J. fash. bus. Vol. 17, No. 4:40-57, Sep. 2013
http://dx.doi.org/10.12940/jfb.2013.17.4.40

Representation of the Body in Dress and Painting
— Focusing on the Works of Francis Bacon and Rei Kawakubo -
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Abstract

In examining the relationship between fashion and art which are intimately interrelated,
the body is a suitable subject in that it is the common object of representation. This study
investigates and compares the images of the body in Francis Bacon's paintings from
1940s to 1970s and the formative aspect and aesthetic value of the abstract body images
in Rei Kawakubo's designs since 1980s. The figures in Bacon's paintings are confusingly
and atypically deformed as well as distorted, which are the combinations of the anatomies
without references, not so much represented objects as experienced sense. Kawakubo's
designs attempt to deform the body, moreover, she transforms the body; represent
abstract forms without association with any other figures that exist, emphasizing sculptural
or architectural shapes of garment. She suggests extensive visual language of dress by
challenging the norms of beauty. The body in Bacon and Kawakubo's works is dispersive
as well as complex in that the body images are deconstructed, fragmented, and
exaggerated. Respectively, they articulate the perception of the body in postmodernism era
by destroying the myth of subject; furthermore establish the aesthetics that transcend
conventional ideals by reevaluating as well as refusing the standards of beauty.
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<Figure 3>
Figure Writing Reflected in a Mirror, 1976
—Francis Bacon.
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<Table 1> The themes and expressions in Bacon's paintings.

Themes

* Destroying the fantasy of human
being as rational subject

+ Distorted human character
+ Devastated human mentality
* Human alienation

» Dehumanization

Expressions

* Destroying the logics of
representation

» Deconstruction and distortion:
Fragmentation, amputation,
damaging, exaggeration, overlapping
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<Figure 9> Body Meets Dress collection
—-Breaking the mode, p.159
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<Figure 10> Merce Cunningham, Scenario
—Refusing fashion: Rei Kawakubo, pp.74-75

=t?=|
0a
o
=
ball
Qi
3%
o
=

ZA[0 ol otARE=
gol=ll tdsS =W =

=
$CH"9D 3B =, 0

=
0L
o

i

2 un ¥z
a
om > H
e
ol
K
ps

_E
e
I

o3 b

rr mjo

>
U

ol

2

Z0A AL
st EAglE Jfgs
Aol MHEOA 2
§st 2d0ICk ol CIXF
(Merce Cunningham
oMo SH

KIS0l “<HI2H A
g |

o
)

—
M o o M0

0r 30
© =K

oo up fIr
0
O 2

C oo

W
0.
02

ol
~

un o = o oue A
e

n & an o = 2 2=

- 20

e
40
J
2

o

K

i
=

40 M
I
4%
[wl
EL_]
0C
02
0
HR o O
o
=
o M
2 o
i)
0z
= 1o
N L oC o

]
oc
o
10
J7
O
=2
x
]
t
U
HT
10

>.
10

o M0
A
0o
ujo
>
o
ol
N
H
o
rr
10
0
4
o0

N
= 0o

fir 00 2
o 12 0

oo
L=

s
o 19
A
|0
Hu
H:ll
0n
Q

0
L0
o
4
rr
o
i
ra e
e
un s
ro
=}
=)
N3
ANV
10
0x

10 I un | ke
S

>

ol
o

J

=2

02 4 kJ
H||I
0l

o
-
= Moo 4

golol Jt2& dixlste, €2
St DAE JItRE9 0 &
212l =EWA LEHIE A3
OI0IXIS M2l St
JtetRE CIXtelel 228 SHEl2 HEE oMe
0|= 22=2HLouise Bourgeois)2l ZZ0 LIEH
Lt 89 HEE AAlote 822 IZ2FR)ES Of

[pal
2
Y
pirl
>

ro

[H
m

=
b
=)

k)
10

|

ax

e

09!

o

|

0o

51



HEYZUA W72 43

e 1 ro

R g ol

Iy

|0
HU
[
M
[
rr
M
P
=
N\
IJ
o
v lo

b0 E8S MEA
Hi2t2UCKIE 12> Eoz 22 nellue
2 32D SI0A HIHS 22 220 HIHLRE
TAE2AS YA AMHME HE S22 ALY
Ch. O, Jis, & 290 2US IFLH HatD
UG M ADA ATHLE F|A BIAERIOIZQ} 22
e AE AR S AHENS DILKE &Y
SIQUCH 281 HIIE HAAD|IE 2202 2HE
HIXE 2AF4A& A9ZE  IJIYREE “Inside
decoration'®?0l2t L2ACH. £& Z0| TH0ID C
g 0|2= ANHEE HIQ 2AS HE= PAG
QUCH Ol =8 KX HE0| CHE HIEHOIDY
2302 ‘NMHAMR(natural) 8 ECHe ‘AHIS
(actual) 22 OAIGIDX Gt= ocet & 2 9
CL% 01218t JIY4REo LHMUAN 82 M2
SE2 HEGte A2 =AD 20| GHLDIF SBA
2AI0| OAlEAIO| HOZ LIEHLI=E K2 2 2= ULt

<Figure 11
Left: 2003 F/W, Right: 2007 F/W
- http://www.firstviewkorea.com

52

i
>

OlA0IA DESH bttt 20| ItARE= THE
Ao J|Ete2 Aot XIOIHA SA02
AOZ SHEL=E NHAHI MIIZ Q14
AREB= MEHC HEE2 ZEIIGHD '&
Z=AH(wearable abstraction)®’22A =24l
CGIUCE IIARE20HH SA

£ o
>
=

o
a

S} {2
o Z
NI

ton }.\".
=}
j=
-
=
{0
0
0
i
10

40 4J 110
P
to
P
Loﬂ
=}

A8 H T 0w 0

f 1o ro

ol
-—
u = -

> |0 0

©
e U
o T
2 10
.
IIIS—
i)
O
™= fio
0o
2 o
AT
rE
%é
T
=
=0
&
04 8
oo orr

rr
wl
< M
0%
ikl
|0
Hu 12
O
>
e

1o o
Uy sy o TIF
=
[w)
IJ
o
°
°
rr

w e

]

&
x
=)
=)
-
o
=]
)l
M
>

<Figure 12>
2010 F/W
- http://www.firstviewkorea.com



Expressions
» Deconstruction and reconstruction of western

dress: Asymmetry, incompleteness,
Deformities, defuctioning, blurring the boundary

* Distortion and deformation of the body:
between dress and the body,

fragmentation, amputation, damaging,

overlapping

Themes
in restriction and idealization of the body

» Collapsing the standardized western

oriented aesthetics
» Challenging the conventional concepts

* Destroying the fantasy of western

aesthetics as rationality

<Table 2> The themes and expressions in Kawakubo's collections.
* Industrialization—battled body
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