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Directional effects of close-up shot in Development of Narrative

- Focusing on Animation -

Tae-gu Lee*

Abstract

Even if shots in frames may be variable in both movies and animations, close-up reveals the
significance of the subject in the focus. Because directors and animators take the place the actor as
character in animation while performance of actor plays an important role in the close-up in the
movies, it is significant to understand the close-up in the animation. In the present study we
investigate the dramatic effect of close-up in the animation narrative in animations for theaters.
Among the various dramatic effects of the close-up, the natural flow of the narrative and the
induction of immersing in emotion are focused. Descriptive close-up is analyzed as a dramatic effect
of inducing the natural flow of the narrative. Psychological close-up is analyzed as the induction of
immersing emotion by effective delivery of internal mental state of a character. By analyzing
symbolic close-up as the induction of immersing in the play by producing a dramatic effect, we
expect that the close-up contribute to the advance of animation narrative structure.
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It is a factor determining the tempo of the image.
Length If the length of shot is long, it will create free
of Shot and loose atmosphere. On the other hand, if the
length of shot is short, it will create tension.

The length of shot provides an audience with
information of background and subject in the
process of narrative.

Arrange It is a core element showing a director’s
ment of intention. Meaning of narrative can be created
Shot newly according to the arrangement of the shot.

<Table 1> Classificaton of Shot
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