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Abstract: In this study I made an analysis on the background of creating of Minimal Art and
thought of its artists during 1950~1960 and their works. Starting from the early Modernism
that tried to depict the life of farmers and laborers in the chaos of war and viewing the art as
the tools describing the life itself, minimal art took its root as furniture in ordinary life passing
through the era of Surrealism and Dadaism. In 20th century, furniture designers were trying to
seek new trend of modern furniture in the perspective of balance and immaculateness while ex-
cluding emotion and overall feeling through minimalism. These efforts result in the introduction
of immaculateness and refinement in furniture design. Hence, this study is to represent a new
trend of furniture design utilizing the margin of furniture in complex lives through formative

characteristics that minimal art beholds.
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Fig. 3. Alvar Aalto, Lounge chair with laminated
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Fig. 5. Marcel Duchamp.
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Fig. 6. In1990’s, the minimal furnture.
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Fig. 7. The Italy brand Alri bar mini scratch furniture design.

Fig. 8. The Italy brand Molteni & C bookcase.
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Fig. 13. Konstantin Greic (1988~1990) Mayday Lamp.
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Table 2. Furniture Design Works of 7 Minimalism Artistes
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Fig. 14. Common Modular Sofa System by Naoto Fukasawa for Viccarbe.
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