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ABSTRACT

Dress functions as a clear boundary between gender differences In the past. However dress in
the 2Ist century, due to movement of feminism during the 1960's, advance of mass media and
the influence of postmodernism, the boundary of gender differences has been blurred. Especially
in men's fashion, where there was no little changes in traditional menswear, it is noteworthy that
there appears some changes.

The research about gender has developed to queer theory, subjected on gender itself, founded
on the gender diversity. The purpose of the study is to conduct the implied meanings of dress
in contemporary society, when gender diversity has been expressed in men's fashion, and to re-
view the characteristics of contemporary men's fashion through the collections and advertisements
of post 2000's as well as internet sites. This research is based on theory of Judith Butler, which
is on the center of feminism and queer theory. Homosexual expressions which are presented in
male clothing and advertisement produce rejection of the dichotomous view of gender concept
and allowing of individual gender identity expression.

Key words: gender identity("d A4), Judith Buter(FH 2 WE#), masculinity(F/34),
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(Table 1> Change of Masculinity and Man’s Dressing

Men'’ C tative Meani f Man'’
Socio-cultural background eqs onnotative ea.nmg © ans Expression of Masculinity
Dressing Dressing
* Growth of the B i . o - .
CI?SZ ot the Bourgeols * Representative dressing in an official » Authority
Late * Suit area exclusive of
* Patriarchy/R -oriented . . . . traditional
19th a .narc y/Reasonronente (Jacket/ * Meaning of authority, solemnity, sensuality, radi 1.on.a
Society masculinity
century . . pants/vest) robustness, etc. solemn
* Man-oriented dichotomous . . .
* Exclusion of sensuality masculinity
gender
* Appearance of strong masculinity
« Military due to the unrest of traditional . Emphasis on
« World War 1 & 2 look masculinity prasis
. . . . . . ” masculinity
* Women's entry into society | * American « Alleviation of formality of traditional
Early X s . . -Macho
20th * Change of a lifestyle Style men’s clothing style(bright color, masculinit
centur (Spread of sports & leisure light materials) ity
v life) * Teddy Boy | ¢ Introduction of sensuality as a Sensual
» Appearance of Sub-culture look meaning of resistance to traditiona .
. . masculinity
Mods look Imasculinity -Restructuring of .
. Resistant
masculinity ..
masculinity
» Appearance of feminism * Sexual characteristics aren’t revealed
which acknowledged the due to neutralization of femininit " Introduction
gender difference between dm Jinit v of femininity
man and woman * uni-sex look . inndro aSI(;: " }r, ; 1 th -Asexuality
Late (radicalism) « casual wear £y ) .exp essme at e ~Androgyne
. characteristics of femininity and
20th | * Post-modernism * Andro- masculinity desirabl
century| * De-constructivism genous look . v . .y " + Emphasis on
* Resistance to traditional masculinity M linit
« Appearance of deconstruc- | * New Man ) . ) asculinity
. . . through introduction of sensuality
tive feminism which . .
. through the emphasis on bodily
deconstructs the dichotomy
beauty
of man & woman
+ Metro- * Introduction
. sexual * It shows an androgenous tendency, L Decons-
» Spread of de-constructive s .. of femininity .
Early tendency of gender « Ubersexual but doesn't lose masculinity. « Emphasis on tructive
21st ) * Cross- It has a masculine characteristic but P . masculinity
De-construction of the . 5 masculinity
century . sexual — it doesn't suppress women.
dichotomous gender frame o « Homosexual
Genderless * Homosexual inclination .
expression
look
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g 4 JtH(Cho, 2001).
HEHNA $2FF AAALS ‘HAdF of2H(di-
savowed attachment)' & ZA=Z  H(Cho, 2001).
1 oA A

PR oAl e, JgHe ARl
N2 ARsAN AUE FHAL $9FH F9
A} el Fe 1ES AA] A ARE B
A AgHoR s Aolgu, wAAelY o
AL AN W ARE BAEA g4
AR BRRH FARE 934 Adaa @

olgela g7k A9 el el
A E@AL BANA A
B #stel BABTHE PO %
erstAL ARaokg Aol
oHCho, 2001). E4NE ARshs

L 932 5eM ARE BHNY A}

T

oX,
oX,
o

o
(o,
A
nj

we
ox
2L e rlo e &

&

N i
o i o 2 ox af

-

2

o

ol o>
x
%o ox
of
o
K

AN §YE FAHOE AP
A FATE $eEe P2 B9

€ frAskes A elth(Cho, 2001).

r
1t
N
jis
rir

o
oX
2
W o
1o ox

4) A A AAA QB m2ake) AAE
L el

Jetes & U g4 2oz g 3

A (Linda Hutcheon)ol WZW sjgtjs v]HH 2o

AT QRS BAL ZF, ofolHYsA Ax3)
AoE YeHA E53tAY AFsttty 23
gA =3 AEde 2 & F2o|xut b
god ZFES SAATIA @e Bl zpol'e
HEH A'E 7HR §hEe]7] wiEo|th(Hutcheon,
1985). ¥t ‘ﬂ%ﬁit HHOE

B T

573 0] P RO R kst
A HH FEOEA g G B FdH
ol el o] FEE BIFFatAl ®rh(Cho, 2001). °]¥
3 AoM 2P AYEe EAEA deEde RS
el ETh oA TANA Alold dAel ATE sl
A (butch) W o349 94&8& s FE(femme) &
s A7t SRt Aol o AuE P94
I oJdgdolgke STA olE EWEiA AAEC
T RAE HAFE ST ort "ok oo HgA
S JHgEAY 944 S THEitE AL Ao
U ool BEuE S F5FHe oA wrt
57] w &1tk (Cho, 2001). ©1Ad<H& FUHIF=} F

{Table 2> Judith Butler's Classification of Masculinity consequent on Gender Identity

| Judith Butler’s Gender Identity | |

Gender Classification of Men

* Masculinity of authority, and
lemnit lusi f
Gender carrying out . Traditional sote n. v eXClsIve ©
submissivel Mainstream Masculinit sensuality (before the 20th century)
issi inis
o v —— hettero Y. Traditional masculinity whose strict
Domlnatlon sexual discipline is lessened. (resturcturing)
Discourse - —
love « Emphasis on Masculinity (Macho
Gender carrying out Resistant masculinity/sensual masculinity)
resistantly Masculinity | * Introduction of femininity (aseuality/
Non- androgyne)
al Gend mainstream N D
. oomy Gender omo- e-cons-
Psychological Y , B . » Homosexual Love(Deconstructs the
Acknowledges 'Others sexual tructive e
Factor . . . L. traditional gender frame)
in their inner side love Masculinity

Parody-based Gender ‘ ’

Gender of an Indeterminate gender form
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