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A Study on Expression Types of Fantasy in Movie Costumes for ‘Alice In Wonderland’
- Focused on the Theory of Fantasy in Literature -

Jang Hyeon Kim" and Young Sam Kim®"

UDept of Fashion Design, Chung-Ang University, Seoul, Korea
)Dept of Clothing & Textiles, Chung-Ang University, Anseong, Korea

Abstract : This study considered movie costumes shown in ‘Alice In Wonderland’ by Tim Burton based on the Theory
of Fantasy in Literature by Tzvetan Todorov and Rosemary Jackson. The research method used was a case study on
expression types of fantasy used in movie costumes with a literature research based on the Theory of Fantasy in Lit-
erature. The Theory of Fantasy in Literature has significance in suggesting a new theoretical approach for understanding
a visual perspective and aesthetic characteristics shown in fashion as well as movie costumes. The conclusions of the
study are as follows. First, fantasy can connote characteristics of the marvelous, the uncanny, and the imitative through
a consideration of Theory of Fantasy in Literature. Second, the marvelous is what is not beautiful, not ugly, but is strange
and surprising, and what escapes from the existing norm. The characteristics of the marvelous in movie costumes are
expressed through cross-dressing or displayed by allowing the personified animal to wear clothes. Third, the uncanny is
something that causes grotesque, disgusting, comic and recreational responses. The characteristics of the uncanny in
movie costumes are expressed through exaggerating and artificially transforming the body. Fourth, the imitative is the
property of trying to imitate or follow other things. The characteristics of the imitative in movie costumes are indicated
by dismantling and expanding a form through borrowing costumes from various ages.
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Table 1. The method for analysing movie costumes according to the characteristics of fantasy presented by fantasy in literature

Classification Tzvetan Todorov

Rosemary Jackson

The criteria for analysing movie costumes

First factor The marvelous
Second fatcor

Third factor

The uncanny

The marvelous

The imitative

The marvelous
The uncanny

The imitative
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Fig. 1. Enlargement in dress due to change of the Fig. 2. Reduction in dress due to change of the Fig. 3. Personified mouse wearing human
body. 2010 Movie “Alice In Wonderland’official body. 2010 Movie “Alice In Wonderland official ~ clothes. 2010 Movie “Alice In

DVD (June 14, 2013)

DVD (June 14, 2013)

Wonderland” official DVD (June 14, 2013)
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Fig. 4. Personified rabbit wearing human clothes. Fig. 5. Personified monkey wearing human

(June 14, 2013)
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Fig. 6. Personified flog wearing human clothes.

2010 Movie “Alice In Wonderland” official DVD clothes. 2010 Movie “Alice In Wonderland” 2010 Movie “Alice In Wonderland” official

DVD(June 14, 2013)
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Fig. 7. Alice wearing a suit of armor. 2010 Movie Fig. 8. The Hatter wearing clothes in
cross-dressing style. 2010 Movie “Alice In
2013) Wonderland” official DVD(June 14, 2013)

“Alice In Wonderland” official DVD(June 14,

Fig. 9. The Hatter wearing colorful scarf in

addition to make-up on a white face. 2010 Movie
“Alice In Wonderland” official DVD(June 14,

2013)
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Fig. 10. The Red Queen's overly-exaggerated head Fig. 11. Knave of Hearts's body through Fig. 12. The Hatter's overly-exaggerated pupil

size. 2010 Movie “Alice In Wonderland” official ~ distortion of human body. 2010 Movie “Alice  size. 2010 Movie “Alice In Wonderland”
DVD(June 14, 2013) In Wonderland” official DVD(June 14, 2013)  official DVD(June 14, 2013)
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Fig. 13. Exaggerated transformation  Fig. 14. Exaggerated transformation  Fig. 15. Exaggerated transformation  Fig. 16. Exaggerated transformation
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Fig. 17. The Red Queen's Fig. 18. Aristocrats' clothes through
dress through imitating imitating costumes from various ages.
costumes from various 2010 Movie “Alice In Wonderland”
ages. 2010 Movie “Alice In  official DVD(June 14, 2013)
Wonderland” official

DVD(June 14, 2013)
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Table 2. Expression types of movie costumes according to characteristics of fantasy presented by fantasy in literature

Characteristics of fantasy presented by
fantasy in literature

Expression types of Movie costumes

Enlargement and reduction in clothes according to change of the body size

Personified animal wearing human clothes

The marvelous

The Hatter's Cross-dressing style

Transformation from feminine image to masculine through wearing a suit of armor

Distortion and exaggeration in the body

The uncanny

Artificial transformation through objet pattern in the body

The imitative

Deconstruction and compromise in a form through imitating costumes from various ages
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