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Abstract ....................................................................................................................................................................

The Portrait of Yang Zhuxi(#/7 /M%) at the Palace Museum in Beijing holds important significance
as one of the rare portraits from Yuan Period and as a painting with a definite year of creation in 1363, It is
also noteworthy in that it is the only remaining work of Wang Yi(F:#%), who was one of the critical portrait
painters during the second half of Yuan Period and the author of Xiexiang Mijue(5{%#431), the first book
on the portrait theories, that it was created in conjunction with Ni Zan(f#%), one of the utmost landscape
painters of the times, and that it was an early case of landscape and figure painting-format portraits,

The figure in Portrait of Yang Zhuxi was originally known as Yang Wu(#3%), a high official during Yuan
Period, but it was a misunderstanding on the part of Li Rihua(Z= H#£), a literary figure from Ming Dynasty.
The actual model was Yang Qian(#5#), a reclusive literary figure in the Songjiang(#3{1.) region. Yang Qian
is estimated as one of the central figures with a high reputation in the literary community of Jiangnan those
days.

Portrait of Yang Zhuxi was depicted by borrowing the icon of such hermits as Su Shih(###{), which seems
like a proper choice to express Yang Zhuxi, a reclusive literary figure, Furthermore, the rocks and pine trees
described by Ni Zan reinforced the significance of the portrait through their traditional symbolism of man of
virtue and man of letters, respectively. Portrait of Yang Zhuxi used the Baimiao Manner(F ), thus being
differentiated from other portraits from the same period. Even though there is no coloring in the painting, it
boasts more excellent realism than colored portraits, It expressed the body with the graceful and controlled
Li Gonglin(Z=25 1) and Zhao Mengfu(H ) style Baimiao Manner, raising its dignity further,

In terms of functions, Portrait of Yang Zhuxi is strongly characterized by the appreciative function unlike
other portraits focused on the ceremonial function, Being created to be viewed and appreciated by the
model himself and his friends, the portrait was very significant to promote their friendship. However, there
was a great intention to reflect the emotions of the model himself and his friends in the painting beyond the

simple appreciation level,

Key Words  Portrait of Yang Zhuxi, Yang Qian, Wang Yi, Xiexiang Mijue, Ni Zan
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