M0 o
ball

no ms o |o

o 0

W > e
w02
2o e
LS.
oo
Sy owo

o =oioe x

0 X o ¢ Lo

)

[0 T

=
B

ror Juo gy toh gd ¥ orr Lo qo to

=

- =

ogr

I
1T == 1 I O O

[
N
1o
[=)

IOID

o MO FA
n
:ccl
Bn
o
2 =2
HU

JiCooo mo 4y 2 K
10
o

o
=
fon

4

FOILAL &Gt
Ct. G2 ti=H

l—_l
>

o J4
)
M
o

o
=

=2
>x
e

0> o M
|0
in 2

W rx
mo 1o

no Jx
J
Of

=t—_l‘=|

B

=

I

By

o 0x
0]

¥
to

[

|

dJ
|0
Hu
o
_O'ﬂ
=

0z
1o
Bl

e =

o |0
rnroJx Hu

[=s
o
aQ

1o
5T
ol

References

Alexander, D. V. (2010). Aesthetic Sociology (S.
Choi & J. Han & E. Kim, Trans.). Paju, South
Korea: Sallim  Publishing.  (Original ~ work
published 2003)

13



HEBIEUA RI202 58

Barthes, R. (2013). The Language of Fashion (A.
Stafford, Trans.). Sydney: Bloomsbury
Academic. (Original work published 2004)

Cho, K. (2006). “The Concept of Art, Moving
Labyrinth". in Philosophy, Reads Art. Academy
of  Philosophy(Ed.). Paju, South Korea:
Dongnyouk Publishing.

Danto, A. C. (2014). After the End of Art:
Contemporary Art and the Pale of History.
New Jersey: Princeton University Press

Dickie, G. (1971). Aesthetics: An Introduction.
Winnipeg: Pegasus publications.

Dickie, G. (1974). Art and the Aesthetic: An
Institutional Analysis. NY: Cornell University
Press.

Dickie, G. (1997). The Art Circle: A Theory of
Art. Kentucky: Chicago Spectrum Press.

Dickie, G. (2001). Art and Value. Oxford, UK:
Blackwell Publishers.

Hoengcheon, K. (1998). Status of Clothing
Expression. (M. Han & M. Lee, Trans.). Seoul,
South Korea: Kyungchunsa. (Original Work
Published 1991)

Lee, S. (1998). The Study on Fashion as a
Genre of Art.  Proceedings of  Honam
University, 19(2), 1191-1203.

Lee, Y. (2007). Fashion as Art —Based on Morris
Weitz's Open Concept of Art. Family and
Environment Research, 45(1), 1-7.

Loschek, I. (2009). When clothes become
fashion. New York: Berg.

Kang, M. (2010). “Form". in Questions and
Methods of the Aesthetics. Aesthetics Outline
Publication(Ed.). Seoul: Seoul University Press
Cultural Center.

Kawamura, Y. (2006). Fashion-ology: An
introduction to fashion studies. Oxford, UK:
Berg.

Kim, H. [Hae-Sook] ., & Kim, H. [Hae-Ryeo
nl . (1998). Art and Thought(2nd ed.). Seoul:

Ewha Women's University Press.

Kim, J. (2002). What is Art? - Answer of
Contemporary Angl-American Aesthetics. The
Journal of Aesthetics and Science of Art, 16,
139-1586.

Kim, J. (2012). Pluralist Aesthetics.
Chaeksesang Publishing.

Kim, J., & Ha, S. (2007). Aesthetics. Seoul:
Chaeksesang Publishing.

Kim, N. (2007). “Plato's Art Interpretation’. in
History of Aesthetics. Aesthetics  Outline
Publication(Ed.). Seoul: Seoul University Press
Cultural Center.

Kim, S. (1993). A Brief Review of the
Relationship between Fashion Design and Art.
Proceedings of Hansung University, 17(1),
525-546.

Kim, Y. (2007). “Thomas Aquinas' Concept of
Ontological Beauty". in Aesthetics. Kim, J &
Ha, S(Eds.). Seoul: Chaeksesang Publishing.

Kwon, H. (2007). “Brief Study on the Main
Streem of Western Ancient Aesthetics". in
History —of Aesthetics. Aesthetics  Outline
Publication(Ed.). Seoul: Seoul University Press
Cultural Center.

McCracken, G. (2011). “The Fashion System”. in
The Fashion Reader(?nd ed.). Welters, L. &
Lillethun, A(Eds.). Oxford, UK: Berg.

Miller, S. (2007). Fashion as Art; is Fashion Art?.
Fashion Theory, 25-40.

Seoul:

Oh, J. (2007). “Subsequent Anglo—American
Aesthetics”. in  History of  Aesthetics.
Aesthetics  Outline  Publication(Ed.).  Seoul:

Seoul University Press Cultural Center.

Park, Y. (2011). Demystifying the Arts through
Creative Daily Life. Studies on Life and
Culture, 19, 115-155.

Suh, S. (2012). Artification of Fashion through
the Expansion of  Contemporary  Art
(Unpublished  doctoral  dissertation).  Yonsei



M&sl / C319 <HEMEE2>2 2FHUA 2 HEs2Me HEe =22

University, Seoul, Korea.

Suh, S., & Kim, Y. (2013a). Fashion as Art
through the Expansion of Aesthetic Concept
of Contemporary Art and Fashion. Journal of
the Korean Society of Clothing and Textiles,
374), 577-589.

Suh, S., & Kim, Y. (2013b). Inherent Properties
of Fashion Accepted as Art through Expansion
of Contemporary Art. Journal of the Korean
Society of Costume, 63(3), 84-96.

Yang, J. (2009). Philosophical Theories of
Artworld and the Sociology of Art: A
Comparison of the Aesthetic Theories of
Dnato, Dickie and Wolff. Society and theory,
15, 159-193.

Yun, Y. (2009). An Empirical Study on the
Aesthetic Consciousness and the Aesthetic
Enjoyment of Fashion as an Art. Journal of
the Korean Society of Costume, 592), 42-58.

Received (August 28, 2016)
Revised (September 27, 2016; November 3, 2016)
Accepted (November 20, 2016)

15



