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An exploratory study for conceptualizing a communication model
in choral music
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Abstract This study is conducted for the purpose of conceptualizing a choral communication model. first, the
musical communication models analyzed to know how it can apply in the choral music. As a result, we take
the music communication is the interaction between composers, performers and audience. But the choral music
have properties not found in the general music. The choral music is the need for internal communication
process before performing music. First, the conductor is to interpret the music. Next, choral members are
shared the interpretation of music. This internal communication be conducted properly, musical communication
with the audience will be successful. The trial model provided for in this study will be a guideline for
successful communication in the choral music, theoretically or practically.

Key Words : chorus, music psychology, musical communication, reciprocal feedback model, inner communication
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