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ABSTRACT

The Sublime in Tarsem's Films : Focused on <The Fall>

Lee, Youn H.

This paper analyzes films by director Tarsem Singh in relation to
the theory of the sublime. The medium of film works in dimensions
of both spectacle and narrative. Tarsem's strength mainly comes
from spectacle. The visual style of Tarsem is unigue and undeniably
beautiful, but in a strange and magnificent way, rather than sweet
and pleasant. If you accept the premises of Kant and Lyotard that
the beautiful is a positive pleasure and the sublime is a negative
pain, Tarsem's spectacle is certainly closer to the sublime than the
beautiful.

The Fall proves the director's ability in both spectacle and
narrative. The spectacle of this film is so overwhelmingly huge, and
vivid, it easily surpasses spectators’ maximum capacity of
imagination, which leaves the spectators in awe. Spectacle tends to
hinder thinking thus obstruct the flow of narrative, but at the same
time it blocks rational suspicion about the narrative. The spectacle of
the Fall works as the power to immerse the spectators into the
internal logic of the film. Since the spectators are deeply moved by
the spectacle, they willingly follow the narrative of the film, the tragic
adventure of the heroes which again gives the audience deep
catharsis.

Key Word : Tarsem, 7he Fal/l/, the sublime, spectacle, Kant,
Lyotard
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