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The narrative space of sound design in films

Dong-Hwan Lee*

Abstract

The purpose of this study is to reassert the important role of sound design in creating narrative
space in films. The main focus is on re-interpreting Chion’s sound space composition as a narrative
structure. The sound design process has been analyzed to find that the physical properties of sound
are purposely manipulated to create the layers of sound to be perceived by the audience in the
same way as human perception and cognition of the actual reality work, eventually to create the
cinematic reality. The hierarchy of the layers is determined by the importance of the narrative
information contained in each sound, with the higher layers being appropriate to convey the
information of the narrative, and the lower layers being efficient to deliver the emotion to the
audience. With this idea, each of the Chion’s space composition is explained as a distinctive area in
telling a story with the separate narrative role from the others.
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(Figure 1) Chion’s Sound Space Composition
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