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Design Characteristics of Contemporary Male Skirt and Expansion
of the Masculine Image

Limjeong Ryu and Jeehyun Lee'

Dept. of Human Environment & Design, Yonsei University; Seoul, Korea

Abstract : Male skirt is found in traditional costumes all over the world. Due to the development of tailoring skills in
the early Middle ages, men started wearing breeches and pantaloons gradually distinguishing the different characteristics
of menswear and womenswear. Since then, skirt became the strong representation of the female gender, symbolizing the
feminism. However, under the influences of technological development and diversification in 2000s, gender identity has
been diversely expressed in modern fashion allowing male gender to embrace different sexual identities. The purpose of
the study is to analyze the nature of male skirts, which have been popularized in modern men's fashion through both the
expressional elements and compositional elements. This study associates design elements of male skirt, gradually appear-
ing in the contemporary men’s fashion with the sexual symbolism and reinterpreted it's significance in the flow of the
modern fashion. Reinterpretation of the gender image in costumes are considered to contribute to the cultural context
and extension in diversity. These research results forms a basic foundation to expand in studies of men's fashion design
and gender image of costumes through cultural contexts and it's changes. It is considered that this can lay groundwork
to make various attempts at passing over the archetype of the gender image besides the continuous appearance of male
skirt in the field of fashion design.
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Table 1. Fashion design elements of the feminine image and masculine image

Fashion design element

Feminine image

Masculine image

bright chromatic color, red, yellow,

achromatic color, low brightness,

Color .. . .
pastel colors, vivid tones intensive contrast

Fabri ft and thin fabri th fabri . .

aprie . Soft an n e r1.c » see though . aprie hard and stiff’ fabric, wool, matt texture
texture shinny and glossy fabric, stretchy knit, spandex
Pattern natural patterns (floral, plant design), geometric patterns (stripes, check), plain,

abstract patterns, polka dots single pattern
Form . . silhouette (emphasizes the shoulders and chest),
. emphasized X silhouette . . .
(Silhouette) H-line straight silhouette
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Fig. 1. Yearly changes of the male skirt’s pattern.
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Fig. 2. Distribution of male skirt’s pattern by collection.
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Fig. 4. Yearly changes in male skirt’s fabric of glossy and matt.
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Fig. 7. Yearly changes in male skirt’s opaque and see through fabric.
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Fig. 8. Distribution of male skirt’s fabric thickness by collection.
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Fig. 9. Distribution of male skirt’s fabric of glossy and matt by
collection.
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Fig. 10. Distribution of male skirt’s fabric of stretchy and inelastic by
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Fig. 11. Distribution of male skirt’s uniformity of texture and
ununiformity by collection.
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Fig. 12. Distribution of male skirt’s transparency of fabric by collection.
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Fig. 15. Yearly changes in length of male skirt.

lojrjxjo] w2 £jxjel EH7 BEF oA G 333

36.7%

78 Micromini

Mini

uNatural
Midi

" Maxi

Full length

0,23 104% 106%

9.6%

London Milan New York Paris

Fig. 16. Changes in length of male skirt by collection.
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Fig. 17. Distribution of male skirt type by year.
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Fig. 18. Distribution of male skirt type by collection.
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Fig. 19. Male skirt designs according to the layering case.
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Fig. 20. Analysis of length according to the layering.

Table 2. Distribution of layering with pant male skirt

Skirt with layering item

Pant

Pant (short pant) Socks -
(Full length part), Leggings - Total
Exposure .
pant) (skin) Stocking
N 712 121 363 1196
% 59.5 10.1 30.4 100.0

WA Zol7t 71 71 EF W@ e thE ool 8o A
& Wolal 2AE shivte Agshs A9t welth 2%
132%2 HElE Eshe Ao 7H %% =S Bl
(Table 3). FL - 2B -Eﬂ J’% A ol HFE S 57
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AL o] ME 2] F¥F B9 oRe] FF 335

57.8%
G0.0% TsEiR

50.0% —— 48.1% 47.9%

41.3%

Pant
32.8%
313% Exposure (skin)

30.0% ——
20.0% -

Y 280%  29.1% | 15
= SocksLeggingsStocking
[ | I:
0.0%

10.0% -
2010 2011 2013 2014

Fig. 21. The way of wearing (layering) with male skirt by year.
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Fig. 22. The way of wearing (layering) with male skirt by collection.
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Table 3. Analysis of length according to the layering (length double check)

Length
Way of Micromini Mini Natural Midi Maxi Full length Total
layering
N 149 452 408 122 55 37 1223
Pant

% 12.2 37.0 334 10.0 4.5 3.0 100.0
Exposure N 59 113 203 54 31 70 530
Male skirt (skin) % 1.1 213 383 10.2 5.8 132 100.0
Socks - N 62 219 283 79 62 25 730

Leggings -
% 8.5 30.0 38.8 10.8 85 34 100.0

Stocking
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Fig. 23. Typical expressional elements of male skirts utilization.
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Typical Compositional Elements
of Male Skirts utilization

Fig. 24. Typical compositional elements of male skirts utilization.

Layering with Pant : The highest frequency t

Skirt Length: MINI, NATURAL, MICROMINI order t

« Layering with skirts length of Pant

— Various Modifications

* Socks - Stocking - Leggings

— On purpose to show the Coordination

+ Wearing with Short pant

— Exposure of leg(skin)



338 FFYFRY IR A7 A3E, 20154

Design of Contemporary Male Skirt

Compositional Element

The way of layering

Expressional Element

* Length : Natural + Layering : Skirt + Pant « Pain (non) + Medium « Bk

+ Skirt Type: One Piece Thickness
+ Matt
« Inelastic
+ Uniform
+ Opaaue
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Feminine image and Masculine image —

+ Expansion of men’s fashion item

+ Contribute diversity of men’s fashion

Ambiguity of gender image

Express the third genderimage

A broaden the direction of the men’s fashion

Expansion of the Masculinity

in Contemporary Fashion

Fig. 25. Design characteristics of male skirt and expansion of the gender image.
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