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ABSTRACT

The purpose of this study is to identify the expression methods of uncanny images shown in
contemporary fashion through the visual expression methods of plastic arts. The study results are
as following. First, there is a concept-forming element of "The return of Repressed’, which is a
psychological mechanism for generating uncanny sets to the component of '‘repression' and
return'. 'Repression’ herein consisted of 'unconsciousness', 'the other', and 'anxiety’, while the re-
turn was composed of 'trauma' and 'repetition compulsion'. Second, there are visual expression
methods of the uncanny in contemporary art. The subject of 'repressed things' was expressed as
grotesque and having a terrible look. 'Fragmented body' was analyzed as 'dismantling' by mutila-
tion, 'combination' placing cut body parts in other places, and 'damage' suffering from an illness
or accident. 'Fear of death' was shown as 'anatomy' reminiscent of death and 'iconography of dea-
th' meaning return of the dead. 'Post-human' was a surrealistic being such as a monster and
mechanized human, and was analyzed as 'gene variation' and 'cyborg'. Third, the methods of vis-
ual expression of the uncanny reflected on contemporary fashion was analyzed as 'fragmented
body', 'fear of death', and 'post-human'. 'Fragmented body' appeared as the object reminiscent of
the fragmented body, 'dismantling and combination of the body, and 'damage of the body'
through the distortion of the clothing construction principle. 'Fear of death' visualized the charac-
teristic elements of the subject reminiscent of death as 'iconography of death' and 'symbolic object
of death' through the motif. 'Post-human' was the description of the subject beyond the body's
function and form, and was shown as 'gene variation' and 'cyborg'.

Key words: contemporary art(Z% 3 28] ¢}E), contemporary fashion(d 7| A),
sigmund freud(ZZ°]E), the return of repressed(S 4 A2 3]4), uncanny(A744)
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A9 3714E =St AtH(Ma, 2014). dol= WHI ARAGEE)E AAstete AU S o|m x|}
Ak - A7) Aol AAE T 71AskE FHHUTG AA, EEEFU L Fo2A A
Ak} A7k AFste AlolHIe] HAE THES g M EAE AFHoIAY A K3 Az
2A, AR A8 A 59 49L AT o FoE FHHJYG FHA Wol, WAls, SHEL
A7+E AFEshE A|HIE TS FAle] Elol d Tl o3l EFARAE WHolata, A Fee W
g A Ue sl g AFe AFS Q7 Ao gojd A7t EHS T EAZ A74E
o] HI A& AlolHIe TS mHEENeH, T aFAth
AdA AES B3l B gk M2 AIZHE A
Alste A7NE AT AKEig. 14). 2HEE 28
o & E¥ HEI HEHA A3Y FE AL IV. SACHEfM O EHHA =

[\Y
{Fig. 12> Cremaster 4.
Matthew Barney, 1995-2002.
(dryden Theatre, n.d)

(Fig. 13> The tree that <Fig. 14> You Type,

trusts nobody. I'll Talk.
Yungho Kang, 2009. Jinah Roh, 2003
(younghokang, n.d) (neolook, n.d)
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<Fig. 15 mplified body.
Stelarc, 1994
(stelarc, n.d-b)
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(Table 1> Expressive Methods of Uncanny Image in Contemporary Art

Expressive Methods of Uncanny Image

Uncanny Image in Contemporary Art

Decomposition

Fragmented Body Combination

Damage

An incomplete and damaged body is an object to be concealed and
detested, which is expressed as the medium to overturn the fixed
idea of ideal body in contemporary Art.

Anatomy
Fear of Death

As death is a symbol of fear that is impossible to be experienced
and be reenacted, expression of loss and condolence related to death
was expressed in those things that had been tabooed and concealed,
Iconography of Death e.g. corpse, skull, zombie, specter, etc.

Gene Variation

Post-Human

Post-human,
supernatural

which denies a original body, being grotesque or
that threaten the boundary of real world forms
Cyborg incomplete human body. That mixture with other existence expresses
a strange being with a weird feeling in contemporary art.
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{Fig. 16> 2010 S/S
Ronaldo Fraga
(firstview, n.d.-a)
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<Fig. 17> 2011 F/W
Iris van Herpen
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Yetstth &9 & olnAdA F2 YEhds
Z zZrg) ol (John

4
[

[of

P

4

oo o

dar tKFig. 19).

B\ &
(Fig. 20> 2014 S/S
Thom Browne
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Richard Burbridge,
july 2010.
(dazed, n.d)
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John Galliano
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Alexander Mcaqueen
(firstviewkorea, n.d.-c)
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{Table 2> Expressive Methods of Uncanny Image in Contemporary Fashion

Expressive Methods of Uncanny Image

Uncanny Image in Contemporary Fashion

Fragmentation of Body

Fragmented Body
Damage of Body

To violate universal beauty standards by effecting on shifting
parts of a body with items that symbolize the parts, ideal beauty
of dress is disassembled and expressed with shock and newness
in contemporary fashion.

Iconography of Death

Fear of Death
Symbolic Objet of Death

Contemporary fashion presenting death expresses fear with objets
symbolizing figure after death with skull, corpse, or death with
coffin and cross.

Gene Variation

Post-Human

Cyborg

In contemporary fashion, post-human image is expressed with the
appearance of hybridization with animals or plants, or mutation
through gene manipulation, and the appearance of cyborg. It appears
in surrealistic and futuristic fashion, which is emphasizing fantastic
aspect rather than weird aspect by escaping from the universal
consciousness that we have been having about human body.
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