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ABSTRACT

As style is the center of subcultural identity and the clothes and adornments are the most visi-
ble symbol of its membership, the style of Goth symbolizes the strong subcultural identity and
acts as the practical basis to demonstrate commitment to the subculture. In the turn of the third
millennium, fashion designers have drawn upon and extracted elements from many subcultures to
use in their collections. High fashion designers have introduced the Goth style since its inception
in the 1980s. The energy and authenticity of Goth has been considered to be desirable in high
fashion. The aesthetic property of Goth subcultural style defeats the established notion of stand-
ardized fashion and stimulates new consciousness, which makes room for diversification and
subdivision. This study attempts to forecast the trends of the 2lst century via researching the dif-
fusion of Goth style in high fashion. In order to investigate the aesthetics and styles of Gothic
chic, along with literature research, this study investigates the fashion collections from the late
1990s to 2000s as well as the images of street fashion magazines.

Key words: Gothic chic(aL¥ A1Z), Goth subculture(22: 3} $]+E3}), Memento mori(M W E &),
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<& 5> ‘Pure Smirnoff - The difference is clear’
- The Face, 1998

- 10 -



stols el vehd e A4

339 7ZHE ‘'The difference is clear' o] 2=
| A% wgtoloj9l 1 wigto]o
A5 Abele] zpolE A A= Alo|th,

A AgAE Adyud g2 % €A (Riccardo
Tisci) = 2005 F/W A o)A wulo]o] 749
oFE 2uY & AAVE wlAE ol &3ty 14
stRom, 7+& 8 7Hl 2~ F(Gareth Pugh)& ¢
npgol . AFHel AFF FHo) IHY A
AR e AHEg Fd wiaelogESs AT
(I¥ 6)8) 12 31973t F..38 ofo]Fd W
goloj= A ZFHHOZ sfolgjde] TSt W
gololg)EE 58 1Y A& FEsL Ytk
2. H{HE 22Z|(Memento Mori)

FANEL Fol Ao At Wr|HGE

"B gE] AAY FUol & WA g 2

49 7 DA FAH v]El x}" =ERgle

29 F%(Danse Macabre)' RE/HE #a}((5)
Eo] AAol HH FHAA U F& Fre W
RG] HIEEHAT H59] FEe A 371
o] 5o HEAd tiet galrE, o5l
A9 askE HESL F5S FrAY Fobe
e AZte] F59 FrEge HEHE o]dA
050 Fgo Frok AdE FHElolZ HuE B
zo o

2] (Memento Mori,

AAE T Zvhel G} Sl ERUE AL
Asfoitts A2AANN FAE ACR, A
ES AAIES ¥ 2

Z9se] AT o
250 gtk old FAL d %ot A%

o AF el

19909 ek el S Al A Al A, W
AP 2HAYS Fol hF FAL AR
% T #A9 Adlelel A B TAeluSol
Aol Welztetelt ME AEE Fee AFA
A AL BAEdth 7YY todel A
dore B Wz ead wele] 244 9l

2l 6> Gareth Pugh, (& 7> Alexander {22l 8) Christian Dior Couture,
2006 F/W McQueen, 1998 S/S 2006 S/S
- http://www. - Fashion at the eadge, - http://www.
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ZAT(2E 950 doprk AJA 9] omAR HE = ol A9 Wshh doju gtk A 404
THLE F52 APY AR e, & o A HEA A FA ] F3H e Aol HAF )
7FetAl(Jun  Takahashi) = 1817 ¥ (Undercover) Aol g3tEdh Al Z2EAe Wstil®= =3
20063 Ao A Rdg vhA] doA HA 2 A HEA AEdE wRHoR ® HY ¥ A2
AR S ZEol A7l BUE A YEUEE A sol gk sEAEE oAl | ol AIH A
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3199 ANZH TA} T AREAA dERES Etd
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A ol Btk 99d b EASAEZE B 5 UWE BEsa 32 snde g )
7F243 dEay B9E FE o denad A= ofol"olqth 7] A2 WiEvE HEA H
11)56), TZHE] o}E]~E M A7) (Bansky) = % AE A& AL Fa9 HHAA Gl ot
I JE FAEFY onAE e Wk &% Zolth, 2y 19909t Zwtell= A4E FHEA
ooAE SS mA9 3 2MASE AH 2 HAY onAs 1A 2] JRA 24z
EoEsold] MaA AR 53 FABE A @A BoI 12k sEAZ] 0@ 22
FE BAZ HAZ olpmAs UES W2 5 o 3L olold § ZelAdl Hee Araz
of SAsdt 20079 A A olmAE o7 ST,
& ojme] 54 Axz Ye S, o 28 ARE dgleast AEAE R, 1
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H% st S5 FAR 3 1Y gHS F ZHET 44 HEAR 3dEe 1Y Ade
A7F U BHT T dFS mHch T 3 F 4753 ot g EUsis wAA
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slo] A opalthe] A7t HAT AT A Aoz PEEL UAS Dalasy Ao
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%j} Eﬂi;:ifj;i} Eﬁ‘fi TLE 599l ORolBelA 228 slo] Hck oY
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(3%l 13> Fetish Goth

{32! 14> Alexander
McQueen, 2007 F/W Gabbana, 2007 S/S
- Alexander McQueen, - http://www.

p. 79 firstviewkorea.com
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