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The Revisionary Ratio and Architectural Identity of Seung, Hyo-Sang
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Abstract

Architecture is a product of numerous influences, as shown in the apprenticeships of Kim, Jung-Up and Kim,
Swoo-Geun with Le Corbusier's influences. Therefore, its identity is need to be re-defined based on such
complex relationships. The rhetorical images of ‘the Map of Misreading’, as the core of the poetic identification
proposed by Harold Bloom's ‘the Theory of Influence’, provide an efficient way of explaining the relations
between architectural apprenticeships and identities. This research is to re-build a new methodology of
architectural criticism based on it. The diachronic transformations of the architecture of Seung, Hyo-Sang also
had very characteristic ‘revisionary ratios’ about his precursor Kim, Swoo-Geun. As an antithetic stance of his
precursor’s final phase, his early days works pursued continuously geometric abstraction and objective images of
the architecture of Adolf Loos. However, his recent works are showing the obvious symptoms of regression to
his origins. Finally, the architectural identity should be re-conceptualized as a complexity, based on
inter—-textuality from complex influences. This new architectural identity can be reflected into the modern
obsessive identity.
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Fig.2 Cheongju National Museum, Cheongju (1979),
Kyongdong Presbyterian Church, Seoul (1980), Art Complex
in Kumi, Kumi (1983) (source: www.spacea.com)
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1998 Y 1999W7HA] SE4> F=2EE Ho] A
Florian Beigel, 1941~)¢] n4= g Edtfste]
T2 2HEo 1dole] AZRS oA Bdith
H2] 10d%ke] dojt}. B8 15t Fue] Z2A
2 APHE AU, o] e 9fe A
Aol did T8 1718 viHd ez B

3] o)A ‘BE3AHA  FZHindeterminate

o=
=

o

Sorle rf ot o
£
)

o R (m
[
o i to
r\l
Ay

space) & SAZ=9 ‘FHF7Huniversal space)’ o] T
gk ‘v A (indeterminacy) o2k B72Fo9 Jdo
2 1ot e, "R A524, (19999 7+

4 APA A F stolthid <EH FROYEA

1
W>(1999), <thdefetal EAEsHE>, <AFAE>, I

Fig.9 Pochon Cha University, Medical School Library,
Pochon (1999), Cmapus Plateau: Cultural Center for
Daejeon  University, Daejeon  (2000), Parkyoungsa
Building, Paju (2000) (source: www.iroje.com)

FEIEA W] HGARAES> (0] 2000) T ol 2 g
N2 Hste] gus & nojFrh

aFAAE FasAb TAF) o] ARSI <AFA
(Welcomm City)>& o] W3l 71 FAlo] A
o o] ZEAEE 19%dERE 2 d Fek Al

13) o1%7, TolAR Wl 2RE AJNH Fuy,, FHo

o HEAAF, , A= EAEE (F)ol4rde], 2001, 60-70%.

14) 5% 9, TaFERtdgdnidas] A543, , 199,

HFEAAIAT H23H 12 sARE 20144 2¥

fol

F8 94 AzgE el 1k of Aze Wse F
Aol Ago ek WEEel Asa 9ee Fgsgn
oAe FFAN Fzelor vl AW Aze P
A e B TAE Aol

a8t 2, 3del AlZHA ol EO[HME MAHZA
e AERE o of A=E2 #H2 M7 51 ¥
ot olol Ao thal MER MZHE sty AERE
molof Lt BHOAM Hils HES2

Lioll Al 22 Atel Y S HMZ5tod FACL)

a5¢ 7 AW AekEzs A2 7YY gAE ¥
Fatol shte] Jurs wes Aol 4 9AAAE
¢} = =+

worth EAle] Ed(podium)olgt EHE &
o

2 ol
X
AL ol ©

A% Golelrt A el SRR AT F
AR ARERY B 2L AT, AY
A detel e SHolE et 482 /Y Aol
oh s gRubse] iaA olAE moliH|, ol

32 WS A AL w2t o) F o 9]

ER I 974 2ol A wlo) el
Aoke PG 1t T AEE WER T AFF
o BoE WA wehdth ‘ofl  He|=(Urban

2
b
o
fu
>~
=
ox
o
i
A
ol
=
>
ful

Ir
=
o
ox.
O
el

=
i

T AR 2Ude] &) gl AAFE st dhzolt}, o
o] wb Yo REL AR A% A Y Hel:=
(void space)& THE Aot} o] Holtx o] AZoA 7H F
Lot} <58, 4 2>

I SRR )

fo on



o] Mgz A A4 Rk
o) Azt gEo] Sqe e 44 54e =4
i v RS 9 Agrde AUE $F vl
B

sl el zElste g I AFHE Aok
ot AbEER, Elste] =W Jlo] A &S F e
A =7t ARA 2 Aolgta I FEYH. 19

Fig.11 Choigacheolmuljeom
o (hardware store & lock museum),
o] Eo] ¢log Seoul (2002) (source: www.iroje.

EE TR

d, Az FzE AW
g st
(F) w2zA Y
o frel At

}= 3t

o &
l
L %o, m_\‘_g

flo rlr

o

d
i~

of
N
N
=
i
2

o 2 ¢
ol
v
2

ol
o N U
o
4o o
1=
)
2 1
RCh O

fle o

} mjEta whol = gyt

o

ol o= = o
N
=
o%
N

£ oox 1o N
ol
i3)

[nt
e

I
=
=
%0,
O,
QL
N

At to

Jn Hz
ofy 1o 4o

o,

AT

=
o
ol
o
at

N
rfo
=

2,
A
ol
oy
o,

e
ool
2

Wl Ho
o
>

=)
1Y
o,

=k
>
)

ol

=2

=

i
)
g
_0|L
H
%0
o

frof ¢
1o

N
K
2 A

>(2002)
EECIEE
o 2843 FxA Feld

& (LB ]

u L (P e
H Fig.12. Humax Village,
Zstatar 9=l Fo]2 Bundang (2002) (source:

HLouis Kahn, 1901~1974) Www.iroje.com)
zete ‘A Ldt= F7HServant Space)'#F ‘A
&7HServed Space)'?] #A=% IS w

b DR YR Zelnel A
hyA

Y o (Bt

o

i

K
o
k)
=

2 o oo A
(M S
rlr

1o,
-z
o
tlo

BN
o
EL
ra
o
i

o do
lo,

=

[

S

3
2

I
>,
U
X
lo
Y
Hy
ol
r]
=
A

o
fl
X
fo,
ol
=
RO
rl

ol
-

o,
N
O/

J {
ox 1
1
oo
=0}
=
o,
<,

VAN
i 1o
(o3
o
o
N
N
my)
N
Vv
(%)
S
S
=
VAN
o
o
=
ik
o
oX,
g
fitl
2
m

=Sk

2>(2001), <EH7 MAIE wk2~EE>(2003),

o

™
4>
ry
2
© =
rok
of>
fol
0
]
H
1
4>
02!
I
lo
ogl=
fis
()]
~

<Chaowai SOHO ¢ (2004) 5 2000t ©]
T THE TR gYdEA AyH it ZRAE
7 gEo] <FFopalohtslel g Al E k> (2005), <&
A 3= A 8 eb>(2007) <AFdtn ~EHAE A
Fok>(2007) <tiddigt 3079 7] #>(2008), <oFF
AL HA>(2009) 5 dEe] AEdES 19 Aol
EA-AZ g RS PRE A RoF1

r e S i =
Fig.13 Club House, Commune by the Great Wall, Beijing
(2001), M-City: the competition of Beijing Logistic Harbor
City, Beijing (2003), Chaowai SOHO, Beijing (2004)
(source: www.iroje.com)

o

—

o} uhEbA
1710l of
ZFedel
o 74

°
ol
=
£
[
ol
r (
B
=
o2k
o Oﬂ‘

[
lo,
™
&
2
= o
ot
o
__)H_:g
o)
lo,
fr ol
4
o2
ox
tlo
=}
ol

o =
>
ol
X
N e

to X
o
lo,
N
e
Mo
>
r
[\
S
2
rV
=
(g fo
i)
)
4
ol

959 Ak = “MA-frolFo-HA
3}(Election-Solipsism-Identification) #F= A M| &
o WA FATFANAGS AAlsted, ol tAl o
A 7Re] MlE-2 ¢l @A (Revisionary Ratio)®= T4 € Th,
o FolA ‘Hiole-2Ar|H]st- W Clinamen-Kenosis
~Askesis) 2 S E(ethos)d A|gHztgo] <3k oju] ]
= A9E, M- 8- ( Tessera-Daem
onization-Apophrades) 2 3EZ(pathos)? F3E 9
Zol| o3k ojmje] Gt Joje] FHE A At o
SFodde] 5 5 Ay x1d, 297 §%9
92 A DA (substitution) 8 ¢ TS ofd &
& Aol aAdE e Agor Wale Ao EA
A3 (turning  point)' & ovW|gth AZE 9n|
(meaning)' &= AW & A9 “97)(crisis) Z25-E 4]
FH= Blo|thdD dujatrte] wpideh gy oo JtE

olo

T

PC

l

EO}&[‘EO
-

17) 94o19] ‘crisis’ghE @l ‘crucial point’ % ‘turning point'E 2|
veh=d], ‘F&3lthto separate) =2 ‘“Z7438THto decide)E s
a2 ‘krineinol ¥ Woll A AF ‘krisisol A & Aolt}h FAll o]
= ‘W& (separated) &2 “AEE (chosen)® oJu]o] 1E]20] ‘kritos
T O oYdog At o] @ ‘A shEdHable to discern) ol
9 ‘kritikos$} AAHW, ol g9 ‘criticeldt HE  wsigr)
<Harold Bloom, Wallace Stevens—-The Poems of Our Climate, Ithaca
and London: Cornell University Press, 1976, 400%.> sjA|&AtE50] %

Journal of Architectural History Vol.23, No.1, 51-62, 2014



(&)}
oo
rir
Fo

j=s)
==

o dif

Zh7be] G TH A (will to representation)

| vt2 A2 o] FZo gt Hred &
S-S wHEo] U= Aotk 977 & A
% | H= Aol H3hA
& 99 A4, =
e AHolth 5 (misreading)S M=Z
o] Z(creative misreading)©] ¥t}
A% 7F Aekel= Al dH(limitation )<
(representation)’®] AlF=E A2 o&d S
=2 oulo] WA FEolxt FAll 1 Y7|He] 4

St &5t o] WHES Aksta vk wErt
ol E2EA o] HWulg ‘$]7](crucial point)E
grol Aoz Folgle MEL ouE X gT
AT Aot 159 ApsHAAA A2 oF
ag]a SHolgk= FAGAE vEE o] ‘917 (crisis)

‘& W (catastrophe)’ 2] A3}olH, s} o] FTAT
2 olu|A o] FHAR medth AT <FE=
AbA> T <gpEubs b > <TSOAd [ A geh>

ro,

o Ho
ox N Loy

ox
oot

o

2wt

rlo

o nE J

[e]
=
=
lo,
]
=
ol
(o]

u
)
o
N
oy
oo
rlo
offt
>,
2
H
o
il
o3

N

(o3
>
DL
o
)
Mo

o3t
PN
to 1o
i
i

i
Lo

23]

il ao Poeet

A dor o o)y oo 4N of

2 A o

o] 18]ty 74t <FAurEH> J<FIALE> 1
23 <AENE> So] a8se uwely Sl &
A} 7z FAFo) A dYHel 1 AAsle] =xE 1 7
A AR Z7Pel A AlgEfor dt oe g ARl A,
A A 29 544 e AAE 19899 o) F
SES 159 FAA YEE wodA AvEY, FA |
o] Avkgr Ashe] Aol o 3] =)

Z8= ‘aporid @ ©ol7b ‘Y ol Yol £ gle wrhE A'g 9|3
= Bolghd, o= & Sl 97| 2 ‘ofu]9] 977 gttt ¢
H AellA] A7) efnle] gharolat vl elt) ‘HH A (N o
MY ¥ = ‘catastrophe’ & TS ulE o] s g7l oujE B3R
A2l (indeterminable) o] ™, §&3] 2tF(dissemination) gt} E&0] R7]
of A2 7] WETh 1= ARA 7S ‘9uE'E oA e

A F A Aed A5 BAG=dd o
S A2 A AR, o, MdznERe

AZAMAT 23 15 SHRS 201413 2%

T

8ol o

E59 259 A&7t A<ks) 4
(Clinamen)d #Ao 2 RHolx & FE7} glo] ®Ql
A

ol AFAN SEAY AFHL 259 AFHE Hu

e
2
W

Al #E(presence)dt7| = stal, 2 aHA] 3 FA
(absence)dt7| %= &tk WHg-3 A (Reaction-Formation)
olgt Alg# Wo7|Ale} oto]#Y(Irony) o] w1 A
A o|m A7} o]ef] gt

oF <ol 201> <3E FEYP> Fo| UL #
r]

[)
W AR el aEe
E

pud

AR 5 oAl W & o uE

T MEE A5 =
JHE HoFErh 53] <oiE291>o] A8y LA7ER 9
Bolgqolgt=A <FE FEB>AA Azt HEd
o Ao gt MEL AlZHES M2 Tessera) ol A
of Hzxo AHEA EAge] Qlvh 3 kA FHEE
e AT <Fg ZRAOgA> I e <GB
WEd> FollAe o] SN <Fhs FEY> A
ANME e g Y 1 =99 TP ANE A
AghE Flolt) olE AFeA e TS A=7 A4A
& ol2FoAN 258 Adg A5A JgFHel i
dH el FHEA dizdrh MdujErte] & golgelA
ol v 5x1¥el 3 7o gA o 1 e 3
Fato]l Akl AujArbrt wiA AHEA R3 A&
fxAos BEgoza o & AAE s, F&
3 A o] #A (Part for Whole or Whole for Part)Z4]

H]Z(Negativism)' % Alae} duiAtEs= Aoz &)
ok FAlol 1 B H mghe] oluxE v TE
AN B ety 9] AFEERH dde A

19) “1989dell =& & Wl ARFES] O A el o] AdE
A

A7) A Hoa A

Ao Aol am, 9ok HE olfke £ du vk AE S5
doF 8t7] wigelal, A A By o e AFE wE F Jofok
2~ o}
. =

HEE A7 A=

7] WZolth, 2y EdsE amrt o

AAA = EA %5&;}. ol A Al A2 ] Aol 3lejok
1

RS &gl uel 2%, AR, 10,

, A (SRR, 1999, 965>



Solth, <wMME>T <AERE> )
99 Aol §7] AF5] BEolAE Aol s
A ‘ T

EAlel'sh AAE Aol ol Aol Wz Tl

9

¢}
—

(Repression)® 7] A|&3sta, EAo] 1 A3 o
ol Fuj#7he] o= A
(B#)+ 154 ‘A7 sH Kenosis)©] %= T o]
et
vk B]9-7](Undoing) & &3¢ ¥ (Isolation
E 3 (Regression) 0|2t & ¢ 23k Adstow
1T}, 1989 o= 19901

1>
2
)
e
.
1o
Y

©
> ot oo 12 W
o to m

P
ofy
=
lo,
ol»
fols
o
lo
N
AN

Mo =
i
i
H
i)
m
[
il
e
Y
[ ot ox fo T o2

N
Mo T
o o
g S
lo &
fu =
RN
1o, rEZ_‘
A
gy
2 i

—rr oo Mo
ol
o

573 obd, 219
o] 3+ 1960d] T HEE, F <KISTE
>(1966), <THEAFS>(1966) 5

>
ofy
fols
o
N
BT
10
=h
dlo
=
o
N
rir
o g
J
ol
[
ol
1o
—
O
(@)}
o
i

N
o
QL
0
id
iy
5
)
o
al
iy
Jm lo
ok
B
2,
o

Bty
B=AN
o

=2

T

ful

ne

R

Hpr

)

o2 2 ol o i oy rlo oft
i‘i
ofy o DY
o, =
%D
2,
a
o
=)
B
Ll
N
o
ol
k=l
¥,
rlr
P
o
v
o

I A

ot

o
=2

rlr

—d

24

=

%

ON

2

44,

>,

N

N
o sy

N9

I Ay oo

ro
o
u

(]
o
X
fetl
ofr
ol
o,
e
%0,
O,
rlr

o
H
Ac)
[m
ofrt
=
X

‘10(' to

[u—

©

J

S

rL

=

—

ot

)

[

M

AN

O

o
fo m

AN
ot
)

>
>
do

V
o

< d

o

o

it

ol

o

SN
H

S
w
ST

Y

™ o oo
=2

=

r

2

ilu}

1o

oL r_?l_',

_,d
A
o,
offt
=
toly
vV
i
=
X
oo
o
=
o,
H o o
=)
)
rlo
A
o
=)
>,
S~
ofl
Vv

it

2
Mo ol

fols

o

AL o

i

fo =

by

N

FE 53 ol==Z 2Z(Adolf Loos, 1870~1933)9] H=
< ‘FAd EA Ha, AE 1 A5H Akae] YA
I 2 AR wigsr] AFE0) 19 2AE Foli
Z+2} wlegb7HLuis Barragan, 1902~198%8), &< ®l2ky

20) “obEE Bag Tt A AFe| U o) A4E SFeH w
A ek ke s H9m e8le A& AFEA Wk
S T $Ea A9 Aol ey A3 Fol elde g =
seld glth - Lhe 799 J Bo olEE 2ag 4 9 4
Wl 9I9lEk 1980do] ARE A%, U MEh HHa bk o
o) AZEE opEx 2o 8ol i@ Jlelel f ol o) A%

sk g FeA NE oIk <HEM, AF AR A5 -
Taol W 047 o) AFE, , 9 B, 2004, 125>

(tl
o
>,
N
N)
ox,

)4

o ]

I A A

o -

2ol of

rot
o

o +HFe YH 59

Hi

(Giuseppe Terragni, 1904~1943)¢] 7H=o] FHW3l=
‘TR A (rationality)2) 5o& whEEThH Eo] 19
AL 259 21 2-AE vlojvy] A&t o] &
3t oA TgsE Fo] w2 24 A% FEA
e Ao mEFAgECH, AAWE 9 of&
=9 Aalolty, < EE3fE k>

A BEA 7)i(trope) & A g3 Az} 1
=9 <AEus>e <mAY> sl E 54 o

[e} bl
-%3HCounter-Sublimation)¢] A% E(symtoms)°|t}.

“

o O ox

—~

2.3.3 Ml =HIdentification)2| A& o|o|X|
E59 Toxe] A=, 7} Altste AA S dA=
< 3HSublimation)2h= Al 2% ol 7| A 25 H Al AHg
o] &3to] A= Aaaty] Wk -] ASs Wdst
sk, 1 ¥4 52 S%s oz &ld Ht
=S ok, o] 53ke] wol7lAl
2f-(Metaphor)'e] FA}EHA EAI=
Hrk 18 ojgel digh ey ARk &
o 7 A4HE A2 FujATbE HEA QR4
st FFAAE UHOoR A Wolgoln, AxF
42 WH3H(Internalization) A 21T}k, ‘E}A}F9)
HAow FEHE R A HA'S H5se A
2=

ojth. aRYH, SEAF] HAFolA ol AA|ste]

T7b vk A ot 9rt?

<AlEHARS > <mjzvgyd>S AA, <IFA
E>ob <sldutEd> 59 A4e MR SR A=
2 ¥ uE B5Es 9t o A AsEA UM
WA roll " Ao ‘mERIo|gE AMER AR %
ojth, 29 Ao g2A FE Fo] 23]y EA J9A
< BAste I"oR Agete o] AvE AsTF F
= =E3 Ad7Htexture)¥} A (materiality) S ¢4
9] frolFozt AYdd AT Azks HEHTUL,

Hule] FHEE 522 49 AEE ARt

AR A" g EY e ma

al
A vt g Aolth <AFAE>e] Agd
Bl mEde] B4y vlak of7)q <EHALS> o

21) AFEe dET U9 PF WFe 5o/ s dd 7

=, & AFH s7002A av FEAA(rationality), G2
(placeness)’, ‘A4 (timeness)'e] Al 7HA& . <$a4d, M

o] M3ty , A& EAET WAL 1996, 115>

Journal of Architectural History Vol.23, No.1, 51-62, 2014



stu ok B3 ol 18§l gug oz A
ahe v ol
e}

A ~(Metalepsis) 8] A& dE9 A4 A
ste] ojmA R =ejdth A3 b= FxA a3t X
A GA e Al g AdAdsob db=dl, ol d Al
1+ A (priority)oll Tk Fafat7te] Srgo] F=4
o=z wuERA A FALA ol uEhlE Aotk
‘meta—"2h= HFolw 29 58 A Ho WS
b=, WEsIA 29 EAs ‘o' ool 27l
42 #ele] gle o Ao® AgES %It TF
o] AgAg2 thE FAMold (ARHA AdF

(WH)e] A E Fal o] Folxirh B3 ‘g o] oA

o

2
SNERCEE

oy EdA ﬂ(transumptlon)ola} ”L«] AVAA A9
(Fols) g FaoA e FAaE 7P (/183
) 839 (Act of taking from one place to another.) ©]
E‘r. ‘trans—"2h= FFOI7F ‘wal S FHA tRA 27
(crossing) & ©m|gttd, EWAA ”—‘ii’ﬂ«] A 3=
Z=x12 AbakE

A stel] gk dZ] ‘%’\]ﬂ’ ﬂ"lo]
A EdAFe] FAlE

lf rir

n|2o] AL(serves as a figure for poetic language
itself) & dHA=T) ofd doju} 74
L (ga7h &A% BAG a1 gt 4§ Fe
gemA odel R FRHAG. = ol ojnu
o] Aze wero] FH, EAHE otk od ono
A

R
g BT cdel gud #AE W) A
o 5_ =

=R I
, A 22 "giE

=
3tE= ‘trope’dlE= qﬂJ ofglo
T3] ool om| ] A& (transfer)ol S
oA wEFIA 29} ERNAL A A9 FAl(trope
of prope)ell aj@gtt2) Qdoje] ojgh Wk H8s
sl Ak AR 58 BRRbeke] Al Aol
(difference)’'E wHEo] Wth EH(imitation) 224 <] <1

o] 25029 ofu|H&(transfer of meaning)S A

22) ‘trope’®] 28|20 o] AL ‘turn’ol G ETE FALEAA ‘style’
<> Tﬂ](i{’%‘”’ ‘figure’= ‘B (HIR), ‘trope’= TACCE)E HY
"k e g, % adE guEs Zdshy] 98 odojdge W
slo} oju] 9 '5“\3 59 thoFst W8 (turning)® 7129 & (colors)

HFEAAIAT H23H 12 sARE 20144 2¥

A o mFZ(re-creation)d MEE 7HsAdoZ AErAs}

ogAe FA =YdlE &

AbeHA oln| A& g wit)R ‘EE WE agan 3
o vk EAS TAEA HEFFA2 ERYALE A
e Y guE FHstn L FA0 9
vol s EAE W ool B ekt
E Ewolq efel Baehs AMA FAlY £AH
BE dolnh ol £44 $He) FVE on, @
§4 9o FuE ot $%3) shde] Ael'E 7
2AEE RAE YL g ot oF 53
a7 BAATI LA sk FAl(subject) = O o4 i

X
wyZe] Aol wAZ <l Ade] ofyth

3l HAl o

—_>‘£,
)
_?:i

2L
to o

o
S o]u];(]g] W 3}okAk
o g8l AA st o
Aze 1 ZxA 7)Y origin)

=
=3 < FAtaL 8ete
Agte]l Aol s 591 Aolth, 1y Fwd] FA
(figurative) o] A= ¢t} ThAl D3l A|, <AFAE]>9]

/N
oM

L <22
9 AN wage] AeTel <PHAgE>olu
&

o] 20009& HAFF sEA UFo] HolFe= g
o] YHE2 F3 Hwe T viydaFe Aol
= 71E Ao Al JemME, FAo Z=2EH
I HE o Mz ARE FHeE 3 At A3t
3%, adlan ool =gk vleketd qiAds Hlou
= @4 Wt 24 So] ods] =ednh o] W=
A o)A mEtA ghAA gk WEEQlI FAl,
1970t Ao g3tell A 27F 3k dvlo] ZRAE

o
£Q
n
OH

e %
>
2T
g
_|

|

'—PQF x|t 1989 Ol 22X E ARt
ot LR E WM Be A2

oz £7| ﬁ Mol Fe B Mo|dx|gt

FORIZE A EFEID AR 1 olF

=
28 EEjol o ‘glxtel o]
=]
]

|

o
2
2

o o
-

ro
> Mo = mjo
b 2
Hob 0= A

_ll-m_LI

2'-
o £ 1

2
rromo >
0

qr

stA ghEIRAF Sto] ot 2
E(Urban Void’2tE7t ‘23
4 (Culturescape) ol OlofZ|EX 9| sto|e}
olop7| & = lct elXte| o|sbollA o|okr|stI At
AE H2 ofCatx|H ' AES o slof ==7F of st

ok
o x e
o
N ok

N

1)

<
=3
‘ol Eo
s
2

2 koo oM 10 4 1Yo



Yo A2 61

ﬂﬁ%ﬁ_zﬁ% RFHAPBL AT N TR AN @oﬂ_zﬁ%M%%ﬁ@ﬂﬂﬂdm%%ﬂé
— T <o ) o T o ) o) T O - f T = 0 0 B
Ww o. o ) ,Wﬂ .#me R i WU,WM;_A/T- ,_nw._o@ op 14 M_/H © o#aﬂw.AoH,mmc ﬂﬂWM ~ ,w_ﬂwlw < qofw/ ,Ulw N ﬂ_o%wui MWLI.IMO
Ao or = N- % 4 " mWoRE T W o o= =AM gy R o = | M
No g 5 < =0 " X BT Moy xR0 R o o8 B o I T I N L EST
oo gl m R m s e R E xR ol B ool R TR o o
ﬁ.%immao Njo J@S%ﬂ;niﬂo e ﬁoorm&l%ﬂﬂwﬂ mwmﬁomﬁ_@ Lm ﬂm@.ﬂu%_ﬂeﬂﬁ.wﬁ7zw g ®
— " ol ) n T = o - o ot m o om o ) = e O " N B
N LT -~ % o F G e ECID B %o = wm W o L I I S
beTxng Hro " EL pg w Ak 2R awge T EFLLLT PR S
T T g ® oL BTN TE N ma g oag o WA o o Ao AF
Ay T o= = o Neo o = V- iy —_ ol dﬂ,lL ey
.d._o% HLEZT W_mﬂmﬂﬂﬁ%@ﬂ ATJEEOW_ = %4_.Eﬂ.%mﬂﬁ.7mo_ﬂoﬂoj._,oﬂom
of Mm% g T, <Mk R T | A AU - S T o A
) R P Lo mm X T X T
A _Ufimokﬂﬁ%_doMW%%ﬂ%M%@ WWE@%Q%W%%&@M%&%%
o ! < i = = X° ) H,I = ' v ©
mmx]anmnﬁhﬂ A%ATﬂﬂaLgawmmnroo%tvxﬂmwoo ﬂﬂﬂ%éLmEilﬂﬂﬂmm«%y%
< LN = 0 o 7 = L o S N ozn )
Ty o mw THUETLT s lexEEzere R Tk n TE XL o
T B e - e - L TR PR p Tyl awh g BT T
Toam W B o - L o oW o B R g RN —F X D oA e W MR
T 2y B — oo o/ o X T = ok TO =o ) = B ) F o= X S | m oy o
B p m_.o < — ° o T E#ﬁ =% " ul o= T R ﬂr‘_ = oF E.u h ~ JI oTu HI B 1 A Lf o X L — ~ Ot ,ﬁ| —_ Onm
%ﬁ&%”ﬂﬁri%io»_ﬁiﬁmmumﬁﬂ%ﬂ%i%mz wgdrimﬂmwmﬂiﬂ_sOAd..%@mﬁA%
o 3 < LN e YR AR mo 2 U . TS B
) ﬁn%mmrEMEOW?%@]@&O&%%?%ﬂrgxmﬁuw E%aLV:T1m.ﬂ|_doUJﬂ%urmﬂokd.
) qm_.m L ° el W_t Mp gy %ol x 2 _ oz B or < im ) Ma B N o WM o W B 9 on o B R
ai%ﬁ@hxﬂw adﬂul ]MM% X m HEH_AM = <V Mwn% slo,nqhm w 7Eu€n_rmﬁmamﬂo
o AT e W XA TN L op o o X omp W o 0 o T o N W W e Jor N R B op
AR T ®m WHFEHFEARTY FTH ONHFTEITTIAX PTTBEHNREFTIIVTTFT OTTE
™ Uo [ £ = o H R T R T oE M oo oo W oF oS
Fopf TR R ORTOH A0l K B o S P T SRR N SN S N -
o = B T 0L KD D 3 N A (s S P il N
W g oo O cg TR E o 2% o ® _ 0 _ U
PR of B RS g Wy o ) 503 (- ~ alﬂm_l%n = O o T =
NS W g W OB o Py 537 T m MR g By M Rw GG N
WX g xa HLEHR w2 ool & PHmEO_mEap TR SR
= T = N o _ — ! ZEef 0 0™ R T ® oM I - = 3
:._M_an4h_royﬂA_u_.n._|.__..__..A_%r. R 5T L ¥ = T ENTT ™ W T o
|I_”_ouD7_|_.__._I_A.|._.___oM7I_|_ o O Wmem ,LIAOT_ Mﬂ]w&dﬂﬂmﬂ N~ Lf <0
mnﬁyATohmom_+mwn___% X R R mmMe. o»i%%quofrzﬂmnﬂwrﬁ_ oo o
K - m_m\/l_l L KU 7 =) eIy HZT%LLO sl ~o ‘Jl
RBmsTTgn B B o 5., & M e s B i - X X
K &8 zn © & D AF bS EZsEe N3 T w I | Nk =T M
o RE = = = o_=._l.|. T S U o M B- ‘OI X B
TEo<PFdasce LT < S5 T el  THETReT v |2 @
T HM W SR gy M BEE Pe 2 en ST A
o War o O dJo ~ cPsg T RN EXZS T BT iy v
n g MR T 3 o §582 o™ 2T g o WK FooE
S we Bwon 2~ e 2 M £E822 RO _gdhoTow R om g’ b v
Mo s o= H 73 RSy T B8 = T — o 2 op Pt e N o= I o Sl or
oo R IR _ A8 _ 'S 28 .3 A EENE g 5 | EB 3
|_”_o_=_%Mm7mt O_ﬁu_Ar A Bl mD7% Y SR~ 7Lumuoq~/ﬂ]i m_ﬁ.aﬂfﬂ T Emﬁu
_J. _.._-__._._ — oju .__.A,._| o H_r_uq_m my ey Cﬁ\//ym/nd\ ,QO o} 1UrL D =y — T ned ™ OE L. _._._._._ Ot ﬂLﬂ‘ =
= FI of o ol Moo = v S8 S = D BN & B N -
U akrurar . ok 00X 8 £8 8 = X 8§75 .0 B oo oy T3 .
R s R S =R Tk R 2 T T mH ]
X NeosgVc 50 ZsEF vk e LV ETo N oW . S
RIS FIT BT kS voulomow w2g8 o wETTH - wec R w oo Ty T
o o & = 2A= o ok =W Ao T & O Nm ke ol R’ [y I

Journal of Architectural History Vol.23, No.1, 51-62, 2014



& 9.%o] Ak} ‘FAAol3 AU} s d ek
%, SRS 277 AR AAA5E o] P2 o

(creative misreading)’ 9] 7FsA3 HH7F ©oxg, 1
g axlo] T e HEH JAt Ha, %
v Al A Az f1x|o] &ekAe Flolth

Moz o|Fe] A Fi glom, Arhsh o

5 O
HrEd o W

2 ARG ens} s olop

=2
“Q
ol
18
)
>,
oX
o,
=)
i
=2
X
o>
fol

=2

o >

k=
(ot
o
W
o,
LAY
=

o g oroh ofN X ok I
) Lo o >
fu o S

N N
=, o
Lo, b o
it ‘@' X

ol
g S
rlr 0% o -

O vo 9 -

32 rir
22 o
E K 12
> >
z = =
= dw

= o FE

N (.

e

[112', O),, ﬂﬁi

- N
to =
2 2
f}l:},i )
N

o

2

e

o] oldel A7}E oA thEX] T
fEo] Al 259 JIFAAE F49)
Moz HAdgs] & 4 3 &

of #AelA wraRag s Aol X o] ANA
whgdolel,

References

HFEAAIAT H23H 12 sARE 20144 2¥

1. Kang, Yun-Sik, Lee, Dong-Eon, The Complex
Relationships  on the Late Kim, Swoo-Geun's
Architecture; , Journal of the Architectural Institute
of Korea ,Vol.20, No.7, 2004

2. Kang, Yun-Sik, Lee, Dong-Eon, "The Apprentice
-ships of the Epebes of the Late Architect Kim,
Jung-Up and Kim, Swoo-Geun; , KAAH Spring
Conference, 2006

3. Kim Swoo Geun Foundation, [Tribute to Late
Swoo-Geun KIM; , Seoul: SPACE Magazine, 2002

4. Kim, Young-Joon, 'Youngdong Jeil Hospital and
E-mun 291, , Plus Magazine 9403, 1994

5. Seung, Hyo-Sang, [City of Wisdom, Architecture
of Wisdomy , Seoul: Seoul Forum, 1999

6. Seung, Hyo-Sang, [Architecture, Signs of Though
ty , Paju: Dolbegae Publisher, 2004

7. Seung, Hyo-Sang, [Beauty of Poverty; , Seoul:
Migunsa, 1996

8. Seung, Hyo-Sang and etc., F[Architectureal Guide
-lines for Paju Book City; , Paju Book City, 1999

9. Lee, Dong-Eon, "New Reading of Architecture
through Poetry, , Ideal Architecture Ltd., 1999

10. Lee, Jong-Keun, [Narcissism of Decentrationy ,
Seoul: E-suk Media ltd., 2001

11. Josept Childers and Gary Hentzi edt., [The
Columbia Dictionary of Modern Literary & Cultural
Criticismy , New York: Columbia University Press,
2001

12. Interview with Choi, Wook, "The Constancy and
Change of Architect Min, Hyun Sik and Seung, Hyo
Sang | , anc Magazine 0102, 2001

13. Harold Bloom, [The Anxiety of Influence - A
Theory of Poetry; , Oxford Univ. Press, 1973

14. Harold Bloom, TFA Map of Misreading; , New
york: Oxford University Press, 1975

15. Harold Bloom, [Wallace Stevens - The Poems of
Our Climatey , Ithaca and London: Cornell Univ.
Press, 1976

16. J. Habermas, "Modernity: an Incomplete Project; ,
in edited by H. Foster, TThe Anti-aesthetic Essays
on Postmodern Culture; , Baypress, 1983

A 42013, 12. 15)
A A A (2014, 02. 28)



	3-4.김수근에+대한+승효상+건축의+수정주의+행보.pdf

