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A Study on the Development of the Netherlands’ Contemporary Art Furniture
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Abstract: The Netherlands’ contemporary Art Furniture has drawn large attention from design
and art fields all around the world because of Dutch designers’ intriguing themes and ex-
perimental approaches. Its successful achievement not comes from certain policies or person-
alities, but the result of ceaseless internal criticisms and self examinations. After World War I,
Modernism was the most common notion of furniture design for mass production in the
Netherlands like other nations, but Dutch designers and critics put modernist canon up for dis-
cussion since 1960s. They have searched counter modernist design for expression of human ele-
ment and warmth using art works, craft, and Postmodernism theory, etc. Throughout design de-
bate of modernism, free design, design as art and conceptual design, now we could observe
Dutch designer’s unique and distinguished Art Furniture in the influential places. By analyzing
the development of the Netherlands’ contemporary Art Furniture in chronological sequences, we
could understand them better and learn something useful to Art Furniture in South Korea.

Keywords: art furniture, Netherlands furniture, Dutch design, design art, furniture as art
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Fig. 2. Alexander Schabracq en Tom Postma,
Straatmeubilair, 1991.
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Fig. 4. Atelier Van Lieshout, New tribal labyrinth,
2012.
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Fig. 5. Jurgen Bey and Jan Konings, Folding
Bookcase, 1993.
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ory, 1991.

Fig. 7. Piet Hein eek, Cupboard, 1991.
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Fig. 8. Tejo Remy, Milkbottle lamp, 1991.
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Fig. 10. Marijn van der Poll, Do hit chair, 2000.
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Fig. 11. Hella Jongerious, Polder sofa, Vitra, 2005.
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Fig. 12. Marcel Wanders, New antique, Cappellini,
2005.
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