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Study on Comparative Analysis of Formativeness of Art Nouveau
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Abstract Art Nouveau started from the purpose of making art young by reforming art. Rising in revolt against
historical style imitation, Art Nouveau was a movement that demanded modern and trend-fitting styles which were
embracing general revolution of life and surrounding environment. In jewelry, new styles were tried to be constructed
too, breaking from previous styles. Together with new trial of materials, fine jewelry that technical skills of master
craftsmen were emphasized on were shown. Styles of Art Nouveau had been diversely developed, fitting to culture of
each country in the whole Europe. They were the bases of styles after the 20th century. Jewelry after Art Nouveau
repeated development by being divided into industrial and artistic jewelry. They have influenced on a lot of
development until modern times. Art Nouveau led jewelry to the establishment of artistic worth, exceeding the worth
of goods. There is a difference between aesthetic jewelry expressed through diverse formativeness of Art Nouveau and
modern jewelry designs centered on simple precious jewelry which is biased toward productivity and functionality.
Modern times are the times of culture and art that are laying stress on personality and ego-expression and pursue
creative and ingenious designs. So, various color expression of Art Nouveau and jewelry styles of diverse materials
and motives which were expressed through time period and thought will become examples in leading new design
development and design flows of modern jewelry.
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France, ¢.1900
(Art Nouveau Jewelry, Vivienne Becker, Thamas

&Hudson)

c.1899
[Fig. 2] Comte du Suau de la Croix Pendant,

[Fig. 1] Georges Fouquet Pendant, France,
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(Gold Pendant)

(Ivory Brooch)

[Fig. 3] Eugéne Grasset(desiger) and Vever
(maker) Brooch, France, ¢.1900
[Fig. 4] René Lalique Pendant, France, c.1898-

1900

(Art  Nouveau Jewelry, Vivienne Becker,
Thamas&Hudson)
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(Horn Hair comb) (Silver & mother of pearl Hair comb)

[Fig. 5] RenéLalique Hair comb, France, ¢.1900
[Fig. 6] Josef Hoffmann Hair comb, Austria, c.1905
(Art Nouveau Jewelry, Vivienne Becker, Thamas
&Hudson)
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[Fig. 71 Theodor Fahrner Brooch, Germany, c.1905
[Fig. 8] Franz Delavilla(design) and Oskar Dietrich
(maker) Pendant, Austria, ¢.1911
(Art Nouveau Jewelry, Vivienne Becker, Thamas

&Hudson)
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