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ABSTRACT

The object of this research is to take a bilateral look into cultural exchanges of the Netherlands
and Japan through the Fast India Company and thereby improve the general understanding in
regards to the exchanges of costume cultures between the East and the West. The study con-
ducted qualitative analyses on features of contemporary costumes of the Netherlands and Japan
from 1602 to 1799 by investigating the secondary sources, such as the histories of costumes, arts,
and literature. The results are as follows; the traditional sleeves of the Japanese Kimono were ba-
sically cut out in a straight line. However due to the growing popularity of the k/mono home
gown in Europe, the producers of the kimono in India as well as several other European coun-
tries modified them into western-style sleeves. Regarding the costumes of the Netherlands, which
were introduced to Japan, the study found that Japan imported Dutch fabrics, instead of specific
clothing items. In Japan, costume controls and anti-conspicuous consumption regulations among so-
cial classes including a closed-door policy had negative effects on both developments and ex-
changes of costumes of the country. However, when it comes to the jinbaori, a costume for ruling
classes, Japan was open to using fabrics, patterns and designs of the West. In light of what have
been discussed so far, the study confirmed that the costume exchanges between the two countries
started long after their first business of the general cultural exchanges. Though it is clear that the
advancements in the natural sciences that the Japanese made can be attributed to the West, Japan
was one of the nations that impacted the costume cultures in Europe.
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1598 AAH(TEHEAL A o3l s, |
A8 WA d 3 AZFE Rl EAg g2 d
AH) AHoZ THA o]Fe A =2
1610973 A &=, oflel B (A HEE), ©
g S (R = 1A A Fe] EA7E 8
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R (Lee Sampyeong, 2014).
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porcelains, 2014). 16509t = UEHE FALE3| AL
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Ao 31 £2717F &5 A (Yoshiro, 2013). ¥+
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L2711 190,000% ©] EvkaL gk (Koo, 2008).
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(Kakiemon porcelains, 2014).
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53] fA19 T80l AAFHHEA, AYgle] Mz
sk "AIe =277 AZEAT sl AgE
AollAe 2w WA HAE AAAEAL, IX FF

9

Wb oopyet A, o=, ofE] tolH(KkA)

<{Fig. 1>
Arita porcelains
in the early 17" century
(Arita Sanpo, n.d.-a)

{Fig. 2>
Kakiemon style Arita porcelains
in the late 17" century
(Arita Sanpo, n.d.-b)
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M. 17-18M7| HEzt=S}t 22|
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1. Hgztsol 24

174171 =19 A4} 35 (Oliver Cromwell

1599~1658)° <3k 3ty 4, E¥=(Poland)
27 Q1(Spain) CEHE =¥ 5 8 Aol BFA
1835 28E0l ATHA AVIATE &
FY e F7HE b T a9 vd
7t Aued ASEHS AEsiAr] Wi o
71 A" 7] 2442 (Renaissance) At €]
IA galste EA49 F&8 wsyl dof
WS Yol oY Ath(Black & Gariand, 2005).
17A17] Adke 479 23 Frloz 5474
o] s Mrugd Ugazrt AA 4 F4A
2 /FEA99 FEAS Fotasion, Mgt &
2 2t 2Fdd M e fYe dHeE
A= A cH(Chae, 2007). L TE 212 AF T4
o] otd AFE& ANAHANF ZEHXAEE (Protes-
tant) o] Agalzel we} 2o A& FES
°“*§’r°}*tﬂ 7]"40}“‘33] s“iﬂr Z]“Hﬁl «l L=

Moo N 1o

>

N o~
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2,

W EAAME T8 diyl—% E}Ed—c‘s}iiz b s
1A 2R FHe] B4 fYPe FRIT

(Chae, 2007).
HESAEE AR 2RY 5y Z7|de 2Hd

<Fig. 3 >
Dirk Jacobs and his Family
in the beginning of the 17th century
(Black & Gariand, 2005, p. 227)

<{Fig. 4>
Women's Wear in the Women's Wear in
Netherlands the Netherlands
(1635) (1643)
(Chae, 2007, p. 84) (Chae, 2007
p. 84)

<{Fig. 5>
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{Fig. 6>
Robe in the
Netherlands(1775)
(Takeda & Spilker, 2010, p.

175) century)

<Fig. 7>
Waisted Coat with
Chinoiserie Patterns in the
Netherlands(in the 18th (1740)
(Peck, 2013, p. 243)

<Fig. &
Robe with Chinoiserie
Patterns in the Netherlands

(Takeda & Spilker, 2010,

44 = %_—;— Igon, 59 1PAEL 2 9

ZH (robe) 2

Z+e}(falling band Collar)«] 1= =
AE & F AUtk gE

(doublet) & 28313 U&=
F2A (corset) 0.2 29 A 7t e AR
Al gy 7 gle] AAAHOR AFoo] A1
AR 1) del oA tH(Chae, 2007). A2lo] ®ol
ARzl tiAl (Fig. 49, (Fig. 5 AR 2A"E A
g #HolX(lace) Aol EHWMEZLe B Az
2 (turn-back cuffs)®] 7FgAtEd] oWy GAE
2 B X X (breeches) 9+ = Alo]2] Fl:=(cannon)
Nz e Hol g A48 tH(Chae, 2007).
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1S Zeflo] GAFY X9 °§6$° WA =] 3L
ot 9449 AE A9 2] FHAA YERA,
(Fig. 63 #Zo] olg®i 75A AFdes FHd

Y 24 E3 Y (trimming) ©) —rﬂﬂi’i%tﬂ o
[ex]

*g—;«% FHID AQIA g o4 2

%‘?
=
&
@«
2
)
=]
o
)
S
S
<
I
v
L o
o
>.\I
Mo
=
oX ol o[:o
[>

0] Hol7] ’\]”0}%1—‘:‘ 4ol
= (justaucorps), H°]AE FE(waistcoat),
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F49] FFE FEIIIHKim & Bae, 2014).
gk 18M17] FFY olFAA 9719 AlFerzE
(ch1no1ser1e):‘fr Fol ol &H A=), (Fig. 7), (Fig. 8
°ﬂ'\1 4 At (Shin, 2006), °o|Z% 174]17]%E
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AEo] 17471 =AU (1603~1867)= FEAINE
-];gl o;g;v)r ﬁﬂ]x—lz}og 1:/\]7} g]—x};] }\]7]&1

o (A A Tokyo)‘“ AAANA 7F &
Z UE BAHSU L, B8 gFE0] BE
Frste JHHAE -Zrﬁ aHAE AT
10%E AABL Ae AHFEol(Rt) Ak d&9
A S I5] ¥ AFHLE YA =
2ol g9 LHE RS AAFOEZHN HEAY
o] FHUL, Hat AbFEtole] B2 Au) AFel
oAgTe A& 2FA HAU (Takeda & Spilker,
2010). Lt SFHIAER] AFdAEe] AAEe ut
gog EXd AUzl AMNE a4 =z 161590l

Farel A7 S458 (e 3+ e 5l

b

P

]
Aol Bt oue A FAAG. 9 59,
AR CEBTHE) FOA FAE AR wE 3
o7k e WAT, Aue AAE) HEo] YA
sietelold Aol WA F ols: ®, el @

AES ALE

39 tH(Koikei, 2005: Peck, 2013). ©]2{3F 2433
< SHE A AHoY AoAHEER)ES AT W
< o713 (Fig. I 22 Hal F3go] A2
B8 283599 tH(Fogg, 2013). o] Al7]ol vyt
-Ue (Fig. 1009 A AI A 22 7|ReE 2E
SAY, e J|RkE AAdolHtt AA A= s}
o g Al He BES A o %01
SR T A JoME P JExETh
oJHY o] A7

o AAZE Bol AEL BAL EdA A4

Aoz FA YT Hrh(Fogg, 2013).

Eel QR BgEe g g3
FH FPaEd, dzds 49

, 16413 2 Sheo]l o ERE A

9 Sdadns 7180 o 16008t o

Bo) EAATI} weldd AL AITY wE

H

st ety oheFakd th(Koiked, 2005).
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—
w
S
=
S
o
[o

{Fig. »
Costume of a Geisha in the 18th
century,
(1789)
(Fogg, 2013, p. 76)

{Fig. 10>
Kimono in the 18th century
(Fogg, 2013, p. 77)
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Atk AL Aol B HEL FFAM FUH
T, FFe 5WE QB A% 27 BE JES
FEeA TN Y o]9e AArHPeck, 2013).
A= FAoE ARSAA S A/t AAW A
T F3, o3, gy dME AHEQ A
ShHsaraca) & EEFE FUHAL ° AL

UEHEE FA% 3AtdlA FFarieh 18471 o
vllME AR oldd AREF WHEe] A7)
AlZetglEd, 17819 S &

= WS AAE Fol EdHUY (Fig. 1DE =
(Fig. 12)= °] %< ZHE
2Hg gl Sy o] th(Peck, 2013).
e Mg F2E ¥

S\l _“?__o o]*7

A=A gk 33
Z 3lyE vlokaty] HAl (Miyazaki Yuzen, ?~1758)
o] W3l Aol FAZm (Yuzen-zome) ©| tH( M-

vazaki Yuzen, 2014). (Fig. 13> AAE Az 7+
I;]-Ok—a}j_ 245!_6]— ko] Oﬂ/sgiloiyq x]%_,] 001:
- FEER WAFAAN BF dE HFYo|UY, &
2o FEE 185437k Mg JFE ®

olglgt 7P & olffrt ¥ AT wEoldtt
(Fogg, 2013). ¥&o] AMFEES Wolgel7] Azt
A VG E3E +59 =S A (Effd) S
1858l Wddste] 1867d S HAFUN(EEK)
2R A AEE] AXE FAS FEREHAG

<Fig. 11>
Pattern Drawing(1781)
(Peck, 2013, p. 65)

<Fig. 12>
Cigarette Pouch
in the 18th century
(Peck, 2013, p. 64)

(Koikei, 2005). ©]8% <o &S wx dy &
93 AE GAr|He g
A7 FAE Ao Helth

E

3. HEzi=o| MoE o= 2A

dgHE g AR AR/ 1delgon

AF 2gsl7te dE HRI7E Hete AEFET
Fzpr) el s FAHAtHFukai, 2011). =3
T2 fEiAE ddFel Hasded F8 A4E
< FE Y, 9l Z] oI, AEHES vzl
T oAl dARRE Bobd W &ve X 7Rk
(Kaiserlijike rocken, a9 7F) 30¥& 3HAFSES

o o ARk g A4 R FA S
yggs BRoz BuAtd, o ¥ stz vae
of 27%% (Fig. 109 A 7he 2

= s A
B3 Bl 1847] FAEIAY FoO
)

Sub TP QoA eRel Aol He Belth 7}
g2 Aol Avhel FAYAAY (Fig 1409 QB
7S (Fig. 15), (Fig. 169 4B 7R% 20)9)
MeREs nEA T8 Ae 2 5 drk(Peck
2013). obvhe BEHE Teistel AFHOE LnhE
S 29 JOE Ml 53 st ARd

{Fig. 13>
Yuzen-Zome Dyed Fabrics
in the middle of the Edo Period
(Fogg, 2013, p. 75)
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<Fig. 14>
Japonese Rocken
in the 17th century
(Peck, 2013, p. 262)

E{l_
& ARES

2
AN
2011). o] A3} 7|ExHo R At

5 R tH(Fukai,
Ax 9 AbhAL

<Fig. 15
Patterns on Kimonos
(Peck, 2013, p. 262)

VE Jhed AR BFA FHN (R =
2 7EnE el A ALH 43
2 FEIAJL (Fig. 19, F71¢F ol& =3l
1

A=A 58]

(Fig. 19l AAE A& s &vjite] e

AeFE Al WEeR Az AL B F

ojFA L9 ThEol FHAdAAM 2 ANE EelE
Adaf L Bk AmelA wE thAFe] frHel
Zof A

o ol FEHAL, olHe olFE g
YEabe] opvrgts AuEe & JheelEa
A =AU cHFukai, 2011).

UE 722 UGTE FAEIALY 79 g3
el WEZEE FAHOE &g sy WEdWE
(Johannes Vermeer, 1632~1675)2] ZAt3tol = o
et WE2w 29 2F (Fig. 200, (Fig. 21l

2,

P

e e X

N

AL Qe dES 2 Fd oAf7 dE
B 74eS 43ty ok (Fig. 22), (Fig. 23)<]
248 & JED B 71 J|ERE Fed 1
Foltt, olgst Y& 72§ Wik (banyan)ol2tal
275 e, 1747 gdas 24ste A #Het

<Fig. 16>
Kimonos
in the late 17th century
(Peck, 2013, p. 264)
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<Fig. 17>
Japanese Gown
in the 17th and the 18th
century
(Fukai, 2011, p. 33)

<Fig. 20>
The Geographer(1668~69)
(Schneider, 2013, p. 74)

{Fig. 18>
Portrait of Stefan Borte
(1675)

(Fukai, 2011, p. 37)

{Fig. 21> {Fig. 22y
The Astronomer(1668) Jan Verkoljein
(Schneider, 2013, p. 76) in the 17th century

<Fig.

19>

Japanese Gown with
Drawings of Pine trees,
Bamboos and Apricot
trees

in the 18th century
(Fukai, 2011, p. 35)

(Fig. 23>
Netherlands(1693)
(Baumgarten, 2012,

(Schneider, 2013, p. 75) p. 112)
52 st dAstags AFALE] AES dAlEe BAoZ FHEEHUY
th(Baumgarten, 2012: Takeda = YE BAE3E gdse ARZANA F
HEgdsox B 7} Aoz wolEdtes AL ouldt} E3F F35}9
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<Fig. 24>
Jinbaori
in the 18" century
(Peck, 2013, p. 177)

Fig. 24), {Fig.
) A =kl

{Fig. 25) Jinbaori
in the 17" century
(Peck, 2013, p. 179)
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o
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=
i
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467
|o
s
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o Jo rot

)
2

22 AZd AuedE EdFutiel &
Y& (uniform) &2 ARE-E o] o] A7l RAEL &
A A&EHOE FARE TLT JEOIUSS
4 AtH(Peck, 2013).

(Fig. 25 9 L& AMFglo]o AutoE F3
2 A3 Wl (velvet) S & AZHATH 931 BH f
Hol WAy HolAgh FFe] TRk Az 7
Al W AHEE T HuE s ¢
TH(Peck, 2013). 16417] Fute] F2&
A& @yl ek~ (damask) 59 A&
4, 48 T FEsAh Fig. 25 AAE A
vlo o] Az Wyl e tuiaa g A ZFE S
I 5 FAde HEFY 2Pl AEAT (Fig.
2602 A EAE ol A wkA 2nko g

5

[¢]
of el FAEEE A= ol

w2 Jo (o

(o3

tjo %

<Fig. 26> Jinbaori
in the 18" century
(Peck, 2013, p. 177)
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(Table 1> Costume and Cultural Exchanges between the Netherlands and Japan

Cat Details of th Details of th
eietien Japan— The Netherlands etars o ¢ The Netherlands— Japan clars o €
y exchanges exchanges
-Entered an era of
{Fig. 1) medicine of visual
Arita porcelains |-Arita porcelains observation from
. in the early 17th and kakiemon this era of medicine
-Hizen . .
. century porcelains . of auditory
porcelains (Arita S . -Rangaku (that would include .
rta sanpo, exported in o . observation
n.d.-a) medicine, natural science and
- replacement of
-Acupunc . others)
Culture Chinese . -Prepared a
ture, . -Agricultural products such as .
porcelains. foundation to
natural sweet potatoes and sugar
history canes welcome
o -Had influences on modernization based
medicine L. .
porcelains in on developments in
<Fig. 2> Europe. medicine, natural
Kakiemon style science and
Arita porcelains agriculture
in the late 17th
century
(Arita Sanpo,
n.d.-b)
-A Japanese gown -Imported fabrics
that created a were used to make
boom across jinbaori worn by
Europe. ~Woolen Japanese samurai
Costume| -Kimono “A trigger for fabrics . ~Shapes of the
opularity of “Dark red dye|  <Fie. 2| ooy militar
CFig. 14> ‘J’ puianty. Jinbaori . 4
Japonese Rocken | -apomismin in the 18th | "HOTIS were
in the 17th Europe during century accepted in the
century the 19th century (Peck, 2013, 19th century.
(Peck, 2013, p. 177)
p. 262)
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A history of
Republic of
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Trade war. (S.

(2005).
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Korea: Gandhi (Original work published 1980)
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