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The Direction of Improvement Non-linear Editing Software

Sung-Dae Park’

ABSTRACT

Non-linear editing is an editing method that, unlike linear editing, enables users to insert a new frame
between existing frames. Non-linear editing systems are systems that support such method, and are
composed of a computer, a software and a capture board that inputs/outputs video signals. Non-linear
editing is used for modern television broadcasts and movie productions. Recorded footage and various
graphic sources are combined into one visual content through a non-linear editing system. In this paper,
we will look into functions of various non-linear editing softwares (mainly the most common of all;
Adobe Premiere) as well as their merits and demerits during the editing process, and will also discuss

their future Improvement direction.
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