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Abstract The copyrights of music in Korea have been placed under the supervision of the associations which
the government approved as a trusteeship. Since the industry of music in Korea has been changed from
phonographic industry to on-line music service, it is required increasingly that the rights and interests of music
should been protected. Korea government has been announced the amendment for levy of music royalties
through on-line service according to the changes in the music industry and industries' demand. In this paper,
the corporate structures in music industry has been investigated from the point of owner of copyright, recently
at the heart of the debate, flat rate system and usage-based pricing in on-line music market has been
compared. Consequently, the reasonable prices of music service through on-line market are not earmarked in
reality for both consumers and copyright proprietors. Therefore, it is still necessary to improve the institutional.
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