Print ISSN 1229-6880
Journal of the Korean Society of Costume Online ISSN 2287-7827

Vol. 66, No. 2 (February 2016) pp. 32-44 http://dx.doi.org/10.7233/jksc.2016.66.2.032

oA IM IIY WAl HHZOI © AL - 281 Q0

33
SoLUSW OSie oot ue

What Makes France a Fashion Power: A Socio-historical Approach

KyeongSook Cho
Professor, Dept. of Fashion Design, Sungkyunkwan University
(received date: 2015. 9. 10, revised date: 2015. 12. 9, accepted date: 2016. 1. 4)

ABSTRACT

Having set a trend for luxury fashion brand markets since the 17" century, France has estab-
lished the norms and the forms of the fashion business. In addition, it has maintained its status
as a leading fashion power by discovering economic value from the intangible value of design
and brand, and developing fashion into a high value-added industry. This paper aims to examine
the socio-cultural factors that have exerted a positive influence on the formation of “fashion pow-
er” in France from a historical perspective. It will focus on four major external historical factors
that made France the top fashion power: 1) insights and innovation of French leaders as well as
their constant concerns and efforts for the promotion of fashion, 2) a tradition of experimental
cultures and arts, 3) open and the public-centered social environment and an atmosphere of
cherishing the values of creation, and 4) the establishment of a legitimate system that protects
them.

Key words: fashion power(#11 #¢]), French and industrial revolution(Z %2 ©]F &™), French
mercantilism(Z #2445 9]), intellectual property(X] 2] 2 4}),
luxury goods industry(AFX]#] 4F4), socio-cultural factor(A+3] - Z84 £.91),
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Zg2 A 99 F49 wjFe] © A-E3hy 2
IV. SICH THAALQIO] AFS|AMARR EQb  dmugithe Aol

al ok i) gy ojde] maa BAS AEAAA P
A% 9 Aslel me AAS PRt B
| meiasy oeld R JuAAe BN WRaA FalA
914, A AEe AT A= T FZolu A
17899 A2 mRaERe A Axd WE Sl o AR B/ 2aEw, 94 AF oo
Aol FHE FIFYIHYI FAAE FHEZAEA TALET A R=E BUE £ ddon, mEtA
zapoe) wFFe] wadd FAsL B0tk =2 fadol B8 ¥AE AT AAcHHong, 1997). 1
ARl MY oAt GHoz waE =gas  dd 1793d Fse BAARdA BAske] w
He gAHorE AUAF] AULAL Hrae AL AZPOIA RE 5@ IA AN A9
HAQHE AAHE AL HL AAHoRE RS o o4 Mo fARA uteh AdAAe
ARFL HAT & e BIV1E TGS 9B BWoR 2 AFE AHF Aol oksu
Asdoze wHd BYEd 5AS gustel W A g AZelN REFolZol BT A4
F2o9e 20 AUAEze ode fEsAt. & 1B Ael =Tk 49e Fa F39 AL
g8y 27 A Fol 16M(Lous XV A 174 A AR FE olde rTehe A9 el o
“1792)9) 18417 S maks AlEE ARe] BE @ gaE 28E 2 4 te ¥4 w89 A4E
@ A FA) AZE Y A PRI FAA SUEAT. AVSS BRoeH AA A%} 5
o meoz Puprs Puse Buel FUoz o glov AAel 255 HAcHFuchs, 2001). A
@ ADAA AFHel ARHe gusel wisla  ARFA oY Y Ao AR I
AT 17899 FE AFE opd A 3e) HEAS  HUA gAde] F U REFoY
o os) WY FwS PR AAMAS 4 £e) Balo] Fen, AHoR AL AAZ o
A7 A% e AEH W5 297 dele] o] & ASE AgozAel HMe] sHoeAY v

2 vlgos Qo) 295 Ane WS wEARl o FAT + 3k ANE ATHY
oL 1947] A 8W F 498 Fehgel Bekaw Jeht wel BEY QWS T GHHOR gD
AR, B, A TIAZ 7L AAL aAE el g ARe 4770 AR A2 E 3
H mPoot A¥E A4 wes Bage A48 ¢ 2dslel Adsl 8 AZL G @96 of
Ao, olol BAWE 2 wsbh A Jeleld  ¥Hem AZFE FANA ASAHE ok
Qolyzrl, Aol B AFH ol A3 o o} sE EAe] we pRLE A% A
AN dagol TSI 27470 A& ohIArHHobsbawm, 1962). %, ¥2
wopa Al olel@ HEE mgae) AMeE  FopES A AWATO F4H B AAs B
0es e Wake wHdts Aol Qusl A SEge) EE oM AUEe R Al A4S
WA, WA Aol NEe] 2% 5UZ 3 9EI Fadt UEe 249 wEez Mg A
AzolH Lk AReT oFHWA AME 244 AFOE 5D o|F RIFIEE gRE B A
BEOA NFE, YEFNE REE gAHYL ¥ 2¢ GAF BEL oF A 4AA/EA 25
A fol BUOl ME AV HAou AA, 2 AEap] Adaun ve A Sge) Aol 4
B AR%Y BTHES FTHE wstlA wel  d A B¢ Ang BEE FREY 24 Iy
e ofgrige] YAE FpEA Mol U A = Ao Adel e Wt A1Fe] Hel
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H2E oA ARl BEAE Y 9l=Hl, Fuchs(2001)
j_g] Ao HEFolEL MMty AA3F o}
ABHOR Ahoh FAAFO] EoboA Raw
Aduie gaglel £ oS wHEAY A4l
olgow Ager] e e 2Yse AAE
7% Y, o]ZMA ALX] &} -olshe 3
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=2 4 =
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A AEAR] FRE o Bdflel A AEE
TR e W] Eado]l FUIAL, Wl
Ao wet RS2 SUEE W] AIRIS
m, 7148 ¥l due FES =HUA ATE
FTAY A foleh, 49 wge 52 dF
o] =4stell® 7lofeiih. 2REH 39 vstE
Frotd ZgA A}ﬁ—t— wWeldel dA &, 9He]
% Al s 23E olFe dHE F

Holeh A% oleah A WA

AR AAE RS AT SOk F77b Lee

(2004) 7} @G whs} o), “Zazo] N olFTHy

of A4 BF ol ok ek WA Astow

A%, HAYTT 2 5 Ak, 51),
}‘\l.
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QolE 7149 sk A%t NdsE A8 A
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4 359 AF AN H /‘1 ]’\Oﬂf‘i E]Z}"er B
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