t=7118t 8] A (Journal of the Korea Furniture Society)

Vol. 25, No. 3 July, 2014, 188-197

78l &71H Cixpel |+

- 20M17| 0|3 E ZMeZ -
A A, 04

2 zgoelshy, gt gae

Focused on those Organic Furniture Designs

- Since The 20th Century -

Gun Soo Kim!, Sang Ill Lee?

!Department of Formative Design, Kongju National University, Gongju 314-701, Korea
Graduate School of Formative Design, Kongju National University, Gongju 314-701, Korea

Abstract: This study aimed to develop organic design and propose references on an origin and
developing factors of the organic design as looking into previous researches on furniture design.
Expressive features with curves observed in the furniture design have been interpreted as organ-
ic meanings, and the study also approached grounds for the organic design elements while talk-
ing about developments of new materials and digital technology. In addition, the study pre-
sented a possibility explaining that these organic design elements might have been derived and
developed from Art Nouveau. State-of-the art technology of the digital era in the 21st century
has been built upon more creative concepts, and as this technology gets combined with the digi-
tal technology, it is, now, changing but also improving both morphological aspects and design
methodologies. In the midst of this change, when it comes to factors to develop the organic de-
sign, creation of various new materials and state-of-the art digital technology are considered to
be immediate factors to changes in the design. As morphological thinking using digital media
develops, geometric thinking and such form are realized which eventually would lead us to fur-
niture design of a new concept.

Keywords: furniture design, organic design, art nouveau, new materials, digital technology
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Fig. 1. Winning work of Charles Eames and Eero
Saarinen.

|

Fig. 2. Organic Design for Home Furnishing (Museum
of Modern Art).
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Fig. 3. Wallpaper Design of William Morris (1834-
1896).

Fig. 4. Works of Gustav Klimt (kiss-1907, love-1895).
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Table 1. Analysis of furniture designer and character

191

dd ZHEARRIZE A E4
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Table 2. Classification of the designer in accordance with the material of the furniture

PEL 7159l tzpely
ZE)e-gg Arne Jacobsen - Swan
(polyurethane) Philipe Starck - Boom Rang
Eero Saarinen - Model NO. 71
Eero Aarnio - Gyro
Zejojg2 o
(polyester) Charles Eames - La Chaise
poly Verner Panton - Panton
Marc Newson - Fibreglass Feit Chair, Felt
EeEEE T Philipe Starck - Louis XX, Miss Tgllp, Lord Yo, Dr. Glob
(polypropylend) Ross Lovegrove - Supernatural Chair
polypropy Ron Arad - Tom Vec, FPE
Z2oAH Eero Arnio - Padtille
(polyester) Ron Arad - Sofa Victoria and Albert
S5 Eero Arnio - Bal
(glass fiber) Marc Newson - MN-01 LC1

Charles Eames - DAR(Dining Armchair Rod), LAR-1(Lounge Armchair Rod)

#2404 AskEeray
(glass fiber reinforced plastic)

Eero Saarinen - Tulip Armchair
Arne Jacobsen - Egg Chair, Swan Chair

George Nelson - MAA, DAA

A B
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—a B g
- =
=3 g |
B ™ a3y = R

Fig. 5. Implementation procedures of organic form over
the network.
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Table 3. Classification and designer characteristics in response to changes in technology

dy =4 7159 Hrfely
Eugene Gaillard
_ _ Frank Lloyd Wright
o 71 & 3
18%0 T;];‘a;fﬂs%% Charles Francis Anndey Voysey
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Magis
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