Print ISSN 1229-6880
Journal of the Korean Society of Costume Online ISSN 2287-7827
Vol. 65, No. 2 (Feb. 2015) pp. 33-47 http://dx.doi.org/10.7233/jksc.2015.65.2.033

sEUIIY =0 2iZE s= Y OXi2d AL

0l = OF- 2 o1 =7
S0y HAOXR BAteE - SSUotd WHOXAY W+

A Study on Slow Fashion Related to Convergence Design

Dal A Lee - In-Sook Ahn*
Ph. D. Candidate, Dept. of Fashion Design, Chung Ang University
Associate Professor, Dept. of Fashion Design, Chung Ang University™
(received date: 2014. 8. 18, accepted date: 2015. 1. 5)

ABSTRACT

The purpose of this study is to understand the ideas of characteristic of convergence design
related to slow fashion design. Convergence design in digital stage can be defined as a social
phenomenon which different function of product move toward one direction for greater
efficiency. Slow fashion is based on the Slow Movement. (This is a movement with similar princi-
ples to the Slow Food Movement, as it promotes an alternative mass production, such as fast
fashion.) The aims of this research are to study slow fashion that has appeared in the fashion in-
dustry through various approaches for convergence designs, and to find the possibility of use for
slow fashion. The research method consisted of carrying out case studies and analyzing literatures
and proceeding cases. The characteristics of convergence designs are classified into technical con-
vergence, emotion-oriented convergence and complex convergence. Technical convergence has an
effect on slow fashion as a multi-functional design. Second, emotion-oriented convergence affects
social-cultural design. Slow fashion related to a complex convergence design reveals emotion-ori-
ented deign. Slow fashion is related to convergence design is to expect contribute to provide a
good source for the future fashion industry and fashion market.

Key words: convergence design (€%t 2+¢l), emotion-oriented convergence (2443,
multi-functional(%+715), slow fashion(:=% = 41)

Corresponding author: In-Sook Ahn, e-mail: corekim@cau.ac.kr



M 2565

25%

Fo iy
ft

S

., ofd

i=y
=

i

et

§2
rlo
o> |
o
- mlo

rlo
(e
0,
o

k)

=

o2
e
%

lo
[

H
firodo xR e do oy o pob ELomy plo 2 (@ do X o

o2
N
-
1o,

rN
o\

2

N

<
jubal
)

b
@ oft o

o

re

oo 2

£

{o,

N
)
o

N

rot
)
©
:

)

>
2
:J_‘ET
ox
=
%

o
=)
By

e rlo M o

of
ol
R
ox
O

K
oxl ¥ o do M

£ O
R

1o
oZ

Jo ox [

iy

)

e W

N

o

re
r o

(ot

o,
Lo >
2 jo in

al
r
=
>
ol
2
o
o

ot

o

ol
_

O
-

=
o ofo

>
)

doy L @

b x0 By

o?rL._E,UE
-

ot Rl

o ©
oX,

Kl

2

N

0 b oph fopx

o

A

-

Lo Qo 19

N

rfy

of
oo
3oy
(o3
2w

ich

B oo
ot

| =

L b= s

2

)

N

=

N

-

5

N

=

1
[o§)
N

1

L

™
E L

N
b
%
|o

et
lo
o
2
=
fr

o
N

N

off

g

-+

r 4
ko
B
~

k)
r
iy
Y
o,

%0 4
lo

o

=

4 B

g

B ool
to Rk

Rui o)

fitl
Ho
po)

2

ok

T
o
T

o8
© o B R

=

oftl
© re
oo {4

E=Y
o oo 9

of

2

]

ok
iuj

>

&
I

>
>

moe
o,
2

B oo My

B
N
1o
o
o

et

ofo

o X

)
flo
o
12 o
st
re

-
N

-
lo,
-
i_r,‘
|o
fr
P
X

)

i
re
o

L")
v

g
et
o
e

[1{

=S
o

(o3
ay ™2

tt

o

M &

I. 0|2 8i&

le
X

o

—

1]
=

==

LHEE H i

—

=
=

lo
2
23

>

rlo

bl Wzl

a&Ae 7

)y

oX,
o3l
I
b

g Fox

&

(

fo I >
o2 N
lo
~
i

L 4o L
2
>,

b3
)
ofd
ko
o
o

g



FRTAR 540l B E= A4 U4 AT

9 ARIFY, ol F4, AA F
LA Ted 4
2 OEE He] /1A
ol o] Wyl AR Ak A
270 AxHe

ol Abslel ojst 2 ALE, E3HA
ol A% Yelstth Alastair Fuad-Luck® ¥
o

WE AN LY Agsks gl Az
3¢ %

N
-
ol
rl
=
b
Mo r
g # oop
Mo m o &
-
4 =
m AL ol

i
o
v
2
e
fu

o 8

2

JL«

LU/ A R o )

Btk TR e 9% 4 £rE uE

Ql

2
B

il
iv2)
23
fo
o
i)
=
fru
Ho
)

o
e
oo, o
T )
‘o,
o

R T )
>
B >

r-ﬂ 1‘)‘1 =2 o

2o e
o>

oo

KN
okl A o ZF 2] (ecology),
eco fashion), 7 2134 tjz}<l(envi-
ronment friendly design), 1% T} (green de-
sign), A&7bss @ tA<l(sustainable slow
fashion) & o# 74 WAFH W&, wFor WS
AThs) =ge] 7hx Fe uigh AR A A e
282 =¥ 5 (Slow movement) A AlZHE A
t} o] @ 52 49 &k Uit Edgeln &
st49l MEE AASY EZFE=(Slow food) 5
Al AlZE QAT 19861 o] otell A AlZHE o] &

£ o
2
u)
>

o

2
{4
o

e 2
Mg wjdo]l Gy, HEFAHQ AAE ZsE
FRthE 471902 FellA AdEgel g3 HEA
g AAE FAEL, AFAYU S TH, AEA
e AL FNFe EERFE Fo oI
<=2 ANE|(Slow City), €& E#E(Slow travel), &
2 9 (Slow living), €2 YA (Slow Design), &
2 M (Slow Fashion) F°] thgst Fe2 A&
Aok &2 AL A&rbee dHd Ee &84
WA & MFEE AFHIL on, &4 ¥ A
Ae EHsigets &4 A9 g, FildE,
70 A A7 T 71RA A7 Ha e sk
g9 A&7ks WA AE (Centre for Sustainable

- 35 -

fashion, UK)®] Kate Flet- cher(2007)8) ¢l &3] A

o2 &2 HAolgt Aot UAIHQ EANETL

ofd A &HQl ALE] 3 #ielet Awgdth fF

Arke] o Eo gk it el JEHE AT wol=9

THE FLAIEHY, A9 AR A AR E
% =

Aste FAE BFE

)
o X,

ol
o
ol
o

LU

r2

2
L
2

=
o

oo @
1o op
o
o
o w
)
lgli o
n £
LN
b
g
o ol
0, o
> oftt
e
el
=)
>
e

. A&HA
(DIY, Do It Yourself) ¢ #3
g o, FrtolZFy F YAro|Fd gt

ol 71t} Fletchers €2 AL ¢
, 283 Ao #& Aeolw, 3 A

&5 AARYG ol FEHE

o] A7k AE I e 7kA] A
she] AlZFO R ololt]olE Z{e}
E3 Clarke A& 7bse SN 2F]

| ARESE i olH o]

lo

o

rd

lo
o ot

oo

o

[

[>

U
b= A

N

N
off
P‘L
a2
2
&y =)

>

RN
o
=%
o, i

[ ofy e

P

)
Y
rlot
)

jina

>

by 2

,

S ok o

o 2 ogo ok o Mz oft Hy k> fo
B>, N 3R
=~
0% X e
y 2
_,r1_W
N
oz N =
r_n_,
r>~J‘EL
e
Eru[orz’lr
_— ol
AﬁjxiT
= a
0150_‘_>|~1_,
ézro
o M
r%rlrﬁf
o Y
B lo b
el U
8o 2 |» o AN X
ol ™ o %P X 1o oX lo mu 4

U R
Ho
i)

)
o,
ol
i)
o
Kl
o
s
ui
Fd
ia

sty & & “ X 2<8 ©] 4 & (sustainable),
F(eco), I (green), 213 (ethical)” A< 71d
235 fdog Ao &£ riln) A}

A [o}
oAb O RAMe] At AL HA
-_:_IL Al

B K Mo 12 2 S o O oo mwx & Wb ge 2
¢
{

A of T
1 L/ of N o (R VR R )



Nkt 25654 25%

2 e
B
mt

o

_wﬁ
B
ﬂ
>
tob
=2
=
o,
=
us)
o
fiu
>
o
=y
2o
g
o2,
[o
il
o o o o ooy B

ruZi o,
2 2
>
=
okt

N

Ir

o
o ooX i

S o
*N{N_ﬁ

S
> g B2y do

oZ
fu)

H]EH7} oA F 5—; -
A=kl e A A s A st
‘ﬂxlﬁ}ﬁolﬂl 4 s

?ﬁ
dhu
S

N
do ph
ECVRNN) R o
£,

o % oo r

o)

)
L
2

o>
1o

:lﬁt
RS
_<L_‘EL
H
o =
“\‘_I_LL:
o O
N
ni;S
T e
O_L,IO
¥
r:(oﬁ‘.,
o, 1o
m[m‘iI
oY o
R
—O'L‘_l[rn
r1r0}4
> Moy
-HN‘—\O‘—"\]
34_‘—1—‘

et

e
_{
O
lo
o
0 O
By
o,
ox
o
b
=z

%

.
lo
N
tp
)
ofr
o
fd
Ho
i)
2
r'O
i 2
o 5
>
oo
oot 2
o
fd
30
o S

oX
=)
rx
24
0
Lo @

e
el
)
r
2 rlo
o
T: )
® =
= s
K
g
o rx -
jin's
1o
)
o,
™

roan rie
S
¥o ol
roMo
rl 8
N
= i
o
»oR
e Mo
Ach
0 =2
.
LS
o
y
uz oft )
2 2
Mo o 2
oft & o

z2 o
T ol

2. BT} WOl EHE 2 A CiXfel SX

@A S AHAY AN 22 A A
U oldel A BEE A2 Gesl gl
DA HEe AU AL AMO gl A
5 golg Efste] Agaln ATk A&7k Aol
& AAHL AAA Lo} AS A, g A
9o WEsy, ABAL Tk o AMud G
He tAe Aohe AgoE Ak #AL W
L ogEey A8 a4, ARE, ANE 5 A9
ABIHQ Slelst AYS FAGTHI g2l HA
o QNS ARE 98 tAACR e &Y
4 093 g vgog Koz FuE A%
She AR FARY, BEED =34 BAd 2
o AAAY WYES YR

1

W

(o))
1

1
=
o,
o
mfy
fau
=)
[gd
=2
=
e
2
o2,
re
-
i
i
A=)
=

)
[2ed
o oy R oaN

2
&
ot

EAS Alastair Fuad-Luke®] &1-7AHg el
Ao THE EZ9M] E5EALS Timeless style,
Hand-touch style, Renewable style, Transformable
design®Z W+ th. Timeless stylee Alth3 7zt
9 S5 B 91, S BA &2 HARICE
21e] weEstel A fdl sA g2 F
2 2etdey mude|E: AFAY A 54
A4 7HAE FAY 7ML Ye AR Al
Atk Hand-touch styles F&el&Ql 249t 37
YA A7 A gl EFE AAEe] T
o Al UE A9 §A okt Ent=do) i
A7l & EAS ot B F ok
styles recycling®|d= frAtstu & o w3 <l 242t
& FEEL LS FHAM A&THEs HAE A
FAEE 5A4E AU At Transformable design

© BFe 520 ARRES d4Ad T Feje] wl

T

2

d

Renewable

ste} 715Ad BAS Zte A2 Yepl 9l
ZHfﬂH‘ZO)O Xléi-ﬂ%f& 3 gAY 543 Uﬂ”
WA ] (Dorothy Mac-

A9le] B8 A
& A5 &8, 23t i:E}%_
detiHo] Foll =

Atglel o8 faS WEA e A&
A9 timeless styledt A 7H538k A3
& renewable design®.® &= A
A AR, FEAA, AA 234,
st Awsly ok gD e 01¥0ﬂ
Wl et A A AMHE Ealo -
dejcele] W 545 Adel gk Ay

J{ﬂl
=
Q
o,
=8
=
s
o
QO
=
c
o
=
o
AQ—YL

1 r2 e
e

[
o
il

= SRS

>

o o
fru

fe o ox

Lo

)

gL
S}
X ox
Lo b g
& ox oo
ol du A o

tIS‘i

&
L
2
1o,
o
X
2 e
12
1o
2
Hﬂ
<
J[m
X,

rgore kol
i
i)
1o,
o,
o2
oX,
=
rO
o
»
)
ol of
2
oy
2

ol
ol
fd
|
it
oX,
o
i)
Y
o,
=)
)
r O
)
Ho
AC)
totr
Iz
i)



SRR S0 WedE 52 A4 DRl AT

F99 Ao By £Eoz Aat ¢ w2 S5, Fletche®E 22 WAS A&7158 A
&2 A9 vF ANE £ v, A& w, A o 3 wyoz LY wEe HEee AE B
Aol m, ABH WAAEZMY FEHS = v 0}04 I #AE BAe Aok 99 HAATE 6
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el AL & WA B T2 A Ae AMRY, ABAAA 249 AL, THANES
B3, A8 a4 AL FA 94, AT w58 B3 A9e e Yz AEHA B o3 F
2 FAAY FOE BHAL A7 BAL AR ol gyt 1 BEY AE AR AN A5
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{Table 1> The Previous Studies on the Characteristics of Show Fashion related

to Modern Fashion

Researcher Title Characteristic of slow fashion Concepts of slow fashion
R R Do It Yourself (DIY) The importance of the authenticity
. The 'Be Slow’ Movement |-Handcraft .
Kim, Y. H. . and craftsmanship for the
and Its Impact on the -Recognition of the value on .
(2002) ) production of the clothes and product
Current Fashion or of the luxury and .
of the scarcity
handmade product
-Eco-fri hi
Fashion Paradigm of ,CO r'1end1y et ICS The way of fashion related to
Ham, Y. J. |, . -Diversity of traditional culture .
Slowness’ on nature, culture, people and activity of
(2009) . -Autonomy of the self-made .
Contemporary Fashion . fashion
clothing
. . -Timeless style . .
Lee, Y. H., |Sustainable Slow Design The rational consumption pattern for
. . -Hand-touch .
et al. in Contemporary Fashion the well-being and healthy
. -Renewable style . .
(2006) Design . sustainable life.
-Transformable design
A study on the -Timeless & Renewable Slow fashion is the design concept
Chae. H. S. |Correlation between -Hand-touch which reflects harmonic and
(2009) Sustainable Slow Design |-Eco-Friendly balanced relationships between
and Contemporary Fashion|-Simplicity human being and nature.

Ro. J. H. Kim The Characteristics and -The virtues of moderation Slow fashion is similar concept to
M j " [Aesthetic Values of Slow |-Recovery of human ethics sustainable fashion which considers
o Fashion from a Social -Pluralism and respect for human and environment included
(2011) . . . . . .

Viewpoint local indigenity ecological and social characteristics.
“High Quality Slow‘fashion is 'deﬁned as '
. sustainable fashion that considered
Lee, J. S., . . -Local production and small .
The Consumption Desire . humans and the nature environment
et al. . production
for Slow Fashion . . and seeks to produce morally good
(2014) -Provide the fair labor .
. products that transcend time and
environment

space.
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(Table 2> The Characteristics of Slow fashion

The Characteristics of
Slow fashion

Concepts of Slow Fashion

Multi-Functional Design

- Multi-way clothing in one clothing

Convertible clothing for multi-purpose

Importance of local, environmental characteristics related to the traditional skills

Tradition - Diversity of high quality crafts and traditional value
- Succession of local craftsman skills, such as dying and traditional sewing method

Diversit - Seek to various materials and products

v - Collaboration with other art genre
- Demand for the fair wages from the fair trade and improve the working
Ethics environment
- Participation in ethical labor activity and seek for the moral value
- Seek to th turalit
Eco-friendly cex 1o the maturality

Tendency to eco-friendly and increase of using organic cotton

Sustainablity

Seek to the design value using the sustainable design method of recycle, reuse,
DIY and handcraft product

FAMEZ 2ol o AAE olFH Mds LA A 7o & w3 7] §F 5 1€ dAE H
I Utk AYATE WBOE & gAY EHS 4y M2 wEs AN A8 so3 vAd
67178 502 ERsiith ARNE 53, v Aol A2 dEveds FAsAA g3 YA
59 988 3= multi-functional design, A4, olo] WAty JYrh26) =3 §F(convergence)
737 EAo] wtgE AE7e Aol W 7HA NNeoly A5 FFoE Jled HRES FHO
£ Foste ESA, oSd LA g 997 2 3 59L& 9nste] ITY vA", 43 &3,
o] S T O, AE A AR =94 ) AES 5 g ZokollA gug akg-ate] A3}
AE FHALE s &4, A9 2 A4 2184 Itk RIS o Jlgoly ol SR
Q] NBAA, AE7HsS UARIY THAE FF FHEHAY FAAE AL JH7IH FEY guE
e A&7 A T HAE E/S 4 SAEE WxEgt AZ & 999 AFE 7 A
<=2 949 MEE (Table 2)ol EF3te] Hst E3dol HolzbdA 71E gHzke] AV BEY
P AHA, 715 7HAE FASEA MES 7HA F
Z, 998U, 715 Tl o|FA= A4S Yus

3. S8C|xtele] Y 2 EX o, gAE Zles A5AA AR 7 5 59
oy 7k 71&e] ME f71H0E §HEE d4S

L YAle] Agks w3tk st JES gol wsirh27) AW A29l S8 PO ZE Fo|Han
A TSk AL Al of A el A (Hybrid), % (Fusion), ZZ22W(Crossover), &
T2 AR BE FepE AuHEA ARw AR ZEy 0]/‘4 Collaboration), %43 (Consilience) 5l 4
AZEZ ok dYFQ gAplel d<=, 7sE, A Lo, BE AE g2 % 712 o]Ato] FHAAM A=
T U WAE 2om wad Aokl o S AL A2 o= 2EA g T 9
AU S£89 AWAUN MBE AR B gm segw AF AN2 §T 29 $F 39
v F8H ol HFARI Aol dejutr itk o 2 WAy 9on, 78t Bop= AW EZs)Z(BT).
AR HEel wASE MEAIE AL A e, 3RS, QABSHCT SO



FHUA EA0] WAE F2 A4 tRel A

ARHE oo el Ar1Ee $88 Aol A 2IY §F OAe) SHe AF FY APAT
53 Yok Tt 24719 gEUAAS B 9, HALe AlAE AMAze] 3
3 e ool FAFWS BE Aol okt AbE,  wel AMAPelA ekt AuAA DAle) 54
S, B3 ol% 5 chime] BN HE SRR L @ AN, BAATAH, N1EATY, AFL 29
Al Jidol, &4 gdstE sue ger 1 B, FRE SR ERete didith Hgopn e o
x40} oug AslE oguh thE okt ol mEW §IUAAS BRYR FEYHo
AU ELL B A5 WA HoM ARE vl ReldT gon) ofue ATANE FEA
2 EEHE A, o] AFERA v AHd 5L EAY B 540 BRAT 94
taole] HES AAGE g YA, F8 9 B =Se0e OAd /&S wEoR 3
gAd 71ed] A A&7 U 9FLe el AlF gl o Jlss Efska e Ve
2 EAAS 84 OARlY BAE d8 gdE A A¥eE S¥S 45 BN o2 BT
dehtby gloml, o 23 e ZEA A% §F OaAe 546 B FY MY A7ES o
AR W5, AhEY, EahAste s153 71E M 29 (Table 33 2ol el

J2de] AdEEsh slEe] HEAA AA, A Fos A4S RS 5T FAHE @
wot Forol §YE UAAS ANDY 8 U dAEe FEEs A Seld BANE gEH
Je UAY 7)Eg vEoR 7168 $FOE ol Axoln, o]dH 2ato] AR ARE A3
@ 5o MES AR EFHUT BRHE AL A¥OE sty TH AdoE FHOA

(Table 3> The Previous Studies on Convergence Design's Characteristics

Characteristics of convergence

Researcher Title . Concepts of convergence design
design
-Beyond boundary
Wi, M. K., -Emotion-oriented

Choy, H. S
(2013)

A Study on Convergence in the

"|Fashion Industry

-Technology-oriented
-Time and space transcendent
-Convergence

New technology integration into
the different new other area

Choi, S. A.

(2013)

The fundamental traits of
fashion & product design to
apply in the process of
convergence design between
fashion & product

-Complementarity
-Purposiveness
-Integrity

A new concept according to the
eclecticism of futuristic concept
of and integration of
heterogeneous sector and
introduction of new technologies.

Lee, Y. M.

A Study on fusion design of

-Mixed aspect
-Fusion and complex

Centralized and standardized
design in many conflicting

(2013) knit fashion . . factors had combined with new
-Multi-functional aspect
ones created a phenomenon
Yoon. S. 1 -Coincidental Providing a convenience and a
Kan ’ H. S The Type and Development of |-Functional new aesthetic expression
& S Hybrid fashion's Convergence -Cultural Creativity through the different way of
(2013) . -
-Smart Material combining technology
-Integrative multiplicity
Ko, H. Z. Conver i1 Fashion Desi -Efficiency Functional integration into the
(2006) onvergence I tasion Lesign -Mobility convergence by fusion genre

-Intelligence
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Qe Awdn AHATES MPoR Ay Al Aelo] 23 A BE 2 TAL @ A4 2F
UeE gPUAe] 543 e AeE U A4 S84 2 tIEAS /o st 33
AY 2 HeA%e o AV 9@ T Ae Aurhely TEHY 5AS 1488 A
N4 B g3 TR A A% 2 Ba 3 4 Frse G 24T 404 7
o BAY R A7 FAC w4 AFH RS TS P 2 BEA o) F79 2HEY 5
ASH BN A%beH Edel EAE vk Al AR tre] RESAT I AES (Table 4)
Ho EAY 5 BYSY 5AEL .

UAE HAATE HYOE FYTIAAY §
A

FHetel ¥4 B A3t =2 A K9 BHoz M. SiC|Afole| EX/0| EHAE
wReh AA, A7ER 5dsty ogd 7154 S2IM ARHIT

240 Vg 154 BHE $ANH, 7]

=3 e §HE T orold o] A&t A9 A&7bs gAe wHze fEAe ZziMe
WA AAE RATE ANEAN FHE AR gy oy ggd 543 HES ERAEE §F
AL ARSI Eas ol 84 29 5 g sh8 AUz gov, dg B AL e 2
B AN AESWE EF Auvieh A BAE g 2y age aAg w3 A9, AEA S0
el FRACIAS B AE AR AR 5 g 53 gy AR wARALD Agle) vl
4% AR AR e A T A M g s1sg0 wue wer @ gYTAY 54
AAE AEL D G A WA WRAE o sz guse 2R B AZE AAE 3E
ST ATS TR A ASSEHF A gy (Table 5Hel4 gHTA SAo] 48H &
A BEE Es ome] EAleh e HebHd) 2 A Al e 1 EAS At

SA% Ad RRIReR WrelE £ A% wW (Table DA AN A 714 FHTIA] 54
T 5L WA ANER GO A 4 ue zhow 2o e Qwe 0zl A
Aol eAvipels S At FALE BEHN 2 gyuy g9E 22 MY SHL (Table 5
teret 213, 3 HAE SEse AR A EE oA Azsdt. A, gAY &g
07 AHAES HFHA FHAE o]Fo e A Exo] W &7 AL ‘multi-functional design’
£ 25 gt 49979 972 Fgsel 30 o

2, 9471 A3, o8 A 4 wek Wyl 7

(Table 4> The Characteristics of Convergence Design

The Characteristics of
Convergence Design

Concepts of Convergence Design

Technology Convergence

Perform a multi tasks by technology convergence
Technical innovation by science technology
Various functional convergence by multi-purpose transformation

Emotional Convergence

Convergence by multi cultural concept and various social and local characteristics
Convergence by ethical consumption by social relationship and exotic cultural mix
Convergence by art and fashion

Convergence by fashion collaboration and local characteristics

Complexity Convergence

Inter-relationship and various thoughts by social viewpoints
Convergence by various styles and interactivity
Providing a satisfaction through the moral sense and value
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A

At

Hol wele 22 A4 YA A7

(Table 5> Cases of Slow Fashion Design Reflected Technology Convergence

Characteristic of
convergence design

Cases by applied slow fashion

Characteristics of slow fashion related to
technology convergence design

{Fig.1> -http://www.dezeen.com

n L

/|

Technology
Convergence

'Y

-Multi-functional form of convergence
-Multi-way styling in one clothing and

¥ = convertible clothing for multi-purpose

{Fig. 3>

-Complex and beyond boundary

) <Fig. 2) -http://emilys-thefashio| characteristic
~http://www.veasyble.com )
njournal.blogspot.kr
Fig. 4> <Fig. 5>
-http://www.styleofdesign.c|-http: //www.legendblues
om llc.com
53 UAQlelth B 2ude Wyl sbsat,  ol&sl AZd Aotk A B, bk siad
A2 7 BFAA 15 23 Ao AYPer 5o AMgo] sFsaith ©l%4 (mobilty) o F7h
3 o8 gae) 2a EHE 2 5 AL VISE £ 84D A0BA Wzl mE wouny A
Yok BEAoly ¥R J15H 5L Bt A ooltjel, Aot AN FNE vHE
(Fig. ¥ FAQ) 2kekere] 20139 F/W 29 ol TPE & ok B4 TE £ Aok AWAY
Aol MH2l ‘Two-in-one dress'= 3Hte] ofe]€lQl w2 o5 Skell i W olm AT Bl
ceag WA £ FolgId FEAel o) wHz I3 BRIz x¥ Ade] 25
o do] flof Eaivk BB HolFE o2 fl  EAUTE @ 7K ojoldow oe 71A FeEje} o
ol Wyol Ak §RTARIL s, BA 7] g 715e £4T F Ak OARIeE t)E 2
E4% 540 22 A0 WIW T A, § A ggORe JEgREYel ByE 2 A

el ol o olg b4 ojolde] 4BL Sl
@ 4 9 Aol

(Fig. 2)30E ‘Veasyble-folding paper and poly-
ZIZAEZ IY
(isolation)’, ¥ 7+ (intimacy), 2] (ornament) ©] 2}
= Al A9 719ER Fol9 ZFdEd HBrYS

ethylene portable privacy Zh=

o A2, drjelel TErelu nhE Ale] HA
AT E@L Q= BFEel EHH o

7HA] AL QAT

(Fig. 3»%® A txe]] 31 Phillip Lim®
Transformable vestZ 2ml §le 27171 ¥ @ (back
pack) & & I A ololgle] wWPo] shusitt hte]
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sfelgoz % Ajel olelde] J5e ¥ F 9E 2 wgHARI T 5 Aok $¥UAAY 534
multi-functionaldt J&E& st ZAoE tr5H 7} e 584 7egde] 54 Ve U9 §
Mol Yol BE 2% ARE §HUA0) 1Es B9 ¥ 42E B 05 w3l hsd /54
T 5ol vidd 2] L ot T & Yok & 7AxT Zog ol EAEC £& HAd ul

(Fig. 439= Vessel Transformable clothing® = odrjo] & 7}x] ofoldl o F oy 7IA] 7ES T
92 9= AZe]l IUE FYOE WMFT & dE T 4 U0, 9@ 929 /152 dold BEF
el B ojeldo] T SR 29 B /%S skl 2 4 UAACE EAYT Yok
of mheh MAT 5 Jow, ThA BOE AY9 B A, gRTAele] AASR el wlE & A
A7 R AOR W BFA §HY Bl & A AFH APEFHe §IS BF sRAML
el E el W3] gold multi-functional design 2 ZERY. N9 BS54 Aol o9& Bz
o &2 MY FL AST & 5 Uk S3dd ABHS AL FFOE Rsty Ay

(Fig. 0= 2dd oAz The A=A, o Al AFor m¥AY HAF eFdede §F
9o ALe) uish, 8o oolde TR A L FF RS ARY AYPe AW 22 A4
HOE "Il FoA gAHARIS 7EsT 50 o] EAQ Aldlolth. (Table 6y Aol e}
(Table 6> Cases of Slow Fashion Design Reflected Emotional Convergence

Characteristic of . . Characteristics of slow fashion related to
convergence design CEEES Eslize, Blox7 dEslaton Emotional Convergence Design

LEARN HOW YOUR
PURCHASETS

<Fig. 67 {Fig. 7>

-http://www.indigenous | -https: //www.handfulof
designs.com salt.com

-Emotional human-oriented convergence

characteristics
Emotional -Modern design by cultural pluralism and an
Convergence respect for local indigenity

<{Fig. 8> {Fig. 9 -Crossing areas between arts and culture or
-http://www.hankyung. | emotion and ration

<Fig. 10> <Fig. 115

-http://www.design.co. | -http://www.tomsshoes
kr .CO.Kr
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(Fig. 6y F3o A H]ge] @A (Indigenous
design) 2 ¥4 A 271 AFS Anjech A H
o] FFd AJEL 5 AHE FI AAFUE
A3 AFs A7 AL AdRsHd A5
AMEC R AFH A AR YARIY VsE
Fagtt ole FEUAILY tgd AES 99
5549 A §%F oxAA wshe EAA B
A Y #AAE B9 &Ed Ave §39 5Fo
N E &2 gHozAe dgg mEI,

(Fig. 7422 DOSA Clothing® 2 u|=olx ZF
st AW $Ql HAbo]y Christina Kime] HEHE
DOSA9 2] #Ho|th, Hayoe) FHH o}l QAE,
S, &=, A% 5 AEAA AMEY FEdA 7
WS ARSE, EAtolEE ARE /AL 47

o
A =EY g2As A9 AABBT A 94

F3e $UAY 5AL WYHRE 2 A9 o

=1 =
g 4 Ut

(Fig. W F9 84 Aol AdsE A
S4B GAENE AEF Ul o|g3e] 2
Aot WEA DR LAl 5L o Lol
Mo H4g 21 23] Y

B AR A

£=9] Clever
little bagelth, FMY et A2E YR wHEol &3
ol M2 HQ §lo] Fo| AU HAVEL EE A

WEAA Y 5 g BRFA FUE neld
gaelelt, wed tARle 7

9] faRle R oy 71A] 7| FEHAA

do i
2w orfr

H % o
Hoz wgsel ¥4% v &5 o
al

A9 &2 FHoE vehty Utk (Fig. 114602
Toms Shoes A QIO Z sfrte] g AH|[R7F A
wuict A3A A 19 AldS Z1RsittE sl
2 2HAEY 7HY 71RE Bt Ay 9ETS
S A A A YS AMste dvE st
SEHARJNEY 25He 5o wgd A A
A A7 FA &2 Ao E HgdH AEE
(Table 6y &3t ARt AGHoly 44
ol o] gigEo] XY K MBS ASsL
AN, A5A A &gz Hoe] fagl
o] 7ts Foste] A FELEAY HAE FH
str} ol 2] Role] o riete] JHS FI A
A 2, vhFe &Ale] AR 9 FAYY A

N
N
S
ofo
%
o
off
_()|L
2
ofo
o
O
)

<O,
1o
i
oX,
o
=3
o2
i

A, §FUAAL BEFH ] 540 449 &
2 e Al A1, BEE 53 &2 RH0
2 (Table Dol Aelslgith. A2 o 2a5o] 4
FHol tord @Aow maNel Ael2Yoly
QALol2d, AR R ALbsd UAeR W

H
JEo] JEsHAHoH thekdt §FA HAIe
92 Wk E o] vehdt

(Fig. 12>40& txto]yd Gary Harveyol <3 #l
e Ty 2~2 42¥9] gulo]2 501 AHuRE W
ol HPE#H 29t W Mg o] &ty WE &
H2 He ojuA e 25 ALY MEE YA
JASZ Az oEo] Zh= AZEe] fatAd

7

Hlel LY Jle® AEA AgYANPoEA

o:
A

UAdle] e A HL BgHelM §¥HA &
e AZE UAe] BB} 289YoR BE~
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(Table 7> Cases of Slow Fashion Design Reflected Complexity Convergence

Characteristic of

. Cases applied slow
convergence design

fashion

Characteristics of slow fashion related
to Complexity Convergence Design

[}

& &
'Y

{Fig. 12>
-http://www.reclyart.org

<Fig.

-http://www.freitag.ch

13>

-Social and cultural convergent
characteristics

-Beyond boundary and complexity
characteristics

Complexity -Convergent design combined with

Convergence product images and slow fashion

related to culture and technology
(Fig. 14> {Fig. 15> -Using the different material related to

-http://www.fi.co.kr -http://okfashion. o co.kr | complexity characteristics recycle,

up-cycle and reuse design
Jacob James
<Fig. 16> <Fig. 17>
-http://www.design.co.kr | -http://orgdotshop.net/283

WA FASL itk Fig 1)®E 2929 bt AMOE HLHT sln. (Fig 15)0E HAE )
BaE ‘ZgolgFe 3Ex YijgoE W A A (Fast Fashion) 2] H&M HH: Eo A X <&7153 o)
2HgE FHWEE AgEste] shgez Es st A v F A g gE ALEQd FEH A
of AFd Aoty EFAY FFTARJNY 5] (Clever Care) & EYFLEA KTt X &7H58 o F
HhgEle] E2F A EAA ALY R AL e W Ee AAE 2FAF A uis 2
AHIR, A FEd AMEER] @Y &aAlE AlEE-8t e FHF faelg MHoly gtk JAE A
o WA AdEs 7 Ao oA AASFTFOR AEEE Yue] A&7bsd HdS TYstd T oA
A A ATFAAR] YARIC R A3 Al 9l of At ide] ME E85 o] JSH%] 759l
o tfg 9eS veln Y $Fe B4l S 9 §HUAY SHOE &2 AHOE AEA H§H
Aol g A & & 9o of WeT Tk (Fig. 1650& ofgro] nax
(Fig. 14492 24F9 FHAR] oigt FHoR et Yol A e HAERS o &s A Fd 2w
A9 gule] gAS SR 1% WRgel ASE 2 HRE BE BMER weAE 49 ol gt
HEOZ BEF AAe 2RAL e AE b WA AEOR Qs B 84 Ane A
27F obd AT wolEd AEFEE T AEY 3 Folty, (Fig. 172 =9 Ez H:HEZ Jacob
ool b JECE A& BEAS Ze &2 JamesT 71&d A FFLRE AMESA G 949
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