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ABSTRACT

Understanding the Selective Attention and Animation Induction
Device According to the Visual Capture of Audience

Lee, Jong-Han

Some artists and scientists in physics and animation originating
from research on 1its form of expression thanks to the rapid
development of the example in the late 20th century image production
technology integrating existing media feature, perform a
re—creation and pop culture content has been recognized as a key
factor. animation of the modern emphasis is also commercial and
artistic activities as show whether the artist can not be excluded
that also target audience.

The audience does not want only to receive offers simply 'seeing'
and 'hearing' in the animation requires a more indirect mental met.
the other side, the director should lead the audience to immerse
myself in work as intended mystification induce the world. where a
conflict occurs between the audience and the director and The
director needs to have its troubleshooting point to 'Technology of
the communication'

Which is reduced to 'How will tell,' is technology communication
technologies that are abbreviated representations of animation
director is accessible to the audience and it is a close
relationship between the psychological aspect of audience. Because,
the audience is reproduced in a limited space, but he called on the
board of directors and the same time the screen, the audience
located at reception and the director located at provide. It 1is
given. led force is given to the director. for this reason, The
director needs to pay attention to the psychological aspect of
audience this can be explained based on psychoanalytic theory.

In this paper, "How can you lie to the audience and the director
is the same line?" put down logic that is the animation audience
under the logic that takes place visually capture phenomenon
"selective attention" and sub-concept of "goal-directed selection'
and 'stimulus—driven capturel' for theory of psychology. also,
Induction device to elicit selective attention of the audience
accordingly, let's consider whether and how they apply in animation.
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