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Analysis of the preppy look design
as shown in the domestic men's wear collection
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Dept. of Fashion Design Information, Chungbuk National University, Korea
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Abstract

The purpose of this study is to supply available data for men's fashion design planning by analyzing the trend
and design tendency of the preppy look in the domestic men's collection. In the men's collection of Seoul fashion
week from 2011 S/S to 2015 S/S, 494 photos judged to be the preppy look by three design specialists were chosen
in Seoul fashion week and style.com’s web-site. Design analyses were compiled based on year, season, brands, item,
color, material, and silhouette. The preppy look was found often in S/S season, three piece combinations were the
most common, and “H”, “I” silhouettes were also popular. Refined black and refreshing orange were used with
traditional preppy colors like navy, beige, gray, and white. Contrast color arrangement and neutral, moderate tones
were seen repeatedly. Two-thirds of fabrics were pattern-less with clean, bulky, and soft textures. Coordinating
accessories like hats, backpacks, books, headsets were used frequently. Among the various preppy fashion types,
there were ‘traditional preppy’ faithful to tradition, ‘sophisticated preppy’ with refined semi-formal look, ‘sportive
preppy’ with active sports sense, and ‘natural preppy’ with natural and comfortable senses. In a contemporary
preppy look, traditional and practical senses are combined with casual and sportive pieces. This study can provide
the data for design planning, interpreting, and applying the fashion themes along with contemporary sensibilities
since the preppy look is based on cultural history.
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Il. Theoretical Background

1. Emergence and transition of preppy look
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2. Preppy fashion items and design characteristics
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of 2= TR ry, BIEA ZH s o [ll. Research Methods
S FUAE Fol AFEUH ol AT
o W5d & Yag AR Folfi 3, 1. Data collection
(Table 1) Data distribution
Season 2011 2012 2013 2014 2015
Total
Brand S/S FW S/S FwW S/S FW S/S FwW S/S
87MM . . B . . . B . 8
Andy debb homme
Beyond closet 7 15 13 20 11 12 3 3 12 96
Caruso . 5 10 5 12 3 12 47
Cy Choi . . . 3 13 3 19
D.gnak 9 10 . . 7 8 3 37
General idea 5 9 14 4 3 35
Groundwave 4 4
Jehee Sheen . . 3 1 1 5
Kimseoryong 4 6 9 . 6 . . . 3 28
Leigh . . . 2 6 2 1 . 4 15
Line or Circle . . . 26 . . . . 11 37
Munn . . . . . B . . 12 12
Munsoo Kwon . . . . . . 3 5 7 15
Mvio 6 7 11 . . . . . . 24
Ordinary people 3 . . . . . 3 . 11 17
Resurrection . . 3 . . . . . . 3
Roliat . 11 14 . . 6 . . 9 40
Sling stone . . . . . . . 3
Songzio . . . . . 4 . . . 4
SOHO drS . . . . . B . . 7
VanHart di Albazar . . . . 14 . . . 12 26
Zsaint . . . . . 8 2 . . 10
Total 36 63 77 60 69 43 21 12 108 494
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2. Data analysis A AEEYG EAZE U5, A2 F4, ~
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3 5o EANE AL FASHATHTable 2). ok Al TR AR Ao E s Wl
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(Table 2) Classification for preppy fashion analysis

Classification Subsections
Year 2011, 2012, 2013, 2014, 2015
Season SS, FW
87MM, Andy Debb Homme, Beyond Closet, Caruso, Cy Choi, D.gnak, General Idea,
Brand Ground Wave, Jehee Sheen, Kimseoryong, Leigh, Line or Circle, Munn, Munsoo Kwon,
MVIO, Ordinary People, Resurrection, Roliat, Sling Stone, Songzio, Sono Drs, VanHart
di Albazar, Zsaint
Item coordi ShrtP, Sw+P, Sh(Sw)+Jk+P, Sh(Sw)+Jp+P, more than 4 piece
Hue R O Y, GY, G, BG, B, PB, P, RP, W, Gy, Bk
Color | Color combination | monochrome, tone on tone, tone in tone, contrast, accent, separation, complex
Tone vivid, strong, light, dark, moderate, neutral
Pattern patternless, realistic pattern, stylized pattern, geometric pattern (stripe, check, dot),
Material abstract pattern, conventional pattern
Texture clean, stiff, bulky, soft, wet, dry
Silhouette HILY X O
Head gear none, hunting cap, cap, fedora, beanie, hair band, earmuffs, etc
Coordi Foot wear sneakers, pumps, sandals, boots, slippers, etc
Etc none, sunglass, muffler, tie, backpack, tote bag, clutch bag, shoulder bag, gloves, etc

Type

traditional, sophisticated, sportive, natural
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V. Result and Discussion

1. Overall design analysis of preppy look
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(Table 3) Overall design analysis of preppy look n (%)
Category Subsection Total
2011 2012 2013 2014 2015
Year 9 136 118 33 108
(20.0) (27.5) (23.9) (6.7) (21.9)
S/S F/W
Season 311 183
(63.0) (37.0)
Beyond General Kimseo Line or .
B closet Caruso D.gnak idea ryong cirele Roliat Etc
96 47 37 35 28 37 40 174
(19.4) 9.5) (7.5) (7.1) (5.7 (7.5) 8.1 (35.2)
2 pieces 3 pieces More than
Ttem Sh+pP Sw+P Sh(Sw)+k+P Sh(Sw)+Hp+P 4 pieces
coordi 66 69 235 44 80
(13.4) (14.0) 47.5) 8.9 (16.2)
T R YR Y GY G BG B PB P RP w Gy Bk
e |36 w2 s o8 [w7] 0| 1[0 s2]|7]|o
(7.3) | (19.8)| @4) | (1.0) | (1.8) | 1.6) | QLY | © | 02) | 0) |(10.5)|(144)|(19.2)
R YR Y GY G BG B PB P RP w Gy Bk
Bottom
oor | 219 2 7[5 [ a4 loes| 2] 1] 1| 4]
@7 1194 | @4) | (1.4 | 1.0) | 0.8 | (192)| (04) | 02) | 02) | &.1) | (19.0) | (22.7)
Vivid Strong Light Dark Moderate Neutral
Tone 9 26 24 93 128 214
(1.8) (5.3) 4.9 (18.8) (25.9) 43.3)
Color Monochrome | Tone on tone| Tone in tone| Contrast Accent Separation Complex 494
combingion |7 107 80 150 17 20 53| on)
(19.6) 1.7 (162) (30.4) (G4 (4.0) @7
G tri
—_— Pattern less| Realistic | Stylized Stripe e((:)hn‘;nzklc Dot Abstract | Traditional
370 0 13 47 52 8 4 0
(74.9) 0) (2.6) 9.5) (10.5) (1.6) (0.8) 0)
Clean Stiff Bulky Soft Wet Dry
Texture 201 54 120 67 40 12
(40.7) (10.9) (24.3) (13.6) 8.1) 24
H 1 Y X (0]
Silhouette 202 222 38 21 11
(40.9) (44.9) (7.7) 4.3) (2.2
None  [Hunting cap Cap Fedora Beanie | Hair band | Earmuffs Etc
Head
oear| 352 19 32 46 4 18 14 9
(71.3) (3.8) (6.5) 9.3) 0.8) (3.6) (2.9) (1.8)
Foot Sneakers Pumps Sandals Boots Slippers Etc
. 84 290 43 66 3 8
Coordi-
YR 170 (58.7) 87 (134) 0.6) (16)
. Back Clutch | Shoulder
o None | Sun glass | Muffler Tie pack Tote bag Bag bag Etc
¢ 237 128 25 57 39 20 27 34 13
(40.9) (22.1) 4.3) 9.8) (6.7 (34 4.7 (5.9 (2.2)
Classic Sophisticated Sportive Natural
Type 142 236 73 43
(28.7) (47.3) (14.8) 8.7)
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2) Design analysis of preppy look by type

(1) Traditional preppy
EfyAd ZHdes A2F S fEe 154
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E wjao 2 A £8S HF
A THFig. 4). 2B EL
B0 E(26.1%)E AR
Age vFo] E=uch

, 0]0] 43 A o]4Fo] 204%, A= -

n!i mn wl ofN HU

o 2
o] = 74—~ 01—_,—

t}2(30.3%), FED(30.3%),
A% Eoly A4

=efa) % cixkel $4 24ERA7

279 HE FX)(79.6%), AA(14.1%), 2~E 2}
O] Z(5.6%) = YEFRI, AALL F3(39.4%), H
71(32.4%), ZE1Z(15.5%)2 EHzto] Z2H3 S
ol AU AR T 53] F/W Al tha w3 =7
o] AZlely ZE Fo] wokth AT Hekel
(43.7%), 12421(40.8%), Y2+21(9.9%) 2.2 e, 4

skele] Zo] AAxe L HEl s =79 |
ghelo] F& HFE A4
EYTAY =g e 249 111 AWM=, HE
& M2, 7Polu /b, Elo] S22 Wy A9
< HAFAWFig. 5), 255 A 7= BEold
&) A F(Fig. 6)°1v HEE 7t 7, Erizt FE
TR 2F Fof ouAE M AUF WUtk

2) Sophisticated preppy
B N e R B RN R
AEo) A BE BT AR 9] 47.8%F

71 Bel 7%

AA 2370 B
242 31,
Fot ~epdoltt. = I E AEE Al
4, ¥d 507 FHZ A E @y Has
Z WLt 28 BATE FE2(19.9%), AAE
(11.4%), D.Gnak(8.9%), Cy Choi(8.1%)%THTable
5). HFAEE EAFH A#ER7 ERols A&t
AdE Z ¥ EFig 7), AMES Hold HELS
EOEHZ—U% A 9] nshE E @3S CHFig. 8). D.Gnak

1:1] zm;_

< B9 W= Elo], SAHE 2R BIEHA F
& wdsy EA]@ AEEE Hole TARelS
A B oHFig. 9).

ofolR|Z et M - AF - MZ=E] 2ol 60.2%
2 71 gk, AR v A-EA & g
o Y2 A4S FE A7 Bokth o]oM A= .
M2 Z(123%), 29NE - DZ(10.6%)2 el
ok FEE7] fle Z2ES ARA A S o] F e #H
=22 Add ZY3 2eds JdEAY 9 4
Folo] Mz} F MR, ATt E ujX ke Al
g ZA] H 8] olmAE HoAFT| L ST

)= Bk(27.5%), YR(18.6%), Gy(16.1%), B(15.7%),
o= BK(31.8%), Gy(20.8%), B(14.4%), YR(11.4%)
274, 5t BF EAIFe Y | S FE 8
2 o] H]=o] 7} =AU} Line or Circled| A+ &3
B =8} it e dgeo] A= mj x| ko] A4
= A= olnA & A& thFig. 10). 3

3}
F

YR

- 994 -



Vol. 23, No. 6 7 xR 49 67
(Table 4) Design analysis on traditional preppy n (%)
Category Subsection Total

Beyond Closet D.gnak General Idea | Line or Circle MVIO Etc
Brand 53 16 17 20 15 21
(37.3) (11.3) (12) (14.1) (10.6) (14.7)
B Sh+P Sw+P Sh(Sw)+Jk+P Sh(Sw)+Jp+P | More than 4 piece
em
coordi 22 12 70 9 29
(15.5) (8.5) (49.3) (6.3) (20.4)
T R|YR|Y |GY| G |BG| B |PB| P |RP| W | Gy | Bk | etc
0]
Colf)’r 18 | 29 2 2 5 2 39 0 0 0 11| 21 13 0
(127|204 | (1.4 | (14) | 3.5 | (14 [275] O | O | O |77 [(48)] 92) | ()
R|YR|Y |GY| G |BG| B |PB| P |RP| W | Gy | Bk | etc
Bottom
color 3 38 6 1 3 0 35 1 0 0 3 31 | 21 0
21)](268)| (42) | (07 |21 | O [246)| 07| ©O) | O | @D [@2L8)|(148)] (0)
Vivid Strong Light Dark Moderate Neutral
Tone 4 9 6 43 37 43 142
2.8) (6.3) 42) (30.3) (26.1) (30.3) (100)
Col Monochrome [Tone on tone|Tone in tone| Contrast Accent Separation Complex
combination| 19 23 21 59 9 2 9
(13.4) (16.2) (14.8) (41.5) (6.3) (1.4) (6.3)
. . Geometric »
Patternless | Realistic Stylized - Abstract | Traditional
Pattern Stripe Check Dot
113 0 0 8 20 0 1 0
(79.6) 0) ) (5.6) (14.1) 0) 0.7) 0)
Clean Stiff Bulky Soft Wet Dry
Texture 56 2 46 12 3 3
(394) (15.5) (324) (8.5) .1 (PR)]
H I Y X O
Silhouette 62 58 14 6 2
(43.7) (40.8) 9.9) 4.2) (14)

(Fig. 1) Beyond <(Fig. 2) General (Fig. 3) Beyond <(Fig. 4) D.gnak

closet 2011 F/W.
From. Beyond
closet 2011 F/'W

style.co.kr

Idea 2011 S/S.
From. General
Idea 2011 S/S

closet 2011 S/S.
From. Beyond

style.co.kr

style.co.kr

- 995 —

style.co.kr

{Fig. 5) Munn
2011 F/W. From. 2015 S/S. From.
D.gnak 2011 F/W  Munn 2015 S/S
closet 2011 S/S  (n.d.). http://www. (n.d.). http:/www.
(n.d.). http://www. (n.d.). http://www. (n.d.). http://www.
style.co.kr

(Fig. 6) Beyond
closet 2015 S/S.
From. Beyond

closet 2015 S/S

(n.d.a). http://www.
style.co.kr
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(Table 5) Design analysis on sophisticated preppy n (%)
Category Subsection Total

Caruso Cy Choi D.gnak Kimseoryong | Line or circle Etc

Brand 47 19 21 27 14 108
(19.9) 8.1) (8.9) (11.4) (5.9 (45.8)

B Sh+P Sw+P Sh(Sw)+Hk+P Sh(Sw)+Jp+P | More than 4 piece

em
coordi 29 25 142 18 22
(12.3) (10.6) (60.2) (7.6) 9.3)

YR Y GY G BG B PB P RP Y Gy Bk

9 | 4 | 5 | 1| 1| 4 |3 0| 0o | 0| 32|38/ 6
(GR8) [ (186) | @.1) | 04) | (04) | (1L7) |(157)] ©) | ©) | (0) |(136)|(16.1)] (27.5)

R YR Y GY G BG B PB P RP W Gy Bk
Bottom
9 27 5 4 2 4 34 1 0 1 25 49 75

Top
color

1
corer B8 |14 | @D | (1D | (08) | (1.7) |(144)| (04) | (0) | (04) | (10.6) | (20.8) | (31.8)
Vivid Strong Light Dark Moderate Neutral
Tone 5 5 13 25 51 137 236
(2.1) (2.1) (5.5) (10.6) (21.6) (58.1) (100)
Col Monochrome |Tone on tone| Tone in tone| Contrast Accent Separation Complex
combination | 66 67 33 52 5 12 1
(28.0) (284) (14.0) (22.0) 2.0 .1 0.4)
. . Geometric -
Patternless | Realistic Stylized - Abstract | Traditional
P Stripe Check Dot
attern
117 0 8 20 21 8 2 0
(75.0) 0) (34 (8.5) 8.9 (3.4) 0.8) ©0)
Clean Stiff Bulky Soft Wet Dry
Texture 106 18 40 33 33 6
(44.9) (7.6) (16.9) (14.0) (14.0) 2.5)
H I Y X (0]
Silhouette 87 109 21 12 7
(36.9) (46.2) (8.9) 5.1 (3.0)

e i .

Fig. 7) Caruso (Fig. 8) (Fig. 9) D.gnak (Fig. 10) Line (Fig. 11) Cy (Fig. 12)
2015 S/S. From. Kimseoryong 2011 2011 S/S. From.  OR Circle 2015  Choi 2013 S/S.  Kimseoryong 2012

Caruso 2015 S/S F/W. From. D.gnak 2011 S/S  S/S. From. Line  From. Cy Choi S/S. From.
(n.d.). http://www. Kimseoryong 2011 (n.d.). http://www. OR Circle 2015 2013 S/S (n.d.). Kimseoryong 2012
style.co.kr F/W (n.d.). http:// style.co.kr S/S (n.d). http://  http://www.style.  S/S (n.d.). http://
www.style.co.kr www.style.co.kr co.kr www.style.co.kr
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Age Bk, HelA, :LBHOL &5 59 #Aevt
wo] AHEE ) AHES FEY(58.1%), 2
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3) Sportive preppy

ijﬁ_ay_ _E_g]]j,]‘:_ oHF,]Hs AL ZE E]—7_|Lo] 701-5_
H Zey ~etdE EHEEE B Beyond Closet
(56.2%)°] 7§ =2 WIEE A3, General Idea(17.8%),
87TMM(6.8%) 2= e} THTable 6). Beyond Closet
2 2012 F/W, 2015 S/S 5ol ZHUe A3, EY
FE, oMEY AXE 42F 53 AT D&
A Yy 5 AR HAKFig 13). General Idea
£ 2011 F/Well o}2%0o] 2T ] 5(Nepa)ote] F
g B o} o] Sof Hele) v ol
Bg3le] 2TEE A Zalw) 28U
% THFig. 14). 87MME 2015 S/Soll 2~ M=,
®, 29lElel] £els PO BekSHA A%
79 =gy 5 dusAtiFig 15).

]

S
= it

o olo Ei' mlm

Gl
2
Bl
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of

69

2X¥EB Zy 9 2etdo ofold] g2 49
1*0(21 9%), M= - A5 - WM=(20.5%), A= - A

2(20.5%), 2=9E - A=(19.2%)Z JERY,
0}01%491 AA Y714 38, MlEﬁ 5 MNEds
olo] ¥ ¢ H]%o] 2 AL G ¢k 4A _4.;0—5]
ZHYE Ao 29 EHE Mﬂo}@l AH2 3
g2 ol wj X 2edE BT A(Fig. 16), 29
golu 28t A, vila 29E 59 ofold

ol
A

oluf FEHe) FAE 222 AR T AF §F
By
“F91= B(28.8%), Bk(20.5%), YR(16.4%), Gy(13.7%),

3kolE= B(30.1%), YR(19.2%), Bk(17.8%), Gy(13.7%)
2 AssEA A w4 Fe ERAEY A
&l A, shelell A 7H Beol YEEy, L@A], Y
A9 59 ek & ZH s f3Ro Bo] YEl
Ytk dHE2 TEI(35.6%), SEF(26%), T3
(17.8%) S2& Veh, Fa ot o] thas 7
ata o7 Al HFo] ETE WS FEZ
2E(452%), FEY2(17.8%), EAE(13.7%), 5L
(123%) & Aol & Apel7t & A37189 2E
Z2E wjdo] WokthFig. 17). & 4, 8o, &%
Zo|A] el AAto] BEtA o 2 Al8w Y
vl 2 o] jEfT

2AAE L B2 (71.2%), 2E2F0] Z(13.7%), A
A(11.0%) ‘ézi YehdEd, ~Ego|ZE 13
2 W] 712 ofue}, Ay 74 ¢] thE WM
313 iEEME wol Yehgty, A3 e e
g s, A 5o AAe My A3 HEo)
ohekg Ay, Eo & e THFg. 18).
H(41.1%), H71(37.0%), Z~EZ(11.0%) 522 Y
ERE, sEHRto] Theedh ¥, v Ao FA13E =719
YE &A1¢ g &4 Fol vtk A7l H
2}21(47.9%), 12+81(46.6%), YEF(4.1%) 22 UHE
fra=p

AZEE ZHIE &
ofe]d 3} o} £ & oHOME, Ll
T T AFCE EFA AHS
A, W7, 27}o] 5wl " Zee AL
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(Table 6) Design analysis on sportive preppy n (%)
Category Subsection Total
Beyond Closet 87TMM General Idea | Line or circle | Munsoo Kwon etc
Brand 41 5 13 3 3 18
(56.2) (6.8) (17.8) 4.1) 4.1 24.7)
B Sh+P Sw+P Sh(Sw)+Jk+P Sh(Sw)+p+P More than 4 piece
em
coordi 13 14 15 15 16
(17.8) (19.2) (20.5) (20.5) (21.9)
T YR Y GY BG B PB RP W Gy Bk
0]
o | s T2 1 [ 2212000 o] 4/ 1w0]15
68 [(164)| (14 | 27 | 27 | (14) [ (28.83)| (0) ) ©) | (5.5 | (13.7)| (20.5)
R YR Y GY G BG B PB RP W Gy Bk
Bottom
color 5 14 0 2 0 0 22 0 0 0 7 10 13
68 1192 © [ @8 | O | O [GoH] O | © | O |©6) (137 (178
Vivid Strong Light Dark Moderate Neutral
Tone 0 19 1 13 14 26 73
0) (26) (14) (17.8) (19.2) (35.6) (100)
Col Monochrome [Tone on tone| Tone in tone| Contrast Accent Separation Complex
combination| 9 4 10 33 2 2 13
(12.3) (5.5) (13.7) (45.2) 27 2.7 (17.8)
. . Geometric .
Patternless | Realistic Stylized - Abstract | Traditional
P Stripe Check Dot
attern
52 0 2 10 8 0 1 0
(71.2) 0) 2.7 (13.7) (11.0) 0) (1.4) ©)
Clean Stiff Bulky Soft Wet Dry
Texture 30 8 27 2 4 2
41.1) (11.0) (37.0) 27 (5.5) 2.7
H 1 Y X O
Silhouette 35 34
(47.9) (46.6)

(Fig. 13) Beyond <Fig. 14) General (Fig. 15) 87MM (Fig. 16) Beyond (Fig. 17) General (Fig. 18) Beyond

closet 2015 S/S.  Idea 2011 FFW. 2015 S/S. From. closet 2012 F/W. Idea 2012 FFW.  closet 2014 S/S.
From. Beyond From. General ~ 87MM 2015 S/S  From. Beyond From. General From. Beyond
closet 2015 S/S  Idea 2011 F/W  (n.d.). http:/www. closet 2012 F/W  Idea 2012 F/W  closet 2014 S/S

(n.d.b). htp://www. (n.d.). http://www.
style.co.kr style.co.kr

style.co.kr (n.d.). http://www. (n.d.). http://www. (n.d.). http://www.

style.co.kr style.co.kr style.co.kr
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4) Natural preppy
4 ZY e 53] §/S AlEel] @o] Yehd

2EFEE A2 HA BT oHXE A
g o7 A= B Roliat(65.1%), VanHart
di Albazar(23.3%), Ordinary People(7.0%)%] T2.2
YElth(Table 7). Roliatoll & 53] 2011 S/S,
2015 S/S Soll 7@ iAo vl =3k A
<+ A5 ANt Hoket w79 2y 55 A
X I3 (Fig. 19), VanHart di Albazarol A= 2013
S/S, 2015 S/Sell £ k1] 29E 9 Witk
22 ety AlddE & ABSchFig 20).
Ordinary Peopledl] = 2013 F/Well 1do] ZAe9
A=, Ao 2 AYo B Aok 23 7}
gas mixste] #Hetglo] LAXE ZH sy &
HFAhFig. 21).

ofelq] ZF AHE - WE(41.9%), 432 o
2(30.2%), M= - A - WZ=(18.6%)2 FE &
79 2918 9] nFo] EA vERsth $2% %
o] A gk, sl o] el oy UE
2B ¢ ofo|E A=, Ay A T WA E HAY
SHA UFEs 249S TH A7 BokehFig
22).

ko] A= YR(30.2%), B(23.3%), W(11.6%) <=
o2, 39 #AEE YR(39.5%), R(14.0%), W(11.6%),
B(9.3%) 2 Z Yl Wolx|, 2#X], &7, 3}o]
E 59 A7t ol EA, v 2kl B3 F
AN AGe] vHlFE WA UEsth deES By
291 E(60.5%), TEZ(18.6%), °lE(9.3%)Z 1}
R, REHY 2pd e A7he] vFo] A4
EbstThFig. 23). WA 2ol E, BT ClE Eo &
AE(37.2%) iAol 7 BRI, E2E(30.2%),
FEZAE(14.0%)9] o2 Yebdsd, £72+ 4
Zo] {QkeE A fe] wjAy o] wotrh

2AHE L F2)(65.1%), 2~E2F0] £(20.9%), A
A(7.0%), FAEHT.0%)CE ey, RS
AZE(46.5%), FH(20.9%), B71(16.3%), 2EZ
(14.0%)=Z F=82 YEY t& $EAZE 242
o] ¥, m} &A] Fo] Adry e S xHsAT
(Fig. 24). A2 12}¢1(48.8%), HEF<1(41.9%) 2
2 YEsth
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{Table 7) Design analysis on natural preppy n (%)
Category Subsection Total
Leigh Ordinary People Roliat VanHart di Albazar Zsaint
Brand 1 3 28 10 1
(23) @) (65.1) (23.3) (23)
Tt Sh+P Sw+P Sh(Sw)+Jk+P Sh(Sw)+Jp+P | More than 4 piece
em
coordi 2 18 8 2 13
4.7) (41.9) (18.6) 4.7) (30.2)
T R YR Y GY G BG B PB P RP W Gy | Bk
0]
o a4 o1 1 ]1w0]o 1 [0o]|s ]| 2]2
©3) 1302 (93) | O | 23) |23 [@33)] O |@3) ]| O [dLe)| & | @)
R YR Y GY G BG B PB P RP W Gy | Bk
Bottom
color 6 17 1 1 1 0 4 0 1 0 5 4 3
(140)1(395|23) 123 123 | O [O3) ]| O |[@3) ]| O [dL6| O3) | (70
Vivid Strong Light Dark Moderate Neutral
Tone 0 3 4 2 26 8 43
0) (7.0) 9.3) 4.7 (60.5) (18.6) (100)
Monochrome | Tone on tone| Tone in tone| Contrast Accent Separation Complex
Color
combination 3 13 16 6 1 4 0
(7.0) (30.2) (37.2) (14.0) (2.3) 9.3) 0)
- . Geometric .
Patternless | Realistic Stylized - Abstract | Traditional
Pattern Stripe Check Dot
28 0 3 9 3 0 0 0
(65.1) ©) (7.0) (20.9) (7.0) ©) 0) )
Clean Stiff Bulky Soft Wet Dry
Texture 9 6 7 20 0 1
(20.9) (14.0) (16.3) (46.5) ©) 23)
H I Y X (0]
Silhouette 18 21 0 2 2
(41.9) (48.8) 0) 4.7) 4.7)

(Fig. 19) Roliat <(Fig. 20) VanHart (Fig. 21) Ordinary <{Fig. 22) Roliat <(Fig. 23) Roliat <Fig. 24) Roliat
2015 S/S. From.  di Albazar 2015 People 2013 F/W. 2011 F/W. From. 2013 F/W. From. 2012 S/S. From.
Roliat 2015 S/S  S/S. From VanHart From. Ordinary ~ Roliat 2011 F/W  Roliat 2013 F/W  Roliat 2012 S/S
(n.d.). http:// di Albazar 2015 People 2013 F/W  (nd.). http:/  (n.d.). http://www. (n.d.). http:/www.
www.style.cokr  S/S (nd.). http// (n.d.). http://www.  www.style.co.kr style.co.kr style.co.kr

www.style.co.kr  ordinarypeople.cokr
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