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ABSTRACT

Fashion reflects various cultures, including the spirit and the lifestyle of the period. South
Korea has experienced rapid social changes, including the Korean War, industrial development,
and the inflow of Western influence. Modern Korean fashion has developed along with these
changes. Acceptance of suits and the reformism of the Hanbok are the two notable changes in
Korean fashion. Gyungja Chor, and her fashion show, is known for combining modern fashion
and traditional beauty by entwining traditional Korean fashion design elements into modern
fashion. This research investigated Gyungja Choi as a fashion designer, a fashion education exec-
utive who cultivated fashion designers through the education business, and a fashion publisher
who published the first professional costume magazine. This research classified the Korean-style
design elements in Gyungja Chors fashion show by analyzing the clothes exhibited in her fashion
shows. In conclusion, Chors design utilized Korean-style fashion design elements, such as line,
colors, patterns, and materials. Which can be said to be the introduction period that expressed
Korean style image in fashion considering the period.

Key words: characteristic of fashion(H] 2?1 §4), fashion design(3]4A Tt #}<l), fashion show(ZA x),
Gyungja Choi(3 7 A}, Korean-style fashion(¥H=1%] =} 4)
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{Fig. 1> Evening coat based

on modified design of arumak

(New Life Design Show, 1960,
p. 65)

ool EFHAUCH (Fig. 1, 2)¢ ol &
Ao RIFUN FFE @

=
o2 WA MF FFur¢ A

Ague WMAEH WS s Aguow
A ARAANTA ARHYD ARRRe 1H
1 2o ABl2E A

ROy ol R

stk Wrdell, el B8 (Publishing Committee
of 100 Years of Modern Fashion, 2002)& W% 3
AbEe] 1957ddl = #Hx9 tztely A3l g
29937 AU (Yoo, 1990) HEol A
taolyEol mjdE EWA dAde HAE BFol
g ¥ A daeluEE &7
AR, 4Fd ol &

A, AT (d
S et (Lee & Park,
2 FA S AlZ(Shin, 2008) & A
d&ate] FFH AUE "Held bz

{Fig. 2> Bolero Jjeogori based
on modified hanbok
(New Life Design Show, 1960,
p. 67)

o
32
=

lo

Hnom Ad R £
ATHKim, 1991). MEA Fd8 A4 AAES A
A=e] AA w3 1R
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U @] fratsk Adgel dehuAl =03 ol ZA9 ATE LA HA FodE drste
g AFE Aol M= A7 H2 Fuds Aol o] & A& 2P fA HUAM A5
R A =l o] Al7le E4EdE o o) 54 A A2 NF ool sty
Aol Wi &4dol S7hd AlZIded, At el SEE7HA ]2 Sl
HEE 718 Al FAFE7] wEelth 1950 19609t = AAH SR FFe] G 713 Al
i kel dojd A FFe= 1960 ©] HZ el o2 Wshrh wigso]l H2 A
Aol wEvet o4 e ZeHE 2Edol s SHLE ¢ Aol FuHoz fieilon,
ol AT HFE At AFAAde] 2EE disdide] ved
= Ad 25 2FAME W WA R as) o thdE HRQdS el vekd £ ddd AL
2] ARG AHLFS dAAsted & 3 & 1960t A=Az Zefed Adxdfe 2,
T3 EZo] sy, Had gAERA A Al Zhewe] weR Vs Agel vs &uded,
€ 414 slen, (Fig. 3 22 AUES 9 53] "ol YdE, EZYdzHE ARt NLH
=5 8FAtH(Koh, 1996). olstAtiol A= oA 7HF of Ax Fwol AL HAAP R LFT,
5 w3 & AAste] ol 238k (Choi, TA7EE, WE7EE Y BE2 o5 V)5S =9
1992) <F1g 4, 5>E s B ‘501 FHE Tl 7ol Ttk

3) AT WA A =93 AFag w27

7! o] A7lel $2e] HEBAQ TRl A-Line
P EA S A o gengel =9 H%m Aeke] EFE At

Hg :
1]

<Fig. 3> Simple daily clothes {Fig. 4> Modified hanbok {Fig. 5> College students
(Leeeungju history research from New Life participating in New Life
institue, 2015) Reconstruction Movement Reconstruction Movement

(Choi, 1961, p. 45) (College students participating

in New Life Reconstruction
Movement, 1961, p. 38)
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{Fig. 6> Hanbok during
the 1920s, French
sleeves and petticoat
(Beauty of Hanbok,
1971. 9, p. 28)

(Chae & Koh, 1998). (Fig. 6)°14 &
AAEE Fo| AA Held o7zt Fob
g F7] Slste] AFgAol
AHEatgem, Aute] o=
7+
g0 AAxHYHSS
olxow, &
ES AHES| = skl

1970 o Al

o Lo
T
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=1
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o o>

‘

T AHAE

21 Lo

Arelu] dael A A,
AFHQ A QB se] ey glu,

2. 2Bt WM

1) #73#st A4

195078 19703t 74A1 o] 7 #ke] o)Al 3t

{Fig. 7> Hanbok during
the 1970s, longer skirts
with printed decoration
(Our Clothes, 1975. 3,
p. 26)

{Fig. 8> During the 1960s,
combination of Western clothes
and hanbok (Publishing
Committee of 100 Years of
Modern Fashion, 2012, p. 54)
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(Table 1> Gyeongja Choi's design in fashion shows

Gyeongja Choi Fashion Show

Gyeongja Choi's design

1% Fashion
Presentationby
Geongja Choi

{Fig. 9> Choi’s Design
(Choi, 1999, p. 22)

{Fig. 10> Choi's Design  <Fig. 11> Choi's Design

(Choi, 1999, p. 23)

27d 3 Fashion
Presentation by
Geongja Choi

(Choi, 1999, p. 23)

(Fig. 16

{Fig. 12> {Fig. 13> <Fig. 14> (Fig. 15>
Choi's Design Choi's Design Choi's Design Choi’'s Design Choi’s Design
(Choi, 1981, (Choi, 1981, (Choi, 1981,  (Choi, 1981, (Choi, 1981,
p. 88) p. 88) p. 90) p. 89)

p. 89)

Gyoengja
Choi’s solo
fashion show

4™, 5™ 6" Fashion
Presentation by
Geongja Choi

=y | |
(Fig. 17> (Fig. 18> <{Fig. 19> (Fig. 20> (Fig. 21> {Fig. 22>
Choi’s Choi's Choi’s Choi's Choi’s Choi's
Design Design Design Design Design Design
(Choi, (Choi, (Choi, (Choi, (Choi, (Choi,
1999, 1999, 1999, 1999, 1981, 1999,
p. 31) p. 31) p. 34) p. 34) p. 91) p. 34)

Gyeongja Choi US
Fashion Tour

{Fig. 24> Choi's  <Fig. 25y Choi's <Fig. 26> Choi's
Design Design Design

Design
(Choi, 1999, p. 34) (Choi, 1999, p. 63) (Choi, 1999, p. 63) (Choi, 1999, p. 63)

Fashion
shqws Exlan International
participated .
. Fashion Show
by Gyeongja
Choi

{Fig. 27> Celadon
(Choi, 1999, p. 24)
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Fashion
shows
participated
by Gyeongja
Choi

Korea-Japan
Friendship Fashion
Show

{Fig. 28> Choi’'s Design

(Choi, 1999, p. 28)

(Fig. 29 Chof's Design
(Choi, 1981, p. 58)

Bangkok Fashion
Show, Thailand

\

{Fig, 30) Saekdong Pants
(Choi, 1981, p. 42)

Korea-Japan Joint
Fashion Show

<{Fig.31> Choi’s Design

{Fig. 32> Velvet top
saekdong mini-dress
(Choi, 1999, p. 47)

EXPO 70 Fashion
Show

(Choi, 1999, p. 44 )

<Fig. 33> 1970 Expo

{Fig. 34> Choi's Design
(Choi, 1981, p. 91)

Korea Raw Silk
Fashion Show

(Choi, 1999, p. 53)

{Fig. 35> Choi's Design <Fig. 36> Ch

(Choi, 1999, p. 54)

6i's Design
(Choi, 1999, p. 54)

Hawaii Fashion
Show for 75-Year
Anniversary of
Korean Immigration

(Fig. 38) Chol's Design
(Photography by
Researcher)

{Fig. 39> Choi’'s Design
(Choi, 1999, p. 69)
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1978 vl 3fete] E ool WA HA| Stz MUAAER FAHE g SeEHs i
Fell A o] olRl 757 AF ALY Yo 5, A¥AE ZE 53 o] & el Fy st
NAE stsle] o 7559 7@ WAL E(Choi I YE ofoHE HA AAR EojW TAlClE9)
1999) HAAE S dAdA3 3Fo=E oW wotth ohgd 2@l F & g XntE stold o]
A AT AAE FHSE 7049H9 FFE TR} 2E S 2o A5 Akl HEele] &EFE0] F
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(Table 2> Characteristics of Gyeongja Choi’s design

Period Style and design characteristics
Le - Design influenced by Western clothes
ap - X-line, S-line, Y-line, H-line, barrel-line, etc. Various silhouettes
(1953~1959) . .
- Limited material
- Featured various lines, such as high-waist A-line and H-line clothes
Compromise |- Compromise between traditional beauty and Western fashion
(1960~1967) |- Evening dress, shorts, satin dress with mini-skirt, pantaloon, reversible coat, etc.
- Materials (satin, cotton, silk, etc.)
Establishment |- Used Korean patterns, embroidery (peacock), colors (saekdong)
(1970~1978) |- Used silk, hemp, ramie cloth, etc.
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(Choi, 1999, p. 36)
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{Fig. 40> 'Celadon’ submitted to
Fashion Show (Choi, 1999, p. 24)
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YEje @& v aAle] Awell A FAEHA b oy E#zolth Mz Azt Al glolA
gl He el IF o SAY S (MEL AEAAE I o= 24ETE Wol AYA gt 3
HE Teiels ZHeE a9EA BdsliM 2 SldE &% edqdel 7Nxd LN (A, A, &
FY7HAE B A A SAHL glon, F o 5)E FHOE o5 TN LA(F, o
AR dA7HA] wxE HAA] YA F A5 =, ok, Abeol WA ATHLE AREH A
Ql mleh oS HEAR 7 thE YAgle] H9lth ol tH(Kim, 2003). A&=e &F, ATHd HFol
T3 HAAE A 4 wigy AH =d U A4 FdE 2 24E AR e A
9 A FEETE AAF] AFAAAM FA HE BE o] wide] 2238H, FHg w4
I+ AAHL e e S&ea Ak F2 At o] ofFth&ol UtHKim & Jang. 1999).
9 FEE F83 By ZErZ HYFNE &8 stejstal g A Ewe] AbEd FEd
steled ole (Fig. 41)9 w33 wjFZeA 2 A ARESE dAAY ARl A or=
b gtk Bepd A Ee i) F3o] shy 7t A s gtk I Sl AMEe LWde MR
5 29 Higel ¥ wroig 5 doxe =434 HFHo8 &83 0= sty Ao xstet
Ee FE S lel wjFto] st 7hE gl gl A e olgel Wtk HARAE (Fig. 42, 43
T EES 28 FF22(Chol, 1999) I+ o &FF 44> A Holfo] et kit MFo® st
o7 FqE Avte] FF AL olgste] d=4d « g A= HAFA, A ol g AAES AT
T oA 8] RIF AFo] g olF T iy Edary A7 HERdo s &8 Wl
< 2¥sE L Yo AElr 2Ego|Z g8 F olBYEdL §2
tArlske] stejstal Al A A 235k
2. TSMxY olE TS AT

<Fig. 42> 'Saekdong {Fig. 43> Velvet top {Fig. 44) Saekdong-stripe
(colorful) Pants’ in Bangkok saekdong mini-dress, 1967 design submitted to 1970
Show, Thailand Gyeongja Choi Fashion Show Japan Expo
(Choi, 1981, p. 42) (Choi, 1999, p. 47) (Photography by Researcher)
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3. e FE wob BEAAL dEy AFEow (Fig. 45)
of ZAFEAY A3 Add WAE FES AFL
EEE VA FEG WA GAA AN BT (g ge0 2ol @y Anke ARAL Ao
REB, el A1 WERC] Sl AR, E - gzg mzas 58 $An den EE (i
34 @40 wat thZH(Park, 2001). &=te] AE A7>S) 7ro] ool WYe S835te] A= g
wFE Y Z2AEY S AY Hss "3y Y3 obwoe] mBore #gsle] Fae RS
onl, gAe ASH AT A AQHL 99 5D guen
oJulE ZEAI vk wEkAd g meAe] g Fd
o gUle) AEEFS AQU G4 FRA M, mea
Slell FAaE 54 Aot d=xe] AFELE &
Aol wet AAEH 7EEoE Yol & 9l AFEY &Ale 1 olgvsd A9 vE 4
0o AR 5EEF 42E PAZE UrL 7l ) 89 @, 0 A3 2S BALAE FE A
depe 2483 2ARoR prY & T it AvA HAdel oA adle) FoRe
Agpoel 444 ouz AgHAT Ayl % old@ FHES Yel/) AF FLE L4 20T
4o Bge F2 A449 dnlz EAWT @3 Aok 98 olgthee 1 ARAA AAATL
4 ouAg HHE PUOE B BA AS SHTHLee Yoo & Back. 1909). AAHe Au A}
s Aol A4 A1WE Bol AgelE Aoz A &L e uA Aol MUY, RS AED
G AL ] Sol Tk T FolH ASE 7} Agel 4 HANE DA AgEd HF 2
€ °|vA o] 2433 Ah(Yeo, 1996). &A7F AU 9]

2 gol AMREHE ZIYolH, 'Xd% 7R
shet R YPa= LA AAJd whet TgsiA AL
238 4 9lth(Shim, 2006).

Hd gl 1 2 AA 7k 237

A2 (Kim, 1998) HEo] xdel B977 @

re

ox Mz Jm rlr o% 2

AR BF ATRGS FEP AL F2 4o ejsh zahEol e wH Eolga
DRAAEE gol Agetn TR FEEE 7 g & ohsee) AERY Tz PHow

Fig. 45> Korea-Japan {Fig. 46> {Fig. 47> Korea-Japan
Friendship Fashion Show 2ndGyeongjaChoiFashion Friendship Fashion
(Choi, 1999, p. 44) Show (Choi, 1981, p. Show
58) (Choi, 1981, p. 59)
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<Fig. 48> 1970 Expo
(Choi, 1999, p. 53)

{Fig. 49> LA Fashion Show for
Korean expats in the US
(Choi, 1999, p. 64)

<Fig. 50> Korea Raw Silk
Fashion Show (Photography
by Researcher)

heta ged BAFzold AEPS o] 23 £ Auded detetal Z1Fel ol e A
doll wet olFrhEol HalAE o Eolth AF54 g I 29 FFeolth (Fig. 50+ 8 429
o] FE 2AMES 74 A 544 wet 1 =7 FFEAE dEaA FA vt BE daE
o] 7z}7z} grabxith 19409 th o] A& 2kl o] HAdES A Zolth

AR ATE4 ] A AFE AR 52 o} ol HAAL] AFS Aelety I=H H

Z3t5 olFolWlth (Fig. 49& A3 dde g4
2~

dad 1:0
B
i

}1_1’
g
I
32
H
[N
i)
&
o

{Table 3> Characteristics of Korean fashion design found in Gyeongja Choi's works

Korean fashion design elements

Choi’s works

Characteristics

Traditional
line
{Fig. 48> <Fig.49> White

- The curved lines of celadons and white
porcelains were recreated as fashion design
representing gentle curves and purity

- In modern design, various methods of
showing Korean lines were used. For
example, the multiple creases of hanbok
skirts were used for creating a modern
silhouette. And, based on the proportion of

Celadon Porcelain. ; ) . . i .
(A&THE, (Korean White <Fig. 50> Celadon jeogori and hanbok skirt, high waist design
n.d.) Porcelain, (Choi, 1999, was created.
2015) p. 24)
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[ ]
- Based on the traditional five colors of Korea,
L the primary colors were well-combined to
{Fig. 54> Obangsaek create the saekdong image in Gyeongja
Traditional (Kim, 2003, p. 12) Choi’s design
colors ' - The modern design basically utilized the five
é : colors but was more focused on harmony
<{Fig. 56> between colors by using the Jungsaek (1F )
Saekdong-stripe anad Gansaek ([ {4).
) ) design
{Fig. 55> Durumagi
, (Photography by
(Kim, 2003, p. 13) Researcher)

- Of traditional Korean patterns, the letter ##
and hibiscus were used as patterns and
embroidery, gold leaf, and silver leaf were

Traditional used for decoration.
patterns - In modern design, traditional patterns

<Fig. 57> including flowers like peony and lotus and

Traditional <Fig. 58>0f window lattice were used to create a Korean

Patterns traditional Korean image.

(Culture Portal, patterns.
nd.) (Photography by
Researcher)
- Gyeongja Choi mainly uses silk or satin for
softness of the fabric
Traditional - In modern design, the soft texture and
& 9 a Silk, ramie cloth, hemp sheen of silk, stiffness of hemp, and
materials . .
delicateness of ramie cloth were used and
<Fig. 59 Korea patchwork and quilt was applied to the
Raw Silk design.
Fashion Show
(Photography by
Researcher)
V. &= 28 ALY AA treld F 1HoR EoHy
Rey, gk dEe vt HfAAE olF
B oo ZHL ALY A ol HAx I A FAE TS &84S s Al
el S & oA AES BAsY Ay A & sto] AU A AEe 2ETh 1 F I A
Aol Yed 322 el Q42 dolR =g I oA, B Ao 8oz H AFH g A
7 BHo] guh ARAE 20109 BT W @ FE FHES s AYAeRA HAAAE
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