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ABSTRACT

Practice is essential in art and design. Through practice, artists gain tacit knowledge that is
hard to acquire from conventional academic studies. This paper characterizes practice-led research
in the study of fashion and textile design through the investigation of practice-led research theses
in the UK. According to relevant literature, which includes four exemplary case studies, the fol-
lowing features can be drawn: First, the methodology is different in each case and the use of
practice is unconventional. Second, the research is not always aimed at making products. Third,
the structure follows an iterative process. Fourth, the ratios of theory and practice are different
and various theories are used. Fifth, a personal journal or diary is used for reflection as a major
aid to research. Lastly, the process should be recorded by a thorough academic method.
Practice-led research can have unexpected outcomes in theory and practice. It can be a good op-
tion for fashion practice research to develop a better evaluation method and reduce the gap be-
tween subjectivity and objectivity..
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1) “"From 1996 to 2005, the largest subject in the 406
PhD completions was Art(148), followed by Design
(99) and Architecture(81). There has been some
growth in the role of practice in research, 20% of
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the Art PhDs in this period appear to be inves-
tigations into the processes of making or apprehen-
ding contemporary art practice. These include des-
criptive  works and those written to accompany
studio work ...

The ADIT[Art and Design Index to Theses]
abstracts are not sufficiently clear to allow accurate
judgements on the role of practice in most projects
but this evidence indicates that practice-led doctoral
research has grown within an expanding field of
study. The evidence from questionnaires and other
consultations indicates that the proportion of practice-
led doctoral work under way today is greater than
the estimate for the past 10 years.” (Rust et al., 2007,
pp. 20-21)
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(Table 1> Theses which are considered in this study according to practice-led research, practice-based research &
theory-based research

TB,
No Authors School (Published year) |Dept. Title PB,
IPIL,
Uni ity of tral
Mversity .Cen ré Fashioning the body: an investigation into the
1 | Anne Boultwood England in T . . . TB
L. relationship between fashion and the body
Birmingham, 2003
9 Carmen Hijosa Royal College of Art, T Ananas Anam: new materials and mapping for PL
! 2015 twenty-first century sustainable design
3 Chatmaporn City University, 2013 F |Institution-based resource: concept and cases TB
Tokaranyaset
. . Anglia Ruskin In Woolf's clothing: an exploration of clothes and
4| Claire Nicholson | 5 4 erity, 2013 ' |fashion in Virginia Woolf's fiction 8
Dababrata University of The determinants of knowledge transfer in Turkish
5 Narayan T . . PB
Plymouth, 2009 textile and apparel industry
Chowdhury
Roval College of Art Orality in fashion design: an investigation into the
6 Daijiro Mizuno v ZOOgB | F |notion of the 'trace’ in clothing production and PB
consumption
7 Dinah Eastop University of T Stuff hagpens. a material culture approach to textile PB
Southampton, 2009 conservation
Roval College of Art The articulate stitch: evaluating intention, purpose
8 | Emma Shercliff v 201g5 ’ T land function in the making of hand stitch crafts in | PL
contemporary Britain
9 Elaine Igoe Royal Cozlgeie of Art, T |In textasis: materixial narratives of textile design TB
10 Hannah University of the Arts F Drawing and re-drawing: working with the PL
Gravestock London, 2011 physicality of the performing body in costume design
University of An exploration of digital technology over a number
1 Helen Ryall Huddersfield, 2010 T of manipulated textile surfaces PB
Hormazd University of the Arts Pattern§ as docgmepts and drawmgg ap artistic
12 . F |exploration of tailoring patterns as historical PB
Narielwalla London, 2013 ) .
documents and drawings abstracting the human form
. . University of A study of 'Tree of Life' patterns for the fashion
3 -Y
1 Hsin-Ying Cho Manchester, 2010 T textile industry in Taiwan PB
University of the Arts Embedding the personal: the construction of a ‘fashion
14 | Jeffrey Horsley y F |autobiography’ as a museum exhibition, informed by PL
London, 2012 . . .
innovative practice at ModeMuseum, Antwerp
15 | Jennifer Whitney Cardiff University, P Playing with Barbie: doll-like femininity in the TB
2013. contemporary west
Jillian Margaret Cardiff University, Shaping textile-making as an occupational domain:
16 . T . . PL
Riley 2009 perspectives, contexts and meanings
. University of Leicester, Dressing ghosts: museum exhibitions of historical
17:]  Julia Petrov 2012 " |tashion in Britain and North America 1B
. Royal College of Art, Synthetic and natural polymers recycled to make
L
L U B 2013 g matter with new functionality and aesthetics P

- 50 -



g9 wA, eBl2erd TRkl A7) F&(Practice-led) BAF =&l A& EA AF

19 Kirsten Scott Royal College of Art, T Pidgin plait: fashioning cross-cultural communication PL
2012 through craft
Nottingham Trent Re-addressing the role of knitted textile design
20 | Martha Glazzard . & . T |knowledge: auxetic textiles from a practice-led, PL
University, 2014 . .
designer-maker perspective
21 Qiang Bai Unlver31ty20()lf28heff1eld, T |Textile antenna design and shape distortion study PB
92 | Rachel Philpott Royal College of Art, T Structural tegtﬂesi adaptable form and surface in PI.
2011 three dimensions
Richard F. University of Self, change and leadership: an autobiographical
23 F . . PL
Antrum Glamorgan, 2012 inquiry
94 Sarah Kettley |Napier University, 2007| F Crafting the wearable computer: design process and PB
user experience
95 | Shu-fang Huang University of the Arts T The traces of a travellgr textile-based narrative in PL
London, 2009 contemporary art practices
2% Sonja Michelle | University of the Arts T Textile semantics: an exploration of the communicative PL
Andrew London, 2015 capacity of narrative textiles in public spaces
97 Suzanne Royal College of Art, T Textile praxis: the case for Malaysian hand-woven PL
Stankard 2010 songket
Suzie R. Royal Coll f Art, . . . . .
28 1.1216 e (eliade @ g F |Constructing a narrative of fashion practice as inquiry| PL
Norris-Reeves 2014
99 Thomasina University of Salford, F A study of 3D CAD and implications for training B
Wallace 2008 and skills in the fashion industry
. Royal College of Art, Wearable metal origami’?: the design and
30 | Tine De-R T PB
e berkuysser 2009 manufacture of metallised folding textiles
. University of Brighton,| F |Research practice in fashion and textile design
31 | T Kjolb L
orunn Kiolberg 2012 /T |higher education P
The application of existing digitally-controlled flat-bed
o University of Brighton, weft knitting to fashion knitwear for the individual
32 | Vikki Haffenden 2012 T body shape of women, particularly those above UK PB
standard sizes
3 Wei Jia University of Dundee, T Imag'e' an;lysm and representation for textile design PB
2011 classification
. Relating 2D ideas into 3D garments, in terms of
. . Heriot-Watt . , o
34 |Ying-Chia Huang . . F |structure, using ‘sculptural form giving' as an PB
University, 2012 . . .
intermediate step of creation

* Fashion: F, Textile: T

Practice-led research: PL, Practice-based research: PB, Theory-based researach: TB
* The number of theses does not represent the ratio of practice-led research among the total design theses due to trying
to find as many practice-led theses as possible.
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2) “Research in which the professional and/or creative
practices of art, design or architecture play an
instrumental part in an inquiry. This is not to say
that practice is a method of research or, as some
assert, a methodology. Practice is an activity which
can be employed in research, the method or me-
thodology must always include an explicit under-
standing of how the practice contributes to the
inquiry and research is distinguished from other
forms of practice by that explicit understanding.”
(Rust et al., 2007, p. 11)
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(Table 2> An analysis of four practice-led PhD theses

Authors Julie Bersha Jefferey Horseley
Embedding the personal: the construction of a
Title Synthetic and natural polymers recycled to make|fashion autobiography as a museum exhibition,

matter with new functionality and aesthetics

informed by innovative practice at Mode Museum,
Antwerp

School, year

Royal College of Art, 2013

University of the Arts London(London College
of Fashion), 2012

Hypothesis
/aim

The role of the designer in material-based
research is multiple and complex

Exhibition-making as a repertoire of presentation
modes can be applied to the display of fashion
in the museum

Methodology

Laboratory experiments - recycling high density
polyethylene(HDPE) and general purpose poly-
styrene(GPPS), workshop

Comparative analysis of over 100 exhibitions, the
making of an exhibition prototype

Results

“The encasement and display of fibre, textile
and personal objects in the plastic tiles is
deployed as a medium of interior architecture
with the potential to represent the meaning of
the experience of end-of-life wellbeing” (Bersha,
2013, p. 2)

Relating “the application of presentation modes
to the construction of a ’'fashion autobiography’
as a proposal for a hypothetical exhibition”
(Horseley, 2012, p. 4)

Conclusion

“The designer can make materials which encap-
sulate the sense of transition, departure, memory,
presence and continuity for the old, their
relatives and careers”(ibid.). Considering the
principle of “Emotionally Durable Design”, this
research finds new uses for old material and a
new role for designers

Autobiographic fashion exhibition can “extend the
techniques currently available to the exhibition-
maker to create meaningful and stimulating
exhibition environments” (ibid.)

Structure

Sustainability-The journey of plastics-Tacit know-
ledge-Research beyond the lab: Working with a
specific user group

Introduction-Terminology and the exhibition as
reference-Investigating the format and structure
of fashion exhibitions-Developing a fashion auto-
biography as a proposal for a hypothetical exhi-
bition-The Hotel project: a fashion autobio-
graphy in printed and scale model form-Appli-
cation of the presentation modes to the exhibi-
tion LindowMan-Conclusion

Theoretical
background

Substantiality, co-design, sociology, material science

Sociology

Image

<Fig. 1> One of tile works
(Bersha, 2013, p. 240)

(Fig. 2> View of the Hotel project mode/
(Horseley, 2012, p. 345)

- 55 -



Hihfi 25654 65%

Authors

Suzie Norris-Reeves

Suzanne Stankard

Title

Constructing a narrative of fashion practice as
inquiry

Textile praxis: the case for Malaysian hand-

woven songket

School, year

Royal College of Art, 2014

Royal College of Art, 2010

Providing “an analysis of the creative app-
ropriation of artefacts between different cultures.

Hypothesis |Suggesting a critical visual method for al|ln particular, material creativity within the
/aim narrative of fashion practice appropriation of songket textiles by Malaysian
and British design and making practices”
(Stankard, 2010a, p. 22)
Autoethnography (sketchbook work, diaries, photo-
graphy and film, interview), garment making . . . .
. L. . Comparative research in Malaysia and in
Methodology |online communication and documentation of the .
. " . London studios
responses of five other practitioners in order to
create works on the same subject
The development of a new method for docu- . s
. . . . The use of exposure to influence local makers
menting and understanding fashion design prac- . .
Results . s . . . practice has already caused changes in the
titioners’ cognitive and behavioural narratives, an L .
. . . materiality of textiles
8-piece collection of fashion womenswear
“A method that can be customised and adopted
by the fashion design and design research]|. L .
v - g . g' L. The future materiality of the textile depends
communities, and fashion designers in training ) . ) . .
. . . . “|lupon the time and space in which its creative
Conclusion |and in professional practice enhances practi- . . L
. . " |practice and society reside”(Stankard, 2010a,
tioners to understand more about their creative 3)
practice process in both cognitive and beha- P
vioural terms”(Norris-Reeves, 2014a, p. 3)
Introduction-Scholarly research in a fashion . . . "
. v . . |A weaving practice in context-Traditional and
practice context-Overview of how the practice . . .
. . . . contemporary songket-A Malaysian textile practice-
Structure |was investigated-Constructing a narrative of . . .
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. . . . industry-Textile praxis-Conclusion
Future narratives of practice as inquiry
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L e . economics, cultural studies, Gell's social anthro-
background [semiotic, psychology, politics, economics
pology
Image

{Fig. 3> The collection: Immorality of sentiment
(Norris-Reeves, 2014b, p. 57)

{Fig. 4> Songket textile using Pucuk
rebung motif (Stankard, 2010b, p. 350)
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3) “For the ‘creative’ disciplines such language can be
problematic as it implies a degree of pre-deter-
mination and precision that does not sit comfortably
with the uncertain and open-ended nature of creative
practice. The expression "The Science of Uncertainty’
has been used to describe design, expressing both the
need to develop a rigorous framework for knowledge
and the principle that designers deal with problems
that do not have predictable or optimal solutions and
may even resist description. In creative disciplines,
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practice-led research methods must take account of
this tension and allow for uncertainty and open-
endedness if the practice in the research is to be
valid.” (Rust et al., 2007. p. 13)
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(Table 3> Evaluation criteria for PhD by practice(including practice-led research and practice-based research)

Relating to evidence of PhD Originality

qualification

Ability to articulate research aims and objectives in the field of research

Contribution of the PhD to the advancement of knowledge and understanding

safety issues)

Standards of appropriate independent research practice (including the ethics
of experimental techniques used in the research and relevant health and

(Where appropriate) clear structural and intellectual links between the
textual and practical components of the project

Relating to evidence of the

Identify and access appropriate bibliographical resources, archives and other
sources of relevant information

ability to research skills,
techniques and management

Analyse, contextualise, evaluate and develop theoretical concepts and/or
methodologies or technical skills for the research field

Write in an appropriate style and to construct coherent arguments and
articulate ideas(oral, written and visual)

examinations

Defend and expand/elaborate research outcomes at seminars and viva voce

Contextualise the research at national and international levels, and to keep
up to date with recent advances within the particular research field

Relating to evidence of the

Manage time and resources

ability to professional skills

Understand the transferable nature of research skills to other environments

research results

Understand the process of academic, cultural or commercial dissemination of
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