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Abstract The aim of this study is to review phenomenological characteristics in Alvaro Siza's works through his design
intention, methods and results. As a Portuguese architect, his personal and local background as well as pursuing
the essence of architecture made phenomenological characteristics of his works. The emphasis of the placeness
of site and the existence of architecture has close relationship with Heidegger's concept of dwelling and the role
of architecture. Although Siza has maintained white plat plane of interior space which is one of features of
modern architecture, he provides dramatic and dynamic experiences of space using curved and acute angle of
plane in his latter part of works. Another his phenomenological nature of buildings is a striking display of space
and light which is remarkable especially in his museum designs. He made this character in adopting various
shapes of double ceilings, openings and their combination with natural light which he always emphasizes. As a
result, Alvaro Siza’s phenomenological characteristics comes not from clear architectural or philosophical theory
but from continuous practice based on pursuing the essence of architecture.
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