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Design Development of Fashion Cultural Products using the Sari Container
of Baekje’s Sabi Period Temples
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Abstract : Buddhist culture had a significant impact on the entire mode of Korean living after the introduction of Bud-
dhism to Korea in the Three Kingdom Period. Baekje embraced Buddhism in 384 A.D.; subsequently, diverse artifacts
have now been excavated from the temples. Various research on Korean temples are now in progress; however there is
inadequate research on the relics and patterns excavated from the temples due to the focus on the temples’ architectural
form. There is limited research on the development of fashion cultural products that use relics excavated from the tem-
ples. This study develops designs for fashion cultural products using Baekje Sabi Period relics; specifically, the sari con-
tainer excavated from Buyeo’s Wangheungsaji, Neungsanrisaji, and Iksan’s Mireuksaji. The sari container’s original form,
patterns, and writing were developed into patterns and applied to fashion products such as t-shirts, bags and scarves. Tra-
ditional multicolored paintwork exhibited on the temples, ‘dancheong’, was selected as the color for products that can
symbolically express the nature of their origin. Adobe Illustrator CC and Adobe Photoshop CC were used to extract the
motifs and develop the designs. Six patterns and nine fashion products were designed, accounting for a total of fifteen
developed items. We hope that the fashion cultural product design expresses the distinct characteristics of Baekje’s Sabi
Period and can be applied to various products and related fields.

Key words : sari container(A}2]8 ), Baekje’s Sabi period temples(##] A1) At A}z, fashion cultural products
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Table 1. Relics of Sabi period temples

Wangheungsa temple site Neungsanlli temple site Mireuksa temple site

_&

e

Image 1. Gold - Silver - Bronze sarira bottle. Image 5. Stone reliquary. Image 9. Gilt-bronze external sari container.
Buyeo national museum(2014a) Buyeo national museum(2014a) www.nrich.go.kr

Image 2. Gold ornaments. Image 6. Great gilt-bronze incense burner. Image 10. Gilt-bronze incense burner.
Buyeo national museum(2014a) Buyeo national museum(2014a) www.cha.go.kr
=y ]
N i
Image 3. Gold earring. Image 7. Glass beads. Image 11. Green-oil-painted lotus rafter-tile.
Buyeo national museum(2014a) Buyeo national museum(2014a) www.bch.go.kr
Image 4. Amber animal guardian-shaped pendant. Image 8. Plates of the wind bell. Image 12. Tile with facial design in relief.
Buyeo national museum(2014a) Buyeo national museum(2014a) www.cha.go.kr
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Table 2. Relics of sari container
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Wangheungsa temple site

Neungsanlli temple site

Mireuksa temple site

Image 1. Silver sarira bottle.

Special exhibition Baekje
Wangheungsa temple(2008)

Image 5. Head of buddhist saint.
Dreaming the testoration of Baekje,
Neungsalli temple site(2010)

Image 9. Gilt-bronze internal sari container.
Sarira reliquary of stone pagoda of
Mireuksa temple site(2013)
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Image 2. Gold sarira bottle.
Special exhibition Baekje
Wangheungsa temple(2008)

Image 6. Glass beads.
Dreaming the testoration of Baekje,
Neungsalli temple site(2010)

Image 10. Glass sari container.
Reliquary of stone pagoda of
Mireuksa temple site(2013)
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Image 3. Glass beads.
Special exhibition Baekje
Wangheungsa temple(2008)

Image 7. Ornaments.
Dreaming the testoration of Baekje,
Neungsalli temple site(2010)

Image 11. Gold beads.
Reliquary of stone pagoda of
Mireuksa temple site(2013)
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Image 4. Mica ornament.
Special exhibition Baekje
Wangheungsa temple(2008)

Image 8. Ornaments.
Dreaming the testoration of Baekje,
Neungsalli temple site(2010)

Image 12. Glass beads and stones.
Reliquary of stone pagoda of
Mireuksa temple site(2013)
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o] o]ojR| AL Qutk. WA Alt) Abzre] w3 HAHE EHoR
A0 ks 5Ate] 71504 < "ol 7F Yol A
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Roirok Ynagrok Jangdan Guncheong Samcheong
Color i - i 1
Ultramarin blue+Cyanine Emerald Lead red Ultramarine blue Cobe'ilt .blue+T1taum
green green dioxide R760
PANTONE # 361C 338C 1595C 654C 659C
Col Yangcheong Seokganju Hwang Juhong Baekbun
olor
Cobalt blue Iron oxide red Chrome yellow Toluidine red Titaniume white
|
PANTONE # BLUE 072C 4715C 1235C 193C 7541C
Hayeop Daja Yuksaek Meok Hwangto
Leadred+
Color i i
Chromium oxide green fron oxide Chrome yellow+Titaum Permanent black fron oxide
red+Permanent black . yellow
dioxide R760
PANTONE # 7736C 4695C 162C netural black ¢ 7407C

from : Gwak D. H. (2002), Ham S. A. (2013), Researcher
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Table 4. Motif development & color way
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Stone reliquary of Neungsanlli

Pantone 193C Pantone 7736C

Pantone netural black ¢ Pantone7407C

Sarira bottle of Mireuksa

Pantone 361C Pantone 1595C

Pantone 659C Pantone 1235C




Table 5. Pattern development

Hlx) AP AJEE) A G TE BEF A EIE O A 877

Relics image Repeat 1

Pattern 1

Pattern 2

Sarira bottle of

Pantone 162C Pantone 659C
‘Wangheungsa

Stone reliquary of
Neungsanlli

Pantone 193C Pantone 7736C Pantone 1595C

Pantone 193C Pantone 7736C Pantone 7407C
Pantone neutral black ¢

Sarira bottle of
Mireuksa

Pantone 361C Pantone 1595C Pantone 659C Pantone
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Table 6. Pattern simulation

Relics

Sari container of
Wangheungsa

Stone reliquary of
Neungsanlli

Sari container of
Mireuksa

Pantone 361C Pantone 1595C Pantone 659C Pantone 1235C
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