http://dx.doi.org/10.15207/JKCS.2015.6.6.201

2 ollE 2= 0llA LIELH= 1Hi2{C|e} THAE|Hof st
i

d20sil ITofL{X|cHst HE[D|T|ofSR CIXEEETS

A Study on the utilizing parody and pastiche in Contemporary
Art Works

Ho—Jin Song1, Eui-Tae Jeongz*
1Major of Digital Video School of Multimedia, College of IT & Energy,
Kyungwoon University

el Ao A9 QA olAX S Selel el Slolgd AE ol UR} 414 HahwA
A EE UFES & oS STt PR WohEoln gl AL ARA Sel bl oEE e
S glofok Bk, Aele), A2EAE B3k Aol dold el e Bahy 2axe) 278 Hdsh] 9
ERFTO 2 2 glon], Raol loiAl: gL A%ake] THolA AFA 1ol A7) whitel] wek 45
Moz wobEe] A & 9% Holth A o)A E Aol WEUZ vl HAAAY SIS Bus,
FRE Sol FEHE o)A ol gF o al%a S ATT Uk EF A9} el FARs)
A Lok BT SIS AL s, DS AFSE ARG 8ol 4ast Aeitsh AaEaE
7189 Aol BAAE Aael WEHE A28 Aoz ANFOEA shtel oAt 7|59 WA W HEA
ABd 5 b e HolFT Jenw, J)E AFEE ol P /EE AL ARl U onlE g ru
& BASES} AF IS P & U E /1Z0] Q= o] Ak vl B @A s shrel et
o=H J)5Evta sk

o ZHl0f @ e, s2EH, ovA] AHE, B, A

They insist that there is no more new stuff in modern art to change every circumstance
rapidly. According to this situation, they recreate the works which are made with the existed idea or
materials, and also transform creative concept which cites the existing functions with modern meaning.
Furthermore they can look into any data everywhere from their daily routine using the internet. And
thismust become one of the general forms which they imitate others' works which are referred or chosen
in modern art.

These social complextion is called a parody and pastich is technique of the Post Modernism which is the
existence of past. Using the new construction, the parody and pastich which can accomplish some better
value and bring other meanings makes original recreation with the concept of copying and repeating. It
keeps changing and is shaping up to be different aspect so far. Every field has a little different term using
its own expression but it keeps empathizing each other a same essential meaning.

Although it is like universal mode of expression, It is fact that the public cannot distinguish what is
creation, imitation, or piracy. This thesis shows the concept of it and files for terms which is using like
that. At last it selects some artist who worked with parody and pastich analyses and compares them and
their works.
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