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ABSTRACT

This study aims to provide a new perspective on Disney's animations, by examining how
Disney systematized and transformed his own ways of cognitive systems of producing meaning
through the costumes of his characters. For this purpose, 10 Disney animations of which the
main characters were costume-wearing humans were selected and analyzed. First, the characters'
costumes of the passive female heroines were much different from those of the active female her-
oines while the costumes of male heroes did not have any common characteristics. Second, the
characters' costumes according to the settings of the animations had different aspects: the
Western-Europe-based animations exhibited the appropriate costumes of the set times, but the
non-Western-Europe-based animations exhibited the imaginative costumes of Disney rather than
the appropriate costumes of the actual countries. Third, the costumes played the role of express-
ing the situations of the animations, and had their own repetitive conventions in each animation.
Changes in the situations or the upward mobility of the status could be found easily through the
costumes, but such distinctiveness became less visible in the later animations. Disney displayed his
own distinctive formula of visual aesthetics through the characters' costumes. But it is recom-
mended that we should have the critical views on the cultural messages of Disney's to prevent
fixed ideas or cultural prejudices.

Key words: animation(®] Y™l ©]4), characters’ costumes(7H 28 9]4F), costumes(27d),
cultural prejudice(==3H3 HA), Walt Disney(£E TIZU])
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{Table 1) List of Films Which are Used for This Study

No. Title s The author(Nation/Year) Setting of the Drama

Release
1 Snow White and the Seven 1937 Brothers Grimm Once upon a time, in a land far, far
Dwarfs (Germany/1812) away (Medieval Europe)

2 Cinderella 1950 | Charles Perrault (France/1729) Oncfwgorz;ag“;;gefnlaE“iof; far
3 Sleeping Beauty 1959 | Charles Perrault (France/1779) Once upon a time, in a land far, far

away (Medieval Europe)

Jeanne-Marie Le Prince de
4 Beauty and the Beast 1991 Beaumont (France/1746) France, 16C

One Thousand and One Nights

5 Aladdin 1992 (Arab/17C) Fictional sultanate of Agrabah
6 Pocahontas 1995 | History of Pocahontas (US/17C) The American continent, 1607
7| The Humg:f;: of Notre | 1006 | Victor Hugo (France/1831) France, 1482
8 Hercules 1997 Greek Mythology Ancient Greece
. The period of North and South

9 ¢

Mulan 1998 Chinese Legend Dynasties of China. 5C

Brothers Grimm Once upon a time, in a land far, far

10 Tangled 2010

angle (Germany/1812) away (Medieval Europe)

- Pastiche: The expansion Culture Strategy of Disney Animated Films, pp. 111-138.. Edited Citation
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{Table 2> Changes of Disney's Female Characters
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Changes of Disney’s female characters
(obedient, dependent status—disobedient, independent status)

. Snow White: Perfectly obedient type

. Cinderella: Partly obedient type

. Aurora (Sleeping Beauty): Embrace complaint
. Ariel (The little Mermaid) : Defiant type

. Jasmine (Aladdin): Active helper of her husband
. Pocahontas: Anti-racial and romantic type

O© 0 3 O Ul &= W N~

. Mulan: Positive Oriental Joan of Arc

. Belle (Beauty and the Beast): Intellective and staid type

. Esmeralda (The Hunchback of Norte Dame): Devoted and aggressive gypsy warrior

- The Strategy of Japanimation and Disneymation, p. 197.
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Fig. 3> Aurora
- http://princess.disney.com

{Fig. 2> Cinderella
- http://princess.disney.com

{Fig. 1> Snow White
- http://princess.disney.com

{Fig. 6> Pocahontas
- http://princess.disney.com

{Fig. 5> Mulan

- http://princess.disney.com

<{Fig. 4> Belle
- http://princess.disney.com
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Films
Cinderella(1950),
The
Tangled (2010)
Mulan(1998),

Snow White and the Seven Dwarfs(1937), Cinderella(1950),

Sleeping Beauty(1959)

Beauty and the Beast(1991),

Beauty and the Beast(1991), Pocahontas(1995), Mulan(1998),
Pocahontas(1995),

Tangled(2010)
Aladdin(1992), The Hunchback of Notre Dame(1996),

Hercules(1997)
Snow White and the Seven Dwarfs(1937),

Sleeping Beauty(1959),
Hunchback of Notre Dame(1996),

Nl 5655 28%
Aladdin(1992),

Hercules(1997)

Specific categories
Active female heroines
Male heroes
Western-Europe-based

‘B

20

Passive female heroines
Non-Western Europ based

g

<
=

7t

P
Y
X

Categories
Characters’ sex
and their personal
characteristics
Settings of the
animations

(Table 3 Disney’s Films Categorized by Characters’ Sex and Their Personal Characteristics and Settings of the Animations
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{Table 4> Characters’ Costumes according to Sex and Personal Characteristics of Protagonists

Specific

i Protagonist Antagonist Key Figure Support Figure
categories
Passive
female
heroines <Fig. T <Fig. 8> <Fig. 9 <Fig. 10)
Snow White and the Sleeping Beauty Snow White and the Cinderella
Seven Dwarfs - http://www.yo Seven Dwarfs - http://www.yo
- http://www.yo utube.com/ - http://www.yo utube.com/
utube.com/ utube.com/

Active female

heroines
<Fig. 11> <Fig. 12> <{Fig. 13> <Fig. 14>
Tangled Beauty and the Beast Pocahontas Mulan
- http://www.yo - http://www.yo - http://www.yo - http://www.yo
utube.com/ utube.com/ utube.com/ utube.com/

| —

Male heroes

{Fig. 15> {Fig. 16> <Fig. 11> {Fig. 18>
Hercules The Hunchback of Aladdin The Hunchback of
- http://www.yo Notre Dame - http://www.yo Notre Dame
utube.com/ - http://www.yo utube.com/ - http://www.yo
utube.com/ utube.com/
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(Table 5> Costumes and Motifs of Western-Europe-based Animations

Costume

Costume

Motifs

<Fig. 19
Snow White and the
Seven Dwarfs

Motifs

<{Fig. 20>
Houppelande
- A history of costume

<Fig. 21>
Sleeping Beauty
- http://www.yo

{Fig. 22>
Pourpoint
- A history of costume
in the west p. 197

- http://www.yo in the west p. 204 utube.com/
Medieval utube.com/
Europe
{Fig. 23> {Fig. 24y <{Fig. 25) Fig. 267
The Hunchback of Surcot-ouvert Tangled Cote
Notre Dame - http://en.wikip - http://www.yo - A history of costume in
- http://www.yo edia.org utube.com/ the west, p. 200
utube.com/
Early
modern
Europe

<{Fig. 27>
Cinderella

- http://www.yo
utube.com/

{Fig. 28>
Degage
- http://en.wikip

edia.org

<Fig. 29>

Beauty and the Beast

- http://www.yo
utube.com/

<{Fig. 30>
Robe a la franaise
- http://www.me
tmuseum.org
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(Table 6> Costumes and Motifs of Non-Western-Europe-based Animations

Film Costume Motifs
Aladdin
<Fig. 317 {Fig. 32)
Aladdin Turkish pantaloons
- http://www.youtube.com/ - The world History of Dress, p. 56
Pocahontas
<Fig. 33) <{Fig. 34>
Pocahontas Native American costume
- http://www.youtube.com/ - The world History of Dress, p. 387
Mulan
<Fig. 35) <{Fig. 36>
Mulan Han-fu
- http://www.youtube.com/ - http://chinaabc.showchina.org
Hercules

<{Fig. 37>
Hercules

- http://www.youtube.com/

<{Fig. 38>
Doric Chiton

- http://www.metmuseum.org
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