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A Study on the Blurring of Boundary Reflected in Contemporary
Fashion Jewelry Design

-Focused on the relationship between fashion jewelry and costume or fashion jewelry and body-

You Jung Hwangl) and Jung Hwa Choi
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UKorea Research Institute for Fashion Industry; Daegu, Korea
I Center for Beautiful Ageing, Kyungpook National University; Daegu, Korea

Abstract : This study analyzed the expressive phenomenon of a blurred boundary in fashion jewelry focused on the rela-
tionship between fashion jewelry and costume or fashion jewelry and body. The method of this study was to analyze
recent documentaries about jewelry theories in regards to 607 cases of fashion jewelry design in fashion books, fashion
magazines, fashion internet sites from 2000 to 2014. The results were: First, phenomenon of blurred boundary between
fashion jewelry and costume was expressed in a see-through wear form made of luxury material (gold and diamond) or
paste material, a similar form (like fashion accessories made of crystal, bids, and gold chain), an integration of fashion
accessories and jewelry, and an attached jewelry on fashion accessories. It reflected a rearrangement of conventional rela-
tionships, a blurred relation of function and meaning, dissolution of jewelry form stereotypes, jewelry styling, a harmony
of function and decoration, and an alteration to the central role of a fashion image. Second, the phenomenon of a blurred
boundary between fashion jewelry and body was expressed in a body organ wrapping, body surface adhesion and sculp-
tural jewelry based on body pose. It reflected a separation from conventional space of jewelry expression, a realization
of mystery and fantastic, an expression of new body surface and a blurred boundaries of fashion jewelry and body art. Aes-
thetic characteristics were analyzed into metaphor and integration by separation from the conventional relationship of
fashion jewelry and costume or fashion jewelry and body.

Key words : fashion jewelry(#]4d 5= 2]), boundary(’d Al), blurring(&# 3)
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2.1. ZH s24FEe] Y

‘blures WARRE EBE FA, gug A, FARE (E
3, BAE sBEH ik, (72, o4 welE) s ve
op, ‘EHEsH weth 5o2 et (Elite English-Korean
Dictionary, 1991). o= oW AlE, 3743 -2 AR ZHAQ]
848} tlEo] 7F o]2]e] FREIFS Sshe Blolth

‘blures ARlolu G, 28] HFE TA] FopolA
53] 58 G (blur effect)e} st AFE] 914 FelE s8l3t
A dted AR A o R HEslA AA|E] offHA WEs =
(tool)2 AREH L Qe T3 blure} Asle] E# A (blurring)’
52 ‘S3FHblurredyol2ke TolEe] AAME, A%, s
SollA 737 (boundaries)’, ‘3% (zoney 2t GAH ] Athe] &
ot YAl A thdS Ashe A= AMEI Qi A

2 u]& oA Davies(1997)2]Blurting the boundaries: Installation
art 1969-1996, 71520l IE olo|AlvKEisenman)2] Blurred
zone: Investigations of the Interstitial: Eisenman Architects,
1988-1998(Benjamin, 2003), AlZtell €]l Ze}w|E] FokollA
Beikirch(2014)2]Blurring Boundaries: Extending the Limits of
GraffitizollX 737 243 o] T2ejatet. Ao ooy Tzt
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A ooz W (ideaye EHE 3 Akadt A, Akt vl
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3.1. 8ol I 2o JHY
FHE= W NFoR Ik AR Frlete] AAete
< 771, grol v 23X 24 AAEHA] gt F
gejell AefA Fme AR o) o8 AR =, s} A
o whzh E}% 4= 917] wiEe]tBann et al, 2007). diol
2y Fd FO-E A, RS AR ARE, AA
Yol Fas] ‘C F2lEolghes AFH 1204 Yot Zﬂ’i}x}
oF 2] TS FHShe she] FHeR FE ok
4l ol g WMske] 8Rldle Zﬂtﬂ T Aol aHt
9| tFet a7l AsE AEL ofe|t]ole} FHES F
she gk, ARIES] AP AERE "ol S BS Al
BN 73 9o (Park, 2003), 3 sjATIztol A9} Hakele
ARG F71R 3 A E e /R SE TRRIe] thdst
Al 574871 w&olrt.
L= ol FHu ofu] Hsle 2 WA B o)
GEHE BT . 7HE, 3 e BAREAN FHE
et ZEX7E AAY B2 Hde2A HY FEE (real
jewelry)Z, BIMA] oA B Falshs o) ¢
e+ %EE She AATRA ARk Z2F FDE](costume
jewelry) 22 o4 F=d & (fashion jewelry)(“Jewellery”, n.d.)=,
1‘31_’ XW} BAS ANSSE T g ded Sk, B
HAR AR A2F Fuiee] S AAS e B
ﬂxl Fd 2 (bridge jewelry)(The illustrated dictionary of
Jashion, 1995) T2 FHESIAL QUrh. £ Aers o8 |
s EdiE Ao s Ache] s 2ERd S A
o2 FAANIIAY BHE F AUe FHE Feih
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Al A FLEle] AA sl o] F2F AR &
Aol el 908 Aolut. ¥ #H|E(Philippe Perrot)e] =
Le Luxe: Une Richesse Entre Faste et Confort: XIXéme
SiecleclM = B2 Mg QBEAEE oA ASe A &
H=gk A5 =apel] sl =g Fo] vk 2= #u 1t
o] FAz(fine jewelry)S =3k HA FA oAM|7] utk
o WAste] gk Aol Sgo|glom, Fa g A=A
adErgo] aEsital Bodth AR Ee Mgl omz|E
Egsta BAlsiglon, st AFES = AY=ZE
(handcraftyE 2SI TtHBann et al., 2007)= Zolt}. ©|xH
2o TS AEA Fdue 7leH A S Bas
k= Fa3 S YA silen, Ax A sEd A
o] Fa3 A4S tRttaL & 5 Stk

Ad) =i Fdele] A 1 2 E) 5""45] =2ur] A1k
Al okt 1960dtHY Aotk BA] Al
g BT AE1AE Al oES F7 ,\];40} A= e A 1A
Aol 2z, o, AAle] lelse] vhe ZAIde] d7E
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AEE 913 A EA G| S SIAchPhilips, 1996/
1999). EekE3} 22 Aud) AaagA] 2 el &
AEE FolEQl 60dt= HolES) d|7Eske] Yol A
sk Al Fig. 12 19689 22X 2. = AP 2 (Giorgio
di Sant'Angelo)®] ZEgt E]o}2}(Tiara) TIAFR] 2FEo|t}, S}
283} BxRANS 883 FdE tRkle] Al 54
30 2RE BEHY 42 Ut FHE 3dEHAoH,
ol vl dlexzHs fAlele] FdEjehs MdvA Rost
A e AA 23HE BolEFEtHBann et al, 2007).

b, A FLelet ol5Fte] AA s s AHAL
2 =93 Ao g2 A& 9 (Jérome Picon)o] Ut} I
F= P(Jeanne Lanvin)®] &8-S T3 o]Eo] dMAEz
S o) a Qtkar of7]gk v Qv 53] kg EE
& 247 S 1960dH FLel= o Eate] FATE 5
A E= AZIE ST ol 1960 mIE|F2d B4
< WG 2P, Y, SekiE FEolER FAE ofeR
A #}5 2pdk(Paco Rabanne)e] ZHES F3A(Bann et al,
2007) o152 i FLE st Ao A ] F FA] 57
AdE A ol lE = AUk

1970dts} 1980 Saff A1&d 2] vAkle] 43
JHl, Mg, 71&, A9 Z2H M serial production), L
Fd|of A gk FAE bt 99 rheEe
&= 7] A &erdnt. 3A FhEle 4B, hEdA
, AAIAE], DIY kit, &5 F7HE, AR &%, S F 3
ZZbE) o8 T 2H|o)A] T2 (stage piece)(Astfalck et
al,, 2005)4] 1 49g sl o2t} B tRjoly
Soll of3) s T TRl AEENoH, AAE =
Tl gt SvE AEEAt 53] 1980d 2= BFF
2 e AEelien, AvEy wAE ¢ e A
(collaryE°](Bann et al., 2007) T 2A1¢] ou|& 157 %
STt & o] FHEEA Y VTR ARE|E s, 1
e w3k A5A TS Blolu BEg FEE volrar 9l
22 ulste Aol stk 283 ErdlERA Y] =oE
7K FEEE IEAR] AFOEA EYAQl QLEAET] o}

K ro

fr fd 41 M ox
K

Fig. 1. Giorgio di
Sant'Angelo. American
fashion accessories (2008), (2008), p. 23.
p. 24.

Fig. 2. Kenneth Jay Lane. Fig. 3. Flavor Flav.
American fashion accessories American fashion
accessories (2008), p. 215. Accessories (2007), p. 81

Yz} A9 dd AAldER Ege Bt AAANS B
FHAstfalck et al., 2005).
19903+ 2000 Atel= @ TRt S0l el Bl
< AHo|7] AFHAA FHE|e) oE 7] AV B8t &
HA7] AFEIA #Y F 9lof(ready to wear)?t LE T
Z(haute couture) B AoNA kol 2] gEo] o T
Ao o8] AEEAL, HA(gem) T WHESlo] s
Ho|AE FY(paste jewel)o] 2 9]0l 2E|XE A25]7] A%
o oEx) A7t AEA AARE ] vER] wiEo]
tH(Fig. 2)(Bann et al., 2007).
o83} FdE]o] AANA A TR A BlEe] 204
FHlol= 2ERE st dFer 553 49
g T AA 57 T ol B Ut
Al LT 9 2g FZA FelEo] Xotel] B
ig. SRAFYEAA T3 AAG2 S $15F ofo]
Aom Fdeo} A ] BAE AMEA AxEA g
dzjol AlAe] BANA AFARA A= FZk gk AA
slole| ol e YERT) Fig. 4 '94-95 F/
wel| ofnfe} 9ol Sojxalxl A9l Heje FEeE dash
st 2heke] ZgolH, gk AfARl S dRrol7|E f9
3l FAjol Aglek(Hussein Chalayan)y2 €18 T+ 1996
2m] ™ (Naomi Filmer)7} TH w232 (mouthpiece)(Fig.
5)9} 7+ Az FEE-LS(Astfalck et al, 2005) A1A] o<}
B35 FEP|E BT
20471 ol A A
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= A= 19417] kel AR gl vl FdeE e
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A Ade R Alie] R @ Tk shule &
Atk 2P o el FES AL oA Fdeje &
A, A Fdeiel AR 2L A Gde S BA B
de] #8772 BRErhe Aol AA s2d a%
< 20417] o] @ A FLe]e] dubHl SAoletal &
de = YA Alte] FRE AR o mA sl L
o A= 7119} oA 2e] Wsks Fsial glo] A2}

Fig. 4. 94-95 F/W Paco
Rabanne. Fashion &

Fig. 5. Naomi Filmer's
Mouthpiece. New directions
in Jewellery (2005), p. 28.
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4. B o FLE|of LIEH A S2E <]

ESHA 25 o 0/HSY

L2 =% 204171 o] H2lshe] BAeA F
Adalo] AA zHER A, AASke] BANA FAEe] AA
A dXol FE3le] 2000dt) o5 ) s Fhel9]

Ayt ofn) 293 MASYS BT

B ot

4.1.1. B2)ze] AAA A Fhele] AA s A%

MM 60 dT] mFele] T APl i
2 Qs FdEle o7k AAE Fumgy Aol st
o] F23t o FES W] AASIGITh 2 FA] €
o= tAE A 33 W] A Fdele vt
= WA A "Hojux] EPE Am ARdelt) 20009
ol AA i A4S WS du #Ad FAele o]
3 g2l Jlido] ofd Wl AR flellA teket A ZAES
HuEY shte] oo 2 R
713 Sltk. olelgh ARIEA ZE9) tolol2EE AR 3 H]
714 ¢73:1 2001 S/S THE]r} 23| < (Fatima Lopez)®] 25

(Fig. 6), 200611 L& = (Alexander McQueen)e] XA
o2 WE FYEBamn et al, 2007)S A<D My 24

ER o} FHe] #AFA IARRE Eeslo] AlEA Al
Higdg o g2n A sHFS "ol

o)) A5A IAZRE Eelg A Y AR 7t
<] 2003 S/S AlEIYH v ]| B (Seredin Vassiliev)(Fig. 7)
g e aAlY Z7] Hsht Fa% alo R 2H8-si%
ot FgE At Fo]2E FHerF @ A flol] AAE o]
HARIE ol 7115 XAl 44 o FARIA
o, d=g g w439 s FEEE ' e A

Kol

£49) G2} §ARFOZH HES IR o2y e

pil

Lo

gl ol 2 HFE olojx] & FHE| 4Rz, #
A xEo] AA 3R Aol | i FLEE BEA B
o A ZH o= HES S o] A AME IS
Sl A=

2000:30] °lF A A= A By dde] T
7t e 9o T AFIFE AIE2E A
ujEQl s olmx] P Fag ATS 3}
2912 B 27 (Swarovski)?t FHHe AW 3(Jenny Packham)
o] Z@ag Sl==d 2 (crystal headdress)EFQ ] F+2] Tz}
19] At Alu=d g FHEEhs ololdiZke] BAE RS
A wHEH AuiARl A olu|AXE BHE3IAL UTh(Fig. 8).
2007 k=L Ao]F2(Marc Jacobs)(Fig. 9) G4 ATHEA 7
g m=z ZA3 5| =il = (Jeweled Headband) B} F<
g7} oleldzte] AA EHAE BHolFH g w4 ojw]x]
£ Yepdth oj9]e= Hoy) HjMeA AA s dde] F
el "WE e, vi=3 Fe) 53 o] Ife 71FH £
o] dutk M AFIE D] AA 2 Vel $HE =
AL BTN 75 onjete] AAE E2A TRETh

B2 Aol s g RAROIMFE ZML sk e 4o
Ho|AE Ao o|277HA] BAE tiAlek AA s |

2FES sk lom, B3 719 9
| |8 ZERell s Fdelrt Salo] He FA1E
QA= sl A A ES AXster F83 IF
e BT 5e 22 5 vk
$, 73A B AlolES S E AvRgkRe] a4
7kl T3, w7 i B2 FAdeae] AMiE, B 9
Mz A B4 e 5SS 18 BA 38
ofolgl} Heo &=
ofolg] o] HAGAME BEgt A WAL 9
Fag o gE 82 ofoldzte] AAlNAM H52l
e ME AJSehar A= S F4l e W
al Aolehs WY

o2 |

_(

rE oM

g o

hva =]
ar T

Fig. 6. 2001 S/S Fatima Lopez.
Fashion & Accessories (2007), p. 81. Fashion & Accessories (2007), p.
83.

Fig. 7. 2003 S/S Seredin Vassiliev Fig. 8. 2005 F/W Swarovski &

Fig. 9. 2007 Marc Jacobs. American
Jenny Packham. New directions in  fashion accessories (2008), p. 126.
Jewellery (2005), p. 84.
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R EUIL=

ThFeh E2] ofoldl Aolola] |22 #AA D5 Bt
2 s AE WA fAg o] EROlE Fig. |
2013 S/S Ao FAEr FAFo R T Pl F
2o} WEVF A2 A B2-5 T3l ololdlEEH ] Redh
HojEr), wtaol=(glittery)dt == A2 HEl= Agkd WEo
AL viZe)2rt € 253k Jeju|7t ofelgizke] A 53]
e B g AFe] RS A AERFE 3 7
A 28RS BoF1 Je E o2 AlHEA Fig 118 2013
3 §/S A& ZH|ZE 7] (Roberto Cavalli)2] 2HEo|t}. 3l
cule] & FAY glelo] E& 9o folsd dFE Wyl
A W2 (bangle) o] ZHE AT ol
sﬂ:uu_,] —l_i/ﬂ -I_I_E;ﬂo _413]-?- ;\g)d }__ 7371]
gk Alglolt},

rulo 12 o v
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ATRE R, A ME, o, vk S A A &F

o] 23t} Fig. 129 Allle FE219 57t 58 Eof
e 20149 S/S Al& Fg] 27k T]&(Christian Dior)e] -5
2 ZFoln}. 3jo] ololElo] golFoz <ls) L& ol &
2o2 faA B WR = Fele sod] THE] 5743
7] AFsle] olAE wel ololdl ke st EQl), ©]
23 Wy Fol FA7t et A U] 553 fxikl
& A9} PR FESE IAlO] AZFOE Qs IRL i
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de & F Ak Fig. 149] 4 £ ZE]oll(Jean Paul Gaultier)

Fig. 11. 2013 S/S Cavalli.
Collezioni Accessory
(2012), p. 113.

Fig. 10. 2013 S/S Paco
Rabanne. Collezioni
Accessory (2012), p. 168

Fig. 12. 2014 S/S Christian Fig. 13. 2007 S/S John
Dior Couture.
http://www.style.com

W Aoz 553 ) d

Fig. 14. 2013 F/W Jean Paul
Galliano. Collezioni Gaultier. http://www.style.com

(2006), p. 319.



Fig. 15. 2007 S/S John Galliano. Collezioni
(2006), p. 245.
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B FEEE RS N IFiEee] S BAETh
(Fig. 15). o] AN B A& 555 w4 Bd F
e wolEie MRS Al 2] 79)e] &g Fak 7k
2 Aujge] A R dte At
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o g Ry Egdo] Audd AR 2011d AHA
(Undercover)®] =53 A7 tlARle] =55 FrhFig. 16).
AA 59 5 HAe FojAdedl g3k Tt F2 2EE oA
S, AR A oloJAE (earcufd)Ft e EElE o]AL T
J (piercingyS 3HA %3 A AAE = FHZE V|| A
HislEl Adoloke thE AR AAl 2] el Akt St
Atk o7t Agke AA 713 JelE maste FdEt ﬂl
20] A7} =32, F2lo] FozM AFA AL Aol A
2 JAZE MR A 5HF] ARlE & 5 it O*EM
Hol 5535 7AX FdE e A <1F _wfd_:c}% 271541 #
o} Zro] M2 vl AA o|uRE HAFEL ol 20417] &
A elle71) 2H 2 (Stelarc)e] HFE Alo] AlzHls} AAE
A3¢] &(Paul, 2003/2007)z o] SH|2L- mEf AlA] o]w]A]

Fig. 18. 2013 S/S Manish Aro. Collezioni
Accessory (2012), p. 85.

Fig. 16. 2011 F/W Undercover. Collezioni
Accessory (2011), p. 45.
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Fig. 17. 2014 S/S Givenchy. http://www.style.com
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Fig. 19. 2002 F/W Fatima Lopez. Fashion & Fig. 20. 2013 S/S KTZ. Collezioni Accessory
Accessories (2007), p. 83.

(2012), p. 225.
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Table 1. The expressive methods and meanings of fashion jewelry design based on blurring of the boundary from 2000 to 2014

Category Expressive methods

Expressive meanings

Phenomenon of blurred

e See-through wear form made of luxury material (gold,

diamond) or paste material

boundary between fashion of crystal, bids, gold chain
jewelry and costume e Integration of fashion accessories and jewelry

e Attached jewelry on fashion accessories
e Sewing and connection of costume and jewelry

o Similar form like headdress, hairband, belt, mask made

e Rearrangement of conventional Relationship

e Realization of mystery and fantastic

e Blurred relation of function and meaning

e Alteration to central role of fashion style

@ Dissolution of stereotype of jewelry form, jewelry styling
e Efficient expression of fashion image

Phenomenon of blurred
boundary between fashion
jewelry and body

e Wrapping of body organ

e Bald head and face surface adhesion
e Tattooed jewelry on body surface

e Sculptural jewelry based on body pose

e Separation from conventional space of jewelry expression
e Expression of new body surface

e Body modification

® Blurred boundary of fashion jewelry and body art

ARI(Fig. 19914 ek F04) Felw UEhde Aol 41 LA ejEne 2EaT
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AZE A oA E FxF A
Y2is| 5 o 3P sl 55
oEHE 1:!2(1/_'(‘1—qu

9]

r% %
u

FAHY 0 oA T A RS e e, mpaE

A0 AU AL A e slow, S $hisl =U} S1E
2o} ik olgal] Itk Fig 212 20060d FW FleHLuellye] 2 Alolct.
A Adlolth. 2047] TR o=e] UEYRA B Heldl AR dejel 2el

HolFm /g4 oR fEslal das HolEth &

u] Hme] X‘EOI T3 Alglolnt. W] 7t 7 AA o 2z Aol mRstE A7 5] AHle s dHEs
dFo FUYES 2 tﬂEHOHH deje] #AFslE EAES WA AEA olsleteE ah theket siXS 7hEsAl gt
Zholn 7| ?Q.%Dk ol FUYE AEshe O EAM] I 2000 o] Fell= HES ojFe] HEUS dof 275 52
71#e] 7121 ke 7 %3 JJr 2550 ofnje| 3| T&%}%}l o] P& tAsI, A 537 die] B ‘I‘Ali}ﬂl 2
olg Fdelet At Tl MEE ouE FAY 55 o} 7K, slefet % *4«1 FAg7} F9 (see-through) 22 A1)
gk AlA 227} 7= ofnlE e I fr1d e E@‘i’&‘} g I:Ei‘th(body conscious) ZE}Y Q] o)Fo2A, eJuj7} &
= Wolt}. olgjgh Imo] AFEL GA| A dgrtet F AL & TS s JAMEE 2FHeE -3
gy HReUES] A AARA BoskA vhET 49 AE AIES 7189 ZHE S Bl A" 543 4
HAFA A AT Blojd ol9f e JyES FHevt o] BAES MEA 3t Fig. 229 AHE 2002 F/W 2R}
shte] tiHlo| 2 (device)ZA MZ-2- AIA| FH (surface)t A 2| =o] ZF oz FH7} g A 2Ede] o5 #
£ 9o, 9] FH, 7%, o7 5 MEA ot AL AT EZN A #54E HAEL o= 71E9
I5E AAe E 2ASS AlgA BlElar Apdsezs
4.2 0O/X EHSY FLEol MEL mAAE FEshe 24 & F Uk
dAd A FdEl= 2007] S ol HF AAE o2 T 2lAge] 2L I WE B AR 2AE
o e guEien, x5 @A AldiE st >frstgitt o7l Uﬂ 2 sle] ZFe] FAIE =
o] WslR I3 H2)7 AA Aleleld Hrh Bitela s = w7 deGEQ] A ozt o] WHE B (narrative) WY
A D712 sl drk. A FellME 20008 ©)F A ) < 5X2= gt Fig 239 A= 20029 F/W Alo] mpx=
A FAE7t B4 @ AA 9 AA 38R dakel oA A AFo](J. MASKREY)?] 2REo 24 |7t #5420 dAE ¥
of 2HE& T3 FE W vl il =olaiien, & 4 7+ dlofut o]9JFQl F7kegA G| FAEo] ).+
e 28d X3 Al W vy BX4E B4t 2 E FEE 253 ® St vk A1) A5 & 33 =
= v 2t ol o] WHEIEE st Eat vt HAYS A
Al A FLele] AA 3R @l BAE A WA 71 W 4 Qo & Bzl ] A2 A2 i 2
nA 548 )] AFHA FeE gusie] B3 fAF o] A|Z& XA o|HAE &)
SAY T2 A FES fALSE P2 Haksk 2ol A ] AR ZHE 2f3 @ FhEe YRyt o=
A FhE7t 7 A7 7% 7k oed A 7 S A2 AT EA, A7k FEo] nliEstE 218HE o]n]

o
o rr
-
5

%7 o] =
52 ek AR A o)A EE A iR R AR, e A9 AAE Yol AsHoE 2aE FUH A



&) A 7z Siele] e A B 8 - H 2 A9l BAE FHOE - 19

Fig. 21. 2006 F/W Luella. http://www.style.com
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Fig. 24. 2003 S/S, Alexander Fig. 25. 2014 S/S Maison Martin

McQueen. Gap Collections (2002), Margiela. htp://www.style.com
p. 36.

Fig. 22. 2002 F/W Fatima Lopez.
Fashion & Accessories (2007), p. 78.

Fig. 23. 2002 F/W J. MASKREY.
Gap Collections (2002), p. 437.
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Fig. 26. 2013 S/S Paco Rabanne.

p. 343,

Fig. 27. 2005 F/W Robert Cary- Fig. 28. 2013 S/S Alexander
Collezioni Accessory (2012), p. 168. Williams, Gap Collections (2005), McQueen. Collezioni Accessory
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