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ABSTRACT

Archival Exhibitions and Photographs
in the Age of the Image

Jo, Min-ji

For a society to be constantly sustained, it needs its past memories to be
made present into cultural memories, The state of oblivion resulted from
the time difference of the past and the present is commonly made present
into commemoration days or memorial spaces, Each has its own form of
representation it reflects, but all are related to how past is remembered and
how it will be formed,

Records, especially the authentic records the nation secured, have an
ontological feature of proof that is able to persuade the current present of
the past present, and inherent in it is faith that originates from fundamental
objectivity, Therefore the image of silence that such strictness of records
creates realizes the detonation of specific memories through the act of
visual exhibition, Hence, this paper endeavors to examine how the national
records, particularly the photographical records, was utilized and how it
influenced the people and the society after its organization, through

analysing examples of memorial spaces,

Key words : archives exhibitions, sign, presidential libraries, photographic
records, archival dynamics, past, memory, image, archival

media



