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ABSTRACT

The purpose of this study is to examine the expression techniques and methods of Upcycling
fashion brands and designers who have focused on Upcycling, and have found success. The study
used collected literatures, press releases, and Internet searches using the word, ‘Upcycling’ in or-
der to investigate the design characteristics and to set up criteria to classify the material ex-
pression techniques found in Upcycling fashion design. The results are as follows: Firstly, accord-
ing to the result of analyzing the product images of Upcycling fashion design, the most fre-
quently used expression methods are deconstruction and reorganization, dépaysement, and assem-
blage/collage. Deconstruction and reorganization is used to make most of the Upcycling fashion
design products using recycled materials. It is one of the ways to create new value that tran-
scends the value of the previous item. Secondly, Upcycling fashion design’s expression techniques
generally attempt to use recycling material diversely to complement the recycling material that is
limited in some way to the purpose of clothing. In this process, we can find expression techni-
ques used to bring out) the characteristics of Upcycling fashion design. Patching, adding, cutting,
folding, or weaving is the technique mainly employed.

Key words: expression method(E8 *H), expression technique(Ed 7]H),
fashion design(]A T #Q1), upcycling(H A1 E )
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WHO R sjA e A, vlEo] 2, o EEE/ ] 2 E (bisesmirvomleibefaellt) 9] T3 ~E S-S
FHE 7P gol ZFobl F itk 53] A glolzAg AA olo] & folgt AP FH
o} AT NAES 53 JAtelEE diAY E7HE 29 KFig. 13).
Q1o Wi el AtglelH| Ao A UEgtoH, 7] QEo7lE 7129 AFEd FHEd AEE
ol 5o AMRER G RS ZRES & gate] mp=dolu HHA FE& o] §ste] FAst
LAY AEE T3 T AXH Al 7t = 7I¥olth, Ago & @&, A9 5o FAA
At e AR dEA FAEHE FHoE &® FH Ogd LBAE gt YA AL HEE
dxe doolzg, o2 7 2P=E B ¥ AArelEE gAlez AFUA g b A
o] MR oHAE FAste oMFEEHF/ZET ZHAtolel] Foluk thE FAAE Yol v &
o] o2 ol Uetytth fAtelEFE ARl o B oA wEs AA7Ee Y o
o] FAYUE EE A3t (Table DFH 2tk 9, A2 FEold 2¥F 55 HEER Ho] 29
= HZ2E7], ooy #A4A Atole] 719 AY
2. YAIO|ZE mMC|ARRIS| EHT|H ol EAlst= dol gt Holdg, 2E Fol Ul

AN
2ole dee md/Yelth. (Fig 1)< ZE

NEE AFEE GArolEd HAYARICE £8 390) (From  Somewhere)'sh 4:J%  Balzol
e HAA AEE= ZAZIHE Al oluR ‘3% (speedo)’®] HBOT MEo]A FZL g
o 3 =] 3 O iz k=) &
THS TRl wRen JIAES AT WLy cyaom, (Fig 19E HES SEA A
vo—T uaT A . - ™ _—
S2 AREE W gAelEd TRl (Carmina Campus)'®] Z#2 ¥ (dragon bag)-
5o AME7T A >

™

=2 13 A= o] ti(Fig.
16). o] ZFEL FAH 27ty B &S 7%

Asts BlEel7]l 719l

[¢]

d

2EE A7t WY o 7] 22 2AAES BoyM
A -
3 2

Ao Fde HAMsHA717]

=0 agay
Bol7], Qo] A27), A o

7 S A27E AR YRS A=E UL T
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(Table 1> expression method in upcycling fashion design

Expression Example
method P
deconstruction
and
reorganization
dépaysement
{Fig. 5> Carmina Campus Upcycles Mini Roadster {Fig. 6> MILCH: Modedesign im
Parts Into Luxury Handbags Upcycling-Kreislauf
(ecouterre,n.d.-b) (voeslauer,n.d.)
<Fl\|/|ga'is7o>n U,\;)Z);Eldegfgit;a(?suFtslrle' {Fig. 8> Maison Martin Margiela {Fig. 9> Martin Margiela’s
assemblage Winter 2010 Showcases oo Artisanal Line S/S 2014 Upcycling and Reclaiming Fashion
/collage (Irenebrination, 2014) (burdastyle.com, n.d.)

(trendnhunter, 2010.)

{Fig. 10> Artistic shoes experiments by Kyumbie
(medium.com, n.d.)

- 118 -



F QT A2 W B2 W F FHAe
2 EegE FYACIE WAt el tojye
0e At REHES s sdd% BENS
g8 %7t BeF Tl HE FAAMY E
o FehiE Pae BA%E 4900 Atk Fig
17 Aol Re oM E S SEo] Egol
Soi7r A% %9 HA #9183 L(SUPER
FASHION RAINBOW CAMP)'¢] EHAZE A=

Holx Z-AE v EeH2(Fig. 18) 1¥
IOZE Qe £9Ee ARE BE v
Wl o Agel 2A7t el £AAE o
=

£ 4 9rkFig. 19).
470 ARE FRANAY BFHHoR A
of YREo} AAE TASE sPo AR

N

(Table 2> Expression techniques of upcycling fashion design

A dARE Fe 2 el tds 2
&2 F ok 7tER oY ARYFer dAst
Ad BqFeA FEe fol Fdely 7hEul
A BAlskel 1As F= WA FE2 719
Al WHoR YPAHQ FFHAMH Hol:=
235 Frh 9 (tucking) > de= HolA A
Ao BAMTFE 7IMEeR 9 Alolo 7kl

HolA = Z:EﬂO]E ¥ (space tuck), FAIA
€l (blind tuck), &A7H4
3] at= W= (pintuck)
. L 9ol ke vk
o

o

o o

Expre§s1on Type Example
technique
stitch,
Patching patch
work,
quilting
{Fig. 11> Junky {Fig. 12> re-making a (Fig. 13> REFASHIONING
Styling-patchwork sweat statement! Junky Styling (Lisa D Fashion. n.d.-a)
(pinterest, n.d.-a) (pinterest, n.d.-b)
padding,
Adding | Peading.
piping,
taping
{Fig. 14> Speedo, From {Fig. 15> Sustainable fashion:  <Fig. 16> Carmina campus
Somewhere Turn Banned LZR From Somewhere (vogue.italia.2010)
Swimsuits Into Fabulous Frock (tribaspace, 2010)
(ecouterre,n.d.-c)
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slash,
) cutting,
Cutting raveling,
fringe
{Fig. 17> Anpassen (Fig. 18> SUPER FASHION <Fig. 19>Speedo, From
(bisesmirvomleibefaellt, RAINBOW CAMP / Fashion ~ Somewhere Launch Full Range
n.d.-b) Revolution Day of Upcycled Swimsuit Couture
(superfashionrainbowcamp, (ecouterre,n.d.-d)
n.d.)
pleats,
) tucking,
Folding 1 g irring,
smocking
{Fig. 20> 1950s Delicious {Fig. 21> folding blouse-junky  <Fig. 22> Ladder Trousers
Baumkuchen styling (pinterest, n.d.-d)
(Lisa D Fashion. n.d.-b) (pinterest, n.d.-c)
hand
Knitting,
Weaving braiding,
tying,
weaving "
<{Fig. 23> (Fig. 24> smateria purses {Fig. 25> Harveys:
Vienna Based Label Milch (paguro. n.d.) seatbeltbag. (daum. 2010)
Upcycles TENCEL®-Shirts
(Lenzing, 2014)
3gste] BA flol FIWE Aol fAHA HEE 71 7FeX 7 FES AU YAE ol&
FE 5ol drh Fig. 200 HAH An oo st AU AME FoFe FHoE dAGAY,
HE'9] gFEE o} oA TGS AAEH, 7Fedl AA AEAY BotA HFHE TrE &
(Fig. 21>3} (Fig. 22)< A7) 254’ 72w AE dutsxrv IuksEr|e] wAew #HA
goZ Hol FHE BAS 3G B2 E, REEE e W 55 g8t xdst
B, V2 BgeE FES T FF AP U2 990 ofd 24 9BAY /=2 A=
2 7o) BAGE W7 WS S, Yol Aoz @A) AAY AU 2



ddh siAdell vebd dAtelE bRl w3 W 7Y

Zb Qo AR O R HZSAU, v UAE YA ApQlel s I kX 7F EEiAy, Al &
HoR Axste mydth HWA'Y H2E Ve 424 OARle] 7t E BRES o|n|x|o|z} 4]
J A Zepdo]l A 28 FHE UE § A Ago] FujE ARt M T BV o
& duksE EhEs A whE ©(Fig. 230 "2Aw) Zolth, ojo] B A s drtelEFH AT A
Bl 2] ok (smateria) ¢ 7HE Ho|ZE FuEE 7 Qo] o2 1S EURE shed, JFAQ AA
) sto] wE A2KFig. 24), ‘8hH] 2 (Harveys)' olFd MYl AlbE BRF, EAsaoH
o] RHHAMEES AZXFPAORE WAANA THE 7P AHSEE AR tEH 28 W s A
(Fig. 250 ode 971 78S & + dth HEY ol T Al 54 E=Esc
Aol 2 TR @S B2 HFs) AL o5 2k
™ (Table 29} 7t} AR, dArel R AT AFolm A ] AL
HE A A3, 7Pg wol FokE £ e X
V. 22 A e Aok A 7A, Eﬂiﬂolz‘ﬂ oPdEET/
FeFoltt A S AT ALE AEE A
ArtolZd BATe HI SATA B4l gk oS dAtelZH JJWEV}O A FAA A
By, ARke] fAdEs mdEsty A AHAE LEeH, 71E9 A E Holde MER 7HA
Atolo] A2 A ofolglo R FE Wy itk g TE7] % wyeltt dfe]lx y A
BT A AZE ool o= A7t HH A "oy A3 Az AAY 715E BE A
A GAarelEy Aol d7IFEZA W& 2 < wskH, oMEEF/FHTE UYd AES
T Agoltt. AAdE =& AFS A, A et A s AF s "k
9 A5s FASe ATl 7149 9T A olglgt ¥ WHOE PAtelFH sHHTAIS
o7 oA FAT HAls AFol AAEHIL AHE 71E 7 A gujelA ¥y MER B
ol WHA W7 E Aztete A Aol F ZHOE atolZH AR =555
MEL 71Fe] =3 Utk $HEITE 3 4 7Ex 9k S mdet
g2 Aol wet Rty ged, 2HAFAE =4, NEE A5E oA &&a7] g
geste AL SEolu 28 glolxl EdS nt ArtolZd Ao 2d W dAZ &
A 2A4e AAE S5 5 FAAY FAYAA F 24HA AL AEE 59 §ro UeE H
2 Y] A FHS FALH, oAE 7 7] S8k 54S zhed, o] HA A dAlelF
3 BA=sF MM B HFH )3 e ) F HAagale] 545 YetuA e 28719
HE yHsE AldiZE HAATE oo wdEtEo] o S FotE F Atk FE oJojRo]7], HEe],
AGANME AF7A ] 349475 I8t & AE7], F71, §719] 71e] @eol AREEW, oy
e 2H A EF A AAGA AL THFIL A 7HA 71 Ee]l £ &gHch
&7b53 7 E SEA71E =9sta Atk olgjgt <dAtelFd HMUAIS FHHHIE
71Ee] gAtolF AFe AYsta sHA s et =ge] @)= FHF M JAE FAU
2l olm el A Bloju} 7]E9] 749 FEEAY = o7t Adtke 2EE YEyE &b,
e 7HXE wE7] T oy HAe] Fas tately el Fadd el FAUNE FFolge
S47F MAAT IF HARle] e sE & 5 8427 7FA, 2 sfAleh A, Hleel 2,
Atk H2 Jed F4E 7 AFoldE o oPdEET, FEFt 2 dAlelZY HAUA
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olvte] Z53 FFLYAN & vy EA%
TR FHNA FHtEE 2EHE AHRAE
ANA AEE =7A & ARAER T At
olFy HMAEFS MesA V=T TS 24
7b 53 Qleh

Boodps B4 487 JQEd ARs AF E
o NAAREN FHAY] WEo] AR L
Ao ZgAe welgelu WA Sl delAe
g 7k glon, B Ao Ager @
s} A Aol el s AAE Aol 2
22 SE Holth od F& AFRE YAt
29 HAYARIY M gEo] fA& A&o
7HsE WA HE ATE $ o] RojAE
2ol dastelet ALRE T
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