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Expressional Characteristics of Interior Designh Presented in Exhibition Spaces of Jean-Michel Wilmotte
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Abstract Today, the growing number of international architects enters the open market of South Korean architecture and
interior from exhibition spaces such as art galleries to buildings of major companies. Establishing new local
landmarks, their works have a considerable influence on the development of architecture. Among many, French
architect Jean-Michel Wilmotte has worked consistently in South Korea.

The purpose of this study is to analyze and put together the expression characteristic of the interior design in his
exhibition spaces including Gana Art Gallery. Jean-Michel Wilmotte has designed based on the history, culture,
society, and arts in France and other European countries, and is influenced by architects like Charles Rennie
Mackintosh, Josef Hoffmann, and Carlo Scarpa. Such an influence is shown in the form of contrast between
verticality and horizontality as well as the fortification in his modemn classical characteristic, which is one of his
expression characters. In his work of improving the ancient architecture, Wilmotte is good at creating a modern
space through contextual expression, and the textural contrast between materials of the past and the present.
Thus | performed an analysis of the expression characteristic of the interior design in National Museum of
Contemporary Art of Chiado in Lisbon, Cognac Hennessy Museum in France, Gana Art Gallery in Korea, Musée
du Président Jacques Chirac in Sarran, France, Ullens Center for Contemporary Art (UCCA) in Beijing, and lastly
Musée d'Orsay in Paris. The results show that he maintains the spatial context by applying contemporary design
to the preserved existing structure, continues the flow of exhibition through the lightings in the corridors and on
the ceiling, and seeks for a balance by adding vertical or horizontal elements to the elevation. In the interior, the
staircase and exhibition structure are turned into objects, and the contrasting texture of the wall vitalizes the
space. Wilmotte redesigns the space of the past and the present by using indirect joint that allows an organic
connection of the old and new structures, and by minimizing the conflict between the two elements through
prefabrication. The expression character of his interior design will be potential resources for architects and interior

designers to develop their own design languages.
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