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The Characteristics of Practical Color Combination in
Body Painting

Lee Haemiru - Kim Sungnam*
Dept. of Beauty Arts, Seokyeong University

Abstract

Due to the inflammatory of body exposure it did not become popular to the Korean natio
n but the body painting as a body art is definitely required for it be become a new pure a
rtwork. In this body painting color is the core factor for visual part and expression and col
oring obtained from the color is very important in creating effective image. In Korea beauty
industry the researches are limited to the study on coloring expression of general beauty m
akeup. Therefore, this research analyzes color images in recent body painting artworks by
defining characteristics of colors and coloring applied by theme. For the research subjects,
dominant and secondary colors were extracted from the artworks presented in preliminary a
nd final rounds of year 2012 and 2013 World Body Painting Festival. For the selection of fi
nal coloring stimulation the most frequent coloring by theme was first chosen. Among the
m, 2 individual coloring bands were selected by theme among the high frequency colors. F
or the analysis of coloring image shown in body painting works total 8 coloring bands wer
e created and they were compared and analyzed by indicating each divided coloring band
on the coloring image scale by theme. In this research coloring image analysis was done
after examining colors and coloring of artworks presented in World Body Painting Festival b
y theme. This research has its meaning that it provides information and guideline for colori
ng design work of body painting by analyzing coloring image used in color and coloring of
body painting by theme.
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Figure 4. Colorimetry
Table 1. Tone System and Abbreviations used in This Study
Tonal System of KS
- » Modify Hue System Abbreviation of the
» English Qualifier / Abbre
Hangul Qualifiers o (PCCS) Study
viation
o vivid v
strong vivid/w
strong S
light It
light light/It
g ¢ bright b
deep deep/dp deep dp
pale pale/pl pale o
soft soft/sf soft sf
dull dull/dl dull d
dark dark/dk dark dk
white whitish/wh lht <h "
i rayis
light grayish light grayish/lg ont aray g
grayish grayish/g grayish g
dark grayish dark grayish/dk
arey 9 y /dkay dark graish dkg
balck blackish/bk

w), GY(Green Yellow), G(Green), BG(Blue Gree
n), B(Blue), PB(Purple Blue), RP(Red Purple)E
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Figure 7. 2013 Pre ‘Planet Food’
-www.bodypainting—festival.com

Table 4. 2013 Pre ‘Planet Food’ Color & Tone
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Table 5. 2013 Final ‘Holy Geometry’ Color & Tone

2013 Final ‘Holy Geometry’
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Table 6. 2012 Color Combination Distribution
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Casting S q | Color Casting S q | Color
colors econdary colors Combination Ratio colors econaary colors Combination Ratio
P 2% P 0%
RP 1% RP 0%
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PB 3% PB 4%
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Table 7. 2013 Color Combination Distribution

Planet Food Holy Geometry
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P 1% P 2%
RP 2% RP -
R 3% R 4%
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G - G -
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B 1% B 2%
PB - PB 2%
Table 8. 2012 Color Combination Tone Distribution
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Table 10. 2012 Pre Color Combination Image Scale Table 11. 2012 Final Color Combination Image Scale
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Table 12. 2013 Pre Color Combination Image Scale Table 13. 2013 Final Color Combination Image Scale
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