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V. CHOHA DEXICl WAl @ OFAIOFS] JbE=S Of A+ JHQI=2
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ABSTRACT
X, =B, AMS

z =

M7 #HGINHZ 2= JHeHE2 Sl 82 U2E= UHFUA ZXI, Z2H, At
3 BFL S AUS JISHASY EF ols HE2ES ANOZ 4011, JIES HEES
IH2iCl(parody) S92 02 SHAloZ OIS AL

=2 =20M= #HGIHZ E229 0|2 22 LNREES QA EHZ ot¢, 0I=&
Ao RECZ WAHXNE 0 BE2IJF HEH SOIAIOHHIAM EMACZ 28D CHot
H HPASEEAER, L2 H2t0I=(Sunrise)Atel TV OHLIGIOI&E Al2I= <EFOIH o
LI>(Tiger & Bunny,2011)E Saoll Atell 2A6HSCH <EHOID1 o HLI>E ASEAEL
g2 & MO REN SEES 20l0 JA2H, HH M JixI2e S+ THE
Off Cidh, X232l At3lel SIAF SAXCl SIS SAS UEoIH HINOZ Ag
o 2FQl FES BrAEGIULT.

A7 SIHZES FAIED XO0IE BIRE Soil MAZ= 22 A & Nz 3
2lEltt. St M32E Xr2F2 ALglol st 28 S04, L dtlte s2A It
EFO| JIXI 20 CHEE 2 A 2 X0ICH {2t 40t !I=2 HOF st A Xt
=2F2 A0 Uist EX= SIHZES TV 83 UEUA OIRH&CH Ol= At21 0IC
ool =8oz & & 2t 3838 SEXIIE 0182 &72 0|8t AE2F
o AIAEN st 29X HIEZO0ICt.
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H432 flofl Hols X 2HE LEC BOIHE 2T AAEQ SH0| S46H0
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wso] Al FAF 309 o), F¥sloln g2 o
Fare AL T2 gl AY APEs ERow Hu 44

715 grolgitt. ey ZFAIAQl Aol Ak 50, 60dHe] T
7], 70, 8odtie] SAA AldE AAWA WS} YEETE.
g2 EFoht bl A Hle AdEl= 4% NYHE

A3 vhEAH o] FE YHE =Eduls 2EFR QAVE F
slojZEo] AR A4le] gAY

U oggAtE mmsa JReea, ool weh o] gEes
e
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WASH A Aoprhs &8 A2 olop]

Zgo MmawA, ‘@i gl ASL AAE g
25 AR o] dojkrt. of BN FHE ol mRe] F
Re Q8 glo] FAHL A7) ANHoR weduy, N2E B
AFSHEA ST 2o QAL 1w, FejzEe] A4
3 AYY, TEe A8 @79 NEAAE FASH AdE 4

gi =]
(F)AEFES W (reflexivity), =4 (pastiche), ¥ 2it]

2)Gustiness, George Gene, “The superhero as society’ s mirror, from World
War II to Iraq” , The New York Times, 2007, July 14.

DEWA, ToA doly grEd] vehbs 45 @xE4ge] T nAE 9%
ATy, Felldle]dATt, |, A6 35.(2010), pp.111-130.
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(parody), ¢l-&(quotation), & AH(satire), >(metaphor), 7]
A (kitsch) 59 2oz wolEdr}, gz old AJieEx
EA Ao a8 dedt 542 BRUIRTOE 8AES Erby
ooz FAs=7 R AAR o= Ab3] B4
A FAS Eastal 2 23 o= J*“*HO}H] o9 4
o] 9l

ey R FE 2 A
F2 g KNG AX, AA, ALF), 34 QA5 vzhH
2 Hkd A ware A AAEE Gs), whsl, ofyde]ld T
ZHA o g2 gy ete] 4= B

rulm
v
o
A
X
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o
)
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offt
o
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o
)
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A g BAFYY. ol %
Fol E4A Aeivle] AwRA, 58 wael fuuo]do] W

rot

o]
Ao M= <obm>(lE 7 b £,1963), <AR>(BEB)k L7
£ 2,1979) O]} <AFO]HLIL 009>(H 4 K — 7009,1968) A%
H, ¥4 BAE 7H oA B bgad o2 FolyEel,
AT AAR QoA gt £33 oWAR YEveE A
S Bk, 1y Ao Z(Sunrise)Abe] TV ool Alg]
<gfo]A <l WUY>(Tiger & Bunny,201D)elA= F= W g}
7hA e FEH @ gl wFEY ofrfol slojm Eo, A}
T Ao Aozl ‘EAF AT ddRIEY 5AS
apg3te] 9141 ALS] MY S A=K ow FASGTH D

SE, N, ~dee] F2 HFAH FHI|J=E] o] ool
Aol EA%Y AL 84S 4 iEﬂé—E;‘glg
A #Zu|t](screwball work comedy) = oyl W& £33+
FAkel sy etk ol Am Wl 3, ANEHH, AAHE, 7HA
#, dE T AY BE A 820 JHASEY, AR dE
Ao g9 YEAM(originality)= =7]A &
mHo® =gt}

2 E=Eol A e o9k o] FH R FEI) AFS] dAAH VE

N ot

£
=]
™
=
X
1o

4)Woo, Jiwoon & Kwon, Jae-Woong, “Superheroes in Asian pop culture: The
case of Tiger & Bunny” , Asian Cinema Studies Society Conference,
2014.7.14, University of Macau, Macau.
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NZAASS HAIHor ey wAfgrE A4S EYE

ato], w=A Ao FHoE gAY o] FE7} oj@i Fol

Alotoll Al JAH oz FgHa e AFHHAEA A E
€}

oA <l HU>E Tl FTHAEA]

kg & AUA 83 54 A 2R @
I1. o]24 uj7

1. A5 H A~EA(Intertextuality)
AsEl ~E A (Intertextuality) 7/l o} I 2Hnr}
1930 d e mskd wpE el ‘distgof(dialogism)’ olES W
st =93k Folth.5 A AHulE o] MES ‘R
189 mAoldbEA FHHM, KE HAEE U

Frola Mot FaFade] Al JuEsEA] Jidel
soAdT A atAs Y. A7IA distres te VIsA 5
FAGES, =@, A=, e, 93 99 s dwol e
AEET Ao e WA & DI, ZE FTHiES
dishels Festa 99 Jhed o HAE Rl deuits
whsolditt. Teng Zrbe] HiEs gefd HAE WS
SR AT 0 ®A, L So A vhe MAES S37F 7hEst
o g ol dAls Fsd AR 5 e 718 9aE
=0 e HAESY ddd #AEdE BF BIHREAY o
R AFEND 2% a2 E QA HAEW ggdh wohe g o
5)Kristeva, Julia, “Bachtin, das Wort, der Dialog und der Roman” , in Jens

Ihwe (Hrsg.), Literaturwissenschaft und Linguistik [17-2, Frankfurt M,
1972, pp.345-375.

6)TIE HAEES F5stn WA BE "HAEE W E3E, ol ¥
e ¥, 44 - FoHH AgE, v HrESY] Y 3 AR 4
A zEolth, Stam, R., eAMF o, [xr] wtde] ogsle} &3k, , e

1998, p.54.

7E odEdEe ATEsEE FUIdAY A PA9 g
shabe, sl "laEVE X3 BE 7Y
R., AW¥d o, Tgsle]&, |, p.238.
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Zhsetth. adBnE AEYHrEMNL Aszgs
(intercontextuality)7}A] vobzd 4= Q&= 7FA] Q= o]|&4 7
Jo|}, 10

Ae FuEE dadasgel gl 5448 g3 W,
BAEAE st AR UAE Anel BF A %
e mARAGD E Wy Fejel dAed, Eebuar
(travesti) % Hol& Z3A|7]aL, Ewbell= 24, 324 9 ofF
2bs ZEAIZY. e ol3E v 73 A, FAE, A A
o2 uFa 7tz Afe tkgk odEs ydstal k. 14
A wE AEES HAESY dA%d efozd, A 4,
28E A o] "y

a7k AR 57kA el EEH ZHAEA
8)Barthe, Roland, “The death of the author” , in Caughie, John (ed.),

Theories of authorship, Routledge, 1981, pp.208-213.

9)& A, kel =&, p.113.

10848, 20129 AEHAEAS oW A 3} <lEAE>, <Fi>, <=
el 9l deE>g AR, fgstd+ts , 55%(2013), pp.449.

11)Genette, Gérard, Palimpsestes: La Littérature au Second Degre, Seuil,
1982.
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(transtextuality)' 7W@2 57k« FEje] #AE AA g}, o|+=
Z}7) A El ~E A (intertextuality), HHX~EAN
(paratextuality), HEFEAEA (metatextuality), QIEHXAEA]
(archtextuality), ato]¥l¥|2=EAd (hypertextuality) =, <43}
H2E FA @& AAHS £

HAESt HAEVL ARE AAZIAY A7 o] 282~
EA #AE FoA, FUE: AgzHulEY ASE2E I

AgA oz Abgste], olF F HAETL &, 3E, oA

< 4

°of JE2 FEE A 2 A1) Q18 o A 3
Fohe A AbElE Soluw, vH HIadmuArr 95t <y
W AA>(The Criminal Code,1931)Z AAle] o3  <g
A>(Target,1968)°] U3t 495 & = A, 3 H IGA =
o}

==

2 4G3E doF, Z2 AAH o= ATATIE FAS FHEHA
U =2 8lg 2 ZATE GAA TS S Eeith, A # o agE
o] <ZE>(Contempt,1963)°l Yo Ao =] A& =H|

28 z2AgYe o3} <olgglo}l ofd>(Viaggio in Italia,
1953)21dl, o] st AAl <HHE> & AZAT AAE] dAA=
4 BAFSLE 13)
A3t Aol M AAd el F WFE st
oF

= &hte] ¥ AE (hypertext)Z}t
2|

H, Bust, & 879l slo] LY 2E (hypotext) o} B AA
PAE AP, o= FETYLEARY Hs AHustal SEE
BA-de S, FAs, d3-o HHE FHA S e
a S ¢ A Fdu. ko] dE 89, Ads o2
Fee A2y (Ulysses)®] Sto]| Y RE = Fo tjAlol,
(Odyssey)g‘r P8y (Hamlet)o] EFHETE,  Tolojdeo] =,
(Aeneid) @] stolxHAE= ToTjAe], o Flgjol= ad)

g (Il1
olt}, o]E3t A LA ERE HAEEL J|&E HAEES W

& A17iT) 10

12)Stam, R., 242 &, <ko] A p 58
13)Stam, R., AWA 9, ko] A, p.245



HEAEAQS hte] HAETE e HAE
= HojFr, ek ‘gl = 7]Ee] 79 e
= Al 1;}711 AW B7h s, Bk
<Bacalhau>i= <z Z=>(Jaws,1975)>E g tjsldA e §-= 3fo
HYAESS jﬂﬁ‘ﬂf{} Folth. oW Slo]HHAE st
A AEFES AMEE A 2A duolEsr=E . B2 °
T B 93 T =l JEH o3l dstEs sfol¥
BrEHOR o5 F Ut Aol Y] &9 <4
71>(Heat ,1972)+= IR 9}01 ] 9] <A At 2>(Sunset
Boulevard,1950)°] %<& &4 OH o MEPAA 70d
g oo Aed Aok, wak zZ+E guo]A(<EAEMS W

“ [}

=

S % ¥ 2UT>(The postman always rings twice,1981)), A
Fo] ARF(<ze Aed>(Little big man,1970)), = A9
A} (<H U] 8] E>(Bodyheat ,1981)) 3 2 EA42A A=A (<7E,
TE>New York, New York,1977)) % Zr& dgy=z% Yyephd
t} .15

ol Alitel FstE9o HA= oln| o] FEA oks} i, o
Nz 58 25 Z du FEI e AdEy 348 o] &
Atk Aotk FHIZE o9 AudlE, F3h= 1 ¢k B
< A ABEY TAdEEC] AR BAHA g oY
EAES oln Forigta, #AE A 7]E9] Adig 9iE
AR HalelA o]E FHoeAlE Xz AoA Urk.16 ofH
HAEL OF "HAES] tigh =29 A3y A2l FEolA]
Sald  QlonR | ASHUAEA A dA HAEVE 4%
stHA frE A s o] Feke] Thsatthe wiEE Thxo 17

14)Stam, R., AWH o, &9 A, p.247.

15)Stam, R., A4 o, A*e] A p.64, Stam, R., HWH o, g9 2,
pp.248-249.

16)Eco, Umberto, 7Zhe role of the reader: Explorations in the semiotics of
texts, Indiana University Press, 1979, p.21.

17832, 99 =3, p.450.
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2. ¥ (Parody)
FUET BEerEsy W
FJE

MHow ‘YRS 2

=2

oo 1

A 2EAX R AAQTIE 2 dHYy
2~EFY S <@ ~®"l 19 =>(Austin Powers) AlEZ, <Uo]7]=
A>(Naked gun) Alg]Z&, T4 HF AE Q] <#}o]5>(Psycho, 1998)
2 olojxm, FHg F{F JspFEIF HAUT. o]F XAENTY
UE Aldiel o]28 gt e vz, ojydold, TV, i, 3%
T AN dTEst A e HEHAT 9
a8y dFe] ‘&R (hybridization) S FH gk <F
oluvf,  ‘Zlx=E]4](pastiche)’ o 7}7}
v Ao g w9 m=dellA o
A o ol TAZF HA Z=
8

e wadw e gass )
zo) drEdN Fgde oz

J HAE, &S F-"gAEQ A-"HXAE Alo]o X oWl JIAAE
Eojile "H2E olm® | sjyYe AE3 & "HiE
(bi-textual) AA4 & QA HArt. 7|4 S8 A
v 7k Q18 o m A ¢dstA] A A A=skal
Bugk Aoz B4 Folet Fehs dojufi=iolrt. 20
s fAREE del slagAe EEE sk, o] F
Mads 7HEs= Aol W84 5WY o %(intention)dhe 84
ojt}.2l) 7|35k YAFelA s 7HA A
o, 52 &S A9

S
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18)Hutcheon, Linda, A theory of parody: The teaching of twentieth century
art forms, University of Illinois Press, 1985.

19735, FsEx=EH ostel dejr F}, , Tddigdsta+y , 43(2007),
p.28.

200359, ko] =&, pp.28-29.

2D - AT, TE - A JgEd = HeE ey v AT 3 -1
2 339l Game - Animationg TAoZ, |, OEIFEZU=AT, |, A3ZE

(2007), p.69.



Aol Al WEAA A2 s 7k S84l o] Har, 3
M "AEd wied®E Zrbe] o] AlS gAlsit).22) old k3|
H2ElH = Hlo] gl dey’ 24 Wil Friek A4 A4
o wiAlE L F7] AFFAFRlA AnlEEke] A E o] Folxl
Zojth.2) aeez et JAH/ Y ms Rt 9
o b, siaE A= g/ AN s ekal vkal Aed
o S Teh s AE Al W s Aee) B <iE D>y g2
o] AANE § Urt.2
ke \ v =E 4]
TEH FEEEE
=47 &
F87 34 e e o
apo) EAH v = HL}? o
ol sk Apole] Az Sape) W
¥ 1. seire} o) 4E) 4
=90 90dr) ofymeld <iFEl>(Schrek) AlEzE =5
& ey olgom AAH 5L DL AFolth. o] A=

Aol 2vte]1e w3kt o] WE, AIskE sy v s
Al ml= ARSIE ZEShE olH A et HeHHEE FAH AT
ZAog <mEdA>Matrix) AlEZE, <@a&E>(Crouching
iger, hidden dragon,2000) & 71¥ 93} oln|A & A&e Ze

ojar, <M Ad-FEol AFHAO>(Snow White and the seven

toolt e

(Ll
ri

22)Hutcheon, Linda, A4 poetics of postmodernism: History, theory, fiction,
Rout ledge, 1988.

23)Jameson, Frederic, Postmodernism, or the cultural logic of late
capitalism, Duke University Press, 1991, p.33.

20)AAG, T<otx 9} A F>e] o]/ e A4 FAd Bek A A5, , Toll
yUdlol Aty |, A7d 43(2011), p.11.
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dwarfs,1937), <3 E}gi>(Peter Pan,1953), <A w49 ]
W>(The sleeping beauty,1959), <3|%7]2>(Pinocchio,1940),
<Algld#>(Cinderella,1950), <"|]149} ok>(Beauty and the
beast,1991) & St tj=1] ofuwmlo]de] sHE E e} O]U]X]EQ
2-gste] sie Y 1 AA7E 3 e 7 AR FREHSS
o, 2Egdyge vtA Ads] HegEo] HdegfHoR '}‘*éﬁ}’\]?']
= Hlx= AEeitt.2s

gy g dE T %OP\]OFQQ o L o] el A= Eﬂiﬂi
s zE A=Y Adely b 2 el 2AE A5 B2
t. 53 49 ofyHold st = S8R U= B ’\J"S
S G5l F TV AEERR wrEolX= HEo] dojA HES
Yy okl HFEo ghrh.20) gy} wopaby] shofl o] <H 2
AASGLOK,1992)= 12k AAHAS wjd ez Qd3ke] 243
HAIF, F7FFee] FAE Al7Iske ARSA Sl Y 8 4R A9
A At

adEs AAEL gy E Fl
e = Avk.2D gk s s A
H#A o2 HES = 7eos
‘o} 45 (The Yes Men)’
AR W Ao g EHAES =, old Y=
54 7)1 giE 8 F e AVivE #
t}.28) o]} H|zshA 7 == were] dEu) ofjyH|o]d <A}
9~ 33>(South Park,1997~)7} o9 A FF7FES ‘223
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25) R - A, TE - AY GgEE e Hed ded va d: g
o 339l Game Anlmatlon{% FTHeR, , gEgZd=dA, | A3x

(2007), pp.74,76.

26)&Ew7] - A3, 919 =&, p.78.

27)Butler, Judith, Gender trouble: Feminism and the subversion of Identity
Rout ledge, 1990.

28)Kenny, Kate, “'The performative surprise': Parody, documentary and
critique” , Culture and Organization, 15:2(June 2009), p.222.
29)Rhodes, Carl, “Coffee and the business of pleasure: The case of

Harbucks vs. Mr. Tweek” , Culture and Organization, 8:4(2002), p.294.
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250 @ ofw A=l 4ol AW BAEe S A (Harbucks)
S SHANAA 2B o ARG WAS sl Yets WA o R
AAS EWetal vjagdokar Ao
EZEHE &fgd] ot vl dF9 HAE(duplication)
ANHl, o] ALjolA AR 2 AA| et Bl E el AAEHH &
e dFY sH(joke) &2 o] &HTE 30 gt oJF A
(turning upside-down)’ & g AX% #3314 Ege] 24
Aoltk., AwjA F&e 1 wEo] Ay AW o] HuE ¢
af AA =, gL e AR o de8E
HESoiH g wloksh
9] ZQoAE xS
(doubling)’ 7]%5&
7= YE & B
Wy Rl disiA =
o HEolA, 29
“/]7} i s e I R
‘A& o g Kol
ek dEde 24y
A ~AEEFZA] A Al 3o}, 33)
oAl s & v g AEQ] <A <& 7}5E>(The
Simpsons,1989~)2 WlF&3), A, w7bA Wdigk Feo] AR
E sk B A =4S ob7lstal At il H
ATH A E= HA2E AU 7FSE>] dE 5ol o] oyl
Aol Hko] ARl A AS Eguls ASY2EA W JPHE AME
3t Qe HoyFArt. oy A= ‘The Simpsons 138th Episode
Spectacular’ |2 oA A|E9] SlojglolER FAHH =LA
(clip show)=A, A3 F27] 4% v o|vAE &3}
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30)Hariman, Robert, “Political parody and public culture” , Quarterly
Journal of Speech, 94:3(2008), p.249.

31)Hariman, 29| =%, p.254.

32)Kenny, %9 =&, p.224.

33)Hariman, 9] +=%, p.255.
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o7|M &= <2001 Aol QY Ale]>(2001: A space
odyssey,1968)°l A g7+ ko ‘AJolo] S (Deep Space
Homer) A|AAE AFQlslo] aW7F 5 Mo 9= FHLE RoF
=, o] <2001 2#o]x SrjAe]>9] g sfrio]m® A
Wk Fheler FHe v FAAHoR BHY. o] oyl #}
*9] A o gk o & 9] <] 2}2] 2] (hyper
self-consciousness) o & Holm HEX<Q] slo|glolE Lol
& spgste] AEZ PF oFd Jda 7 FASE A
T

o, o

2
O,
[«

2=
1=}

KR
=

I1. <eto]A A Hy> 729 7

u
M

1. <glo]A <4 HY> 7/l8

<gfo]lA] b WU>= AR Adepo]=ALY] TV ofuwo]d A=
2A1 20119 4957H 119704 W= ATt Algl=e] Q17]dl 7]
S & 57 Hel 5388 93 20121 (<Tiger & Bunny: The
beginning>) ¥ 20143 (<Tiger & Bunny: The rising>)°l Z}z} 7§
= At

A= " YEAQD FEISEE AlE(Sternbild City)dl A 73
98 7 899 FojEst ok FAEE Wgeld], dwHe)
EME%?% THE A ool AIgel adslol ke
Eahv], AFBe FUr199 FuE Rolm BEFTHE Aotk
F913) }Tam SHlzE 300 Fwe] AR dHoR A
SfI= el AQE], 714 <7 Qa SAtel Ege] o HE wu
FE 17k ol AAb} ukElo] 20t Eure] Fe el W
9 ] S Fuolsh AH BEY BAS @A 5WA
olopl7h AT, o] ¥ FAF BWE FAHOR B, Wi,
slojzsel 94, mrlolskel #ASe] ¢FWUA 24: B 7Y

34)Knox, Simone, “Reading the wungraspable double-codedness of The
Simpsons” , Journal of Popular Film & Television, 34:2(Summer 2006),
p.74, p.75.
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H5ol AE9Ea A0S

!
FAFEY 78
=z

<EF 2> 89 3Bloj=m Ao ZA, Wy B
S22 FUol-lE BolAsl ARE 2y sHew WuUe
HUZ AeE-5 AQstats BF ddAAE AAE 5719 9
TS star o, AF A", AE so] thdstA T o
)

AA
AL Hy A AF | A¥E/IH
587 T
9}A = E}o]A o] 9] FH = guel | ga/el
(Wild Tiger) o} ) 2} (Kotetsu T. I B -
Kaburagi)
Hue] 25~ Hupd] B 5~
T4 o P T A=
3 7 A] /A o]
(Barnaby i (Barnaby Brooks A= /%

Brooks Jr.) Jr.)

2~7to] s} vt BN AF= A /A0

(Sky High) v} AL (Keith Goodman) A= oo

5 dlol& Aol | dEYL ZH = ahe A1 /A0

(Rock Bison) W22} | (Antonio Lopez) = ere
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ABSTRACT

The Discourse of Capitalist Society on East Asian Pop Culture:
A TV Series of Superhero Animation <Tiger & Bunny>

Woo, Ji-Woon - Noh, Kwang-Woo - Kwon, Jae-Woong

Comics and cartoons of superheroes in the West have adopted
various semiotic systems and other art-forms, including their
politico—socio—economic condition, and made parody of other popular
texts, as well.

Based on the idea of the development of superhero genre, this
article focuses on how East Asian popular texts appropriate and
reconstruct the genre, which was once considered the realization of
American idea, by analyzing a series of TV animation <Tiger & Bunny>
(Japan, Sunrise,2011). Through the feature of parody with
intertextuality, <Tiger & Bunny> provides East Asian value and
sensibility of characters as corporation—-centered modern humans in
capitalist society.

This animation has similarity and difference, compared to that of
Western superhero cartoons. It satires Western capitalist society
and emphasizes Eastern family-oriented value. The performances of
superheroes on TV represent the satire on Western style
individualism and estimation through each one’ s achievement. It
metaphorically criticizes the situation in which modern human falls
into dependency on capital and media, and the capitalistic system in
which public good is used for the method of private profit.

<Tiger & Bunny> emphasizes East Asian value of human and society,
the cooperative relation for the success and maintenance of
community by combining members of state and society through
familial sensibility. Tiger functions as a spiritual leader in the
group of superheroes who have been obsessed with competition for
their own private purpose rather than public cause, Bunny and other
colleagues are gradually influenced by Tiger’ s familial
communicative style. <Tiger & Bunny> emphasizes community-centered
view and self-sacrificing sensibility as an international citizen
to solve social pathology of modern world.

Key Word : Tiger & Bunny, Superhero, Intertextuality, Satire,
Parody, Familism, Capitalism
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